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VJACESLAV IVANOV — TRANSLATOR OF
KRISTIJONAS DONELAITIS

~

N,

Tomas Venclova, Um‘vergity of California, Los Angéles

Nearly all Russian Symbolists showed a lively interest in Lithuania.l There
are various reasons for this, among them the fact that one of the prominent
figures in the Symbolist movement — J. Baltrufaitis — was Lithuanian. However,
reasons such as this are not sufficient, no matter how significant they might be.
Symbolism gravitated toward cultural universalism. From the point of view of
its theoreticians, the Symbolist model of the world was realized only partially
in contemporary literature since it was inherently characteristic of the creative
work of various peoples and periods. The Lithuanian cultural heritage was at-
tractive due to its archaic nature. One could easily sense in this culture relics
of primitive integral mythopoetic thought, so close to that of the Symbolists,
if only in theory. On the other hand, it is known that the Symbolists had a taste
for the exotic and were able to appreciate the individuality and peculiarities of
cultures.? Lithuania appeared to be exotic, but simultaneously very close to
them in time and space, “domestic,” kindred (cf. the later concept of “Euras-
ianism).

Vjadeslav Ivanov also had a serious interest in Lithuania. In the tremendous
legacy of this Russian poet and thinker one often finds traces of the “Lithuanian
theme” to which he devoted all the faculties of his erudition and all-encompass-
ing mind. Ivanov was one of the first to write about M. K. Ciurlionis,3 inter-
preting his painting from a viewpoint near those of the Jungians, and considering
his creative work an imperfect approximation of the mystery art of the future.
Also interesting is his article on J. Baltru¥aitis, his friend for many years.* Among
Ivanov’s translations, some are of Lithuanian poetry.

The fate of these translations is unique. In 1916-17 a collection of Lithuanian
literary works translated into Russian was being prepared, but was never pub-
lished.5 Vjaleslav Ivanov worked on this book, along with J. Baltrusaitis, K.
Bal’mont, V. Brjusov, Ju. Verxovski and A. Remizov. It was assumed that A.
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Blok and F. Sologub also would participate. Some of the material for the col-
lection has been preserved. In 1973 J. Tumelis published Ivanov’s translations of
Lithuanian folk songs.® Ivanov translated the beginning (201 lines) of K. Done-
laitis’ poem The Seasons as well, this translation being the topic of the present
article.”

According to B. Sruoga, Ivanov in practice did not require a literal translation
supplied by experts. His broad linguistic background enabled him to translate
directly from the Lithuanian text. The project fascinated him and it was as-
sumed that he would translate the entire poem of Donelaitis, and not just its
first part “Joys of Spring,” but unfortunately this did not come about. The
complete Russian translation of the poem was rendered only in 1946 by D.
Brodski.

Kristijonas Donelaitis (1714-1780) was the first Lithuanian poet of European
stature. He is in many ways unique in eighteenth-century literature. The specific
character of his poetic world is closely related to the properties of the Lithuan-
ian language, and primarily of the Lithuanian verb. The structure and expressive-
ness of Donelaitis’ hexameters are unusually difficult to transmit into another
language (L. Rhesa, who first translated The Seasons into German at the begin-
ning of the last century, maintained that in this respect the poem is significantly
more complex than Vergil’s Georgica).

The Seasons is based on an intersection of several semiotic systems. The col-
lision of various language strata is already apparent in the poem on a purely
linguistic level. However, even more interesting is the interaction of secondary,
artistic codes.

Throughout the poem Donelaitis maintains an invisible connection and com-
munication with antiquity. Here we find frequent (apparently sometimes uncon-
scious) hidden quotations from ancient authors. Donelaitis especially resembles
Hesiod: like Hesiod, he gives the moral and practical credo of the farmer, a kind
of codex for an integral life. A deep internal relationship with Hellenic antiquity
indicates the contrast of Donelaitis’ poetics with those of European classicism.
He is immersed in the conversational element. His speach is coarse, unrefined,
tending to a carnival atmosphere, to be ambivalent praise-abuse (cf. the ideas
of M. Baxtin). Against a background of classicistic texts with their periphrases
and mythological nomenclature, even against the background of “low style”
compositions, The Seasons sounds like shocking dissonance. The poem is not
superficially, but genuinely related to the myth — to the Dionysian myth of
death and resurrection, eternal renewal of the body of mankind and nature,
which was pivotal in the theoretical constructs of Vjaleslav Ivanov.

In addition to the ancient sign system there are at least two more — the sign
system of the Christian homily (perception of the world as an orderly and in-
finite series of correspondences; also biblical symbols, quotations, specific
church rhetoric, and so on), and the sign system of Lithuanian humoristic
folklore with its stereotypes, not only on a stylistic level, but also on the level
of events and characters.
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All three systems have a common feature — they represent the traditional
point of view, which transcends the individual. This is the point of view of man
who has not been completely isolated from the “world body” (cf. M. Baxtin on
Rabelais). But to recreate the interrelation of the three systems in another lan-
guage and within the limits of another poetic tradition is perhaps an impossible
task.

Vjadeslav Ivanov’s translation is equilinear, in many places exact, euphonic
and in its own way, good. However, a more careful examination reveals how con-
ventional it is.

Incidentally, the Russian Symbolists realized quite well the extent of con-
vention contained in translations. They acknowledged Potebnja’s idea on the
mutual impermeability of languages. Furthermore, they usually understood
poetic creation as the unique act of establishing relationship between the discrete
and integral — an act which is always on the verge of miracle and also of failure.
Reconstruction of such act is unthinkable. If the work of art itself is partial and
incomplete, then the translation will be doubly partial and incomplete. The
translation can provide only the direction of the reader’s search. How closely
did Vjadeslav Ivanov indicate this direction to us?

There are obvious mistakes in the translation (these prove that the poet was
working directly from the original and was not using any of the three German
translations which existed at that time). In lines 27-28 one finds words byk,
stado, vygon, and rev, which do not correspond to the original. Donelaitis here
does not speak specifically about a bull (byk), but rather about any living
creature. Such inaccuracies are characteristic and we shall return to them. Two
other lines (39-40) are erroneously translated, the Russian text here contradict-
ing the Lithuanian (Donelaitis describes a bird “with a threadbare crest” suffer-
ing from hunger). However, those and similar minutiae are not the principal issue.
We are concerned rather with the structural dominants of the text and the tend-
encies which permeate it.

A substantial dislocation is noted on the rhythmical level. Donelaitis’ poem,
as we mentioned, is written in hexameters, as is the translation.® But the most
acute difference between the verse of Donelaitis and that of Ivanov is apparent
even to the inexperienced ear. It is true that both hexameters deviate from the
traditional. Although in Lithuanian vowel length is phonologically significant
(in sixteenth-century Lithuanian poetry there even existed quantitative hexa-
meter), the verse of Donelaitis, as well as that of Ivanov, is based on qualitative
principle.® The difference lies elsewhere: Donelaitis> poem has a specific pro-
portion of disyllabic feet. As is well known, any one of the first four trisyllabic
(dactylic) feet of a hexameter can be replaced by a disyllabic (spondaic) foot.
In this way sixteen hexameter variants are conceivable. The table below shows
their distribution in the fragment of Donelaitis’ poem we are analyzing and in
the corresponding Ivanov translation (D = trisyllabic feet, S = disyllabic; the last
two feet are not shown in the table, since their form is fixed):
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Number of lines
Variants Donelaitis Ivanov
1. SSSS 114 0
2. DSSS 21 0
3.SDSS 20 0
4.SSSD 12 0
5.SSDS 11 0
6.DDSS 7 2
7.DSDS 4 2
8.SDDS 4 10
9. DSSD 3 0
10. SDSD 3 1
11. SSDD 2 1
12. DSDD 0 6
13.DDSD 0 16
14. SDDD 0 18
15. DDDS 0 4?2
16. DDDD 0 103

An even more significant tally is that of the common number of D and C:
Donelaitis has, in 201 lines (1206 feet), 895 (74%) disyllabic feet and 311 (26%)
trisyllabic, while Ivanov has 315 (26%) and 891 (74%) respectively. As the
table and this tally both demonstrate, the rhythmical patterns of the original and
the translation are in perfect opposition to each other.

It is also interesting to compare caesuras: in Donelaitis we find 143 so-called
Latin caesuras, 34 Greek, 9 double, 12 caesuras after the fourth ictus and 3 lines
with doubtful or absent caesura. Ivanov uses a smaller proportion of Latin cae-
suras (117) and a sharply increased proportion of Greek (70); there are 12 double
caesuras and 2 after the fourth ictus.

Donelaitis has in practice created a Lithuanian hexameter for the first time,
where there was none (in all probability he was not aware of the sixteenth cen-
tury attempts). He was limited only by the most genreral ancient model, by the
characteristics of the Lithuanian language and the requirements of poetic expres-
sion. Vjaleslav Ivanov takes into account the specific context — the great
tradition of Russian hexameter and probably first of all Zukovskij’s hexameter.
The correspondence of the sharply “spondaicized” vigorous line of Donelaitis
and the smooth line of Ivanov is completely conventional: originality is con-
verted into literariness, the artistic primitive — into habitual style, and the
archaic — into the nineteenth (and twentieth) century.

It should also be noted that rhythm in Donelaitis is clearly correlated with
semantics. Against a monotonous spondaic background one can point out, for
example, the fragment about the nightingale (80-112), in which the proportion
of the “norm” (only 14 lines of the type SSSS) is decreased, and there is an
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increase in the proportion of lines which most clearly depart from the norm,
containing two trisyllabic feet (5 such lines). Still more obvious is the frag-
ment about the eagle (155-169): of the 15 lines, only 5 are “normal” and 6
strongly deviate from the norm! At the same time the appearance of the eagle
is marked rhythmically (155 is DDSS, a Greek caesura). In the translation
these passages are somewhat smoothed ones, although Vjaéeslav Ivanov for
his part rhythmically marks certain significant fragments and lines (48-56,73).

The translation’s euphony is usually splendid. It is worth mentioning, for
example, the pattern of consonants in the first three lines, where the phonemes
of two key words — solnce and zemlja are repeated in various combinations.
Lines 67-68 and many others are just as good. A detailed analysis of this level
for the two texts would lead us too far astray. We shall limit ourselves to the
general observation that Donelaitis does not yield to his translator with respect
to “sound coherency” (cf. if only for the brilliant passage in the original about
the nightingale — lines 105-108). Nevertheless Donelaitis is less refined and
frequently resorts to the simplest juxtaposition of two phonetically similar
words (Yikteri $iitkg — ‘screams out a joke’ — 112; kirming kramto ‘chews the
worm’ — 147).

An analogous shift from archaic to literary can be seen on the syntax level.
The line of Donelaitis represents a syntactic and semantic unit. Very often two
consecutive lines are parallel, and the second begins with the conjunction “and”
(ir, irgi) or “but” (o, ogi). In all, the original has 41 cases where lines begin with
“and,” and 23 where lines begin with “but.” There are numerous anaphoras
(vislab . . . vislab ‘everything,’ 9-12; valgyk . . . valgyk ‘eat!’ 13941), parallel
binary clausulas (e.g., o8ino dainos ‘songs were filling with noise’ . . . skambino
garsai ‘sounds were filling with harmony,” 65-66), other binary constructions
(e.g., Ziurkes su 3elkais ‘rats with polecats’ . . . varnos ir varnai ‘crows and
ravens’ . . . pelés su vaikais ‘mice with children’ . . . musés ir vabalai ‘flies and
beetles,” 13-16). The result of this accumulation of binary constructions and
parallelisms (frequently reinforced by assonance) is a structure close to that of
homilies or folksongs. It can be monotonous, but is unquestionably powerful.
In the translation all these constructive traits of The Seasons are lost. The
integrity of the line is shattered. Ivanov introduces devices which are extremely
alien to Donelaitis: enjambement (no less than 39 instances, compared to one
or two in the original!), fragmented and complicated syntactic constructions,
short phrases (54-55, 113-4), parentheses, and finally, questions and answers
in place of direct statements (cf. 91-92, 107, 114, 152).

Also lost are numerous epic devices of Donelaitis — his fixed epithets and loci
communes, which for the Lithuanian reader are a most important character-
istic of “Donelaitis’ subcode” within the code of the Lithuanian literary langu-
age. Not translated at all are the recurring epithets didei ‘greatly’ (38, 48, 100,
120), meilingas ‘tender’ (47-89), sumi¥ai ‘mixedly’ (42, 67), although it would
not have been difficult to find natural Russian equivalents for these. Incon-
sistently translated are other epithets of the same type (glipas ‘silly’) or recur-
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ring constructions: Sokinédami d¥iaugés ‘rejoiced capering’ (25, 42), oSims/
aZims pasikélé ‘noise/rumble rose’ (33, 155), neprietelis Zmogus ‘man the foe’
(167, 186) and others. In a word, we can observe a transformation from the
aesthetics of identity to the aesthitics of opposition (Ju. Lotman’s terms).

As we already said, Donelaitis’ aesthetics of identity do not contradict the
certain polylingualism of the poem. Vjaleslav Ivanov attempts to convey this
polylingualism primarily on the lexical level. In the translation we can easily
separate the lexical and stylistic strata which we can conventionally call ‘ec-
clesiastic” (57, 72, 76-77, 82, 84,97, 119, 138, 175, 178, 182, etc.) and “col-
loquial,” “folklorickrylovian” (8, 12, 14-15, 20, 29, 38-39, 49-50, 120, 123,
125, 146, 150, 197, etc.). True, in the original, the “ecclesiastical”’ nuance is
more frequently expressed not in the lexicon, but by a system of intonations
(this is generally characteristic of Lithuanian), but the measure of convention
applied here by Ivanov is quite acceptable. This cannot be said for the third
lexico-stylistic stratum, the “literary”. For Donelaitis it would be unthinkable
to use such expressions (sometimes of doubtful taste) as lazur’ (70), svirel’naja
sladkaja pesnja (95),1° zvuki ronjaja (99), volSebnaja vest’, solov’inoe udo
(104), uzyvno smee¥’sja i plate¥’ (109), sermja2nyj bogatyr’ (127-8), molniej
dal’nej nastig (168). Intermingled with the first two strata, these expressions pro-
vide a strange and even comic effect. By the way, the stylistic deviations from
the original in lines 116-7 and 157-69 are interesting and significant. They
liken the text to those with which the early twentieth century reader was familiar.
In describing the modest attire of the nightingale, Ivanov draws a pastoral scene,
emphasizing the motif of game and mask (but not humility, monasticity, like
Donelaitis). In the eagle’s speech one hears “imperial” (Petrine, if you will)
intonations, whereas Donelaitis’ eagle is more of the provincial, patriarchal
monarch (of the German type).

Ivanov approximates the translation to the habitual aesthetics by other
means as well. By introducing capital letters he makes use of conventional
mythologemes, commonplace for the Russian reader, but quite impossible for
Donelaitis. In the original, of course, we observe simply winter and spring, not
the “old sorcerer Winter” or “tenderly smiling” Spring. Such astonishing trans-
formation is akin to turning, let us say, Breughel into Boecklin. A change can
also be found even in places where the translation seems to be faithful. Ivanov
translates Donelaitis’ diminutives (solny$ko, pti¢ka), but in Lithuanian, especial-
ly in Lithuanian folklore tradition the diminutive is far more neutral and “nor-
mal” than in literary Russian, where it has an infantile sentimental tinge. The
same happened with the word pasaka (72,100). By translating it according to
the dictionary (skazka), Ivanov creates a romantic picture, while for Donelaitis
the word pasaka (literally “folktale”) has the primary meaning “‘speech” or even
“chatter,” “rubbish.”

Donelaitis is a poet of the verb, of process, whereas Vjaleslav Ivanov is more
the poet of the substantive, of the resulting state.* 1 The world of The Seasons is
a world of familiar, domestic, commonplace objects. But at the same time this
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is a serious and intense world, an arena where elements and elementary forces
confront each other. Any natural state, movement or sound is intensified by
Donelaitis. He accomplishes this by extensive use of the phonetic, morpho-
logical, and semantic resources of the Lithuanian verb system (particularly
suffixes which indicate modes of action-shortness or momentariness, effort,
repetition). The translation has a rich vocabulary, but the verbs used are usually
less expressive. Frequently verb forms are translated by paraphrases or a series
of substantives (kopinéjo ‘climbed’ — zanesli . . . kryl’ja 35; kriunédami ‘wheez-
ing’ — kaSel’ stardeskij dusit 103; birbina galvas ‘keep dinning [into our] heads’
— naf¥emu vzoru zabava 137, cf. also 33-34, etc.). Thus the specific humor of
Donelaitis is also lost (however it cannot be ruled out that certain verbs used
by Donelaitis have a humorous “strange” nuance only for contemporary Lith-
uanian readers). On the other hand the translator is constantly explaining the
original, adding synonyms and attributes, complicating epithets (e.g. blusos
‘fleas’ — bloxi-prygun’i 16; rudenj ar Ziemos &ése ‘in the autumn or in the winter
time’ — osen’ju pozdnej, zimoju gluxoj 88; Zioplys ‘blockhead’ — paren’ pustoj,
vetrogon 120;skruzdéleés ‘ants’ — murav’i xlopotlivyje 141 niekings ‘worthless’ —
ni¢toZnyj i suetnyj 63, 145; margas ‘motley’ — pestrocvetnyj 139; dyvinas ‘won-
derfjul’ — kak raduga, jarkie 140.12 In general we can say that simple objects in
Donelaitis’ poem undergo complex metamorphoses. In the translation the objects
are more complex, the world made richer by nuances, but also more static.

Here we come to the deepest semantic shift in the translation. The world of
Donelaitis is one of fluid, impetuous materiality, and exists in cyclical time.!3
Here everything is constantly being renewed through death. The mythical con-
cept of time is expressed, in particular, by the fact that one can begin the poem
at any one of its four parts, and that Donelaitis’ characters do not have individual,
personal destinies; it is impossible to construct their biographies logically. The
spatial world of Donelaitis is arranged vertically.!# Although Vjaéeslav Ivanov
translated only a small fragment of the poem, he substantially reaccentuated its
spatial-temporal pattern. This can be felt from the very first lines of the poem.

For Donelaitis, nature undergoes changes which one would want to call
“ontological”. Foaming snow is transformed into nothing (the opposition is
emphasized by the sound connexion: sniegs . . . { niekg). The warm air summons
all the grass to rise from the dead (all the grass — Zoleles visokias — possibly is
reminiscence from the Lithuanian Bible).2® Everything that has died weeping,
comes out to greet summer. In the translation the images of change are con-
cretized, but the transformations themselves turn out to be superficial:

Ryxlyj truxljavilsja sneg i, kak mutnaja pena, istajal

(melted; 4).
Pole teplyn’ obnjala i Zivitel’noj laskoj prigrela,
Travku iz no&i mogil’noj na svet pomanila; prosnulas’
(awoke)
Pervaja travka . . . (5-7).
. . . to zastylo v predsmertnoj toske (was frozen with death anguish) —
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Sevelilos’, odnuvsis’ (regained consciousness; 9).

Donelaitis is constantly concerned with everything (visur ‘everywhere,’
visokios ‘every, visi ‘all,” vislab ‘everything’, with huge shapes, large masses,
with a unified, general movement of the world. The translator’s point of view
is different: several fields are transformed into a single field; grasses, into a
small grass; pine forests, into a young fir grove. If Donelaitis looks at the world
as if from above, then Vjaleslav Ivanov scrutinizes it from an intimate position,
at close range. Color is introduced into the gamut of the poem (bluish-grey
clouds instead of black, 73). In the original, living creatures appear in groups —
in “herds,” ‘regiments,” “families,” with individuals among them not dis-
tinguished. In the translation the “close-up” prevails, with the plural being re-
placed by the singular:

S¢urjas’ (squinting), xor’ vyxodil iz promerzloj nory domovitoj (13).

“Polno dremat’!” — domo&adcev plelinaja matka tolkala (jostled; 19).

Prygal ot radosti volk, i medved’ pripljasyval, vozdux Njuxaja . . . (sniffing;

25-26).

The transformation of the spatial orientation has in fact already been given
in the first line of the poem, where the movement of the sun in a vertical plane
(saulelé . . . atkopdama ‘sun . . . climbing’) is replaced by movement in a hori-
zontal plane (solny$ko k nam povernulos’ opjat’).

Donelaitis perceives the world as whole, as a common body (he can even
talk about the “pose” of the world — sviets jau miegt jsigiZtes ‘world sleeps
already curled up,” 83. Vjaleslav Ivanov dissects the world and transforms it
into a multipartite and multiform spectacle, emphasizing minute spatial relations
which are not even mentioned in the original (53, 58, 180). The syntax of the
represented world in both textes is completely different. Donelaitis is closer
to an ancient myth, while Ivanov, who lives in an age when the myth is being
destroyed, only theoretically poses the problem of its reconstruction. Donelaitis
perceives the world as a chorus, a kind of a mystery play, whereas Ivanov only
attempts to perceive it in such manner. The choral, Dionysian, carnival element
in Donelaitis’ poem exists, so to speak, on deep structure level; Ivanov brings
it to the surface, to the vocabulary (67, 82). The semantic tendencies of the
original and of the translation also turn out to be in opposition to each other.

Notwithstanding all his erudition and mastery, Vja&eslav Ivanov considerably
altered the optics of the original, shifted and reevaluated Donelaitis’ poetic
model. Stating this change is not a reproach. In the words of the Polish literary
scholar E. Balcerzan, a researcher is required to “evaluate the text of a transla-
tion from the point of view of the normative poetics of the original whether or
not he himself professes these poetics. He must be interested in any ‘inaccuracy’
by the translator, in every deviation from the original, even if he considers that
the principle of accuracy or slavish devotion has been compromised.”® An en-
counter of two great poets helps one to understand each of them, and analyzing
the differences between their poetic structures is a step toward such understand-
ing.
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NOTES

1 This has been discussed by numerous Lithuanian scholars — A. Samulionis and D.
Straukaité, J. Tumelis and others, as well as by the author of the present paper.

2 Cf. M. Gasparov, “Brjusov i bukvalizm,” Masterstvo perevoda, 8 (1971), 88-128.

3 V. Ivanov, “Curlianis i problema sinteza iskusstv” in Apollon, 1914, no. 3. Also in V.
Ivanov, Borozdy i me¥i (Moskva, 1916).

4 V. Ivanov, “Jurgis Baltrusajtis, kak lirileskij poet” in S.A. Vengerov, ed., Russkaja
literatura XX veka, 1890-1910, vol. 2 (Moskva, 1915), 301-11.

5 B. Sruoga has described the history of the collection; see his Radtai, 6 (1957), 530-56.

6 Gde devjat’ slivaetsja rek: Litovksie narodnye pesni v perevode russkix poetov (Vilnius,
1973), 51-56.

7 A typewritten version of the translation is preserved in the ms. section of the Institute
of Lithuanian Language and Literature of the Lithuanian Academy of Sciences, under
F.8. Lines 1-119 were published in Kristijonas Donelaitis, Jau saulelé vél . . . (Vilnius,
1963) Lines 120-201 are published here for the first time.

8 In three lines of the translation (70, 86, 143) slips of pen have resulted in incorrect
meter; these instances have been called attention to in our text.

9 Donelaitis’ hexameter is discussed in detail in M. Ro¢ka’s unpublished dissertation (Vil-
nius, 1949); the basic theses of the dissertation are summarized in M. Ro¥ka, “K. Done-
laitio eilédara” in Kristijonas Donelaitis’ Ra$tai (Vilnius, 1950). I note in this connection
the opinion of M. Lotman (to my mind debatable) that Donelaitis’ should be viewed as
an example of the accentual-quantitative-syllabic system of versification (M. Ju. Lotman,
“Hexameter” Studia metrica et poetica, 1 (Tartu Riikliku iilikooli toimetised, 396
[1976]), 49.

10 “Fife” or “trumpet,” which appear in the original, are substantially different from
svirel’ ‘reed-pipe,” which carries specific literary-historical connotations.

11 Cf. A. Belyj, Poezija slova (Petrograd, 1922), 41 etc.

12 It is interesting that where Donelaitis uses only two names of God (Dievas, Sutvertojis),
Ivanov uses seven (Bog, Vsevy$nij, Vsemogu¥tij, Gospod’, Otec, Sozdatel’, Tvorec).

13 Cf. Ju. M. Lotman, Stat’i po tipologii kul’tury, 2 (Tartu, 1973), 941.

14 I have devoted an article specifically to these questions: “Erdvé ir laikas Kristijono
Donelaitio Metuose,” Poezijos pavasaris (Vilnius, 1971), 212-8.

15 This line (6) in the original is marked rhythmically (the dactylic opening the Greek
caesura surrounded by spondaic openings and Latin caesuras).

16 E. Balcerzan, Styl i poetyka twdérczosci dwujgzycznej Brunona Jasieriskiego (Wroctaw-
Warszawa-Krakéw, 1968), 44.
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BENHEE BECEJLBE

COJNHHIKO K HaM NOBEPHYJIOCH ONATBH--U 3eMIn GYAUIO;

TpyA TepneIUBHI KOIAYHBM-3VMH paspymas, CMesloch;

CTyX BaJUIO 3aTeu, M JIBJOB 3aCTaBH JOMAaJO.

PHXJHI TpyXJAaBUICA CHEr M, KaK MyTHasd [eHa, UCTadld.
Tlose TenuHHL OGHAJNA U XMBUTEJIBHOM JNackoil ImpuUrpena,
TpaBKy M3 HOUM MOTMIBHOI Ha CBET NOMaHUIa: MOPOCHyJIach
TlepBasl TpaBKaj; KYCTApHMK, MOJOAEHBKMI €IBbHMK HPOCHYIMCH.
C TOJNBHX XOJMOB CHON3JIM KOXYyXM, C KYCTOSPOB yHauu.

Bce, UTO 3acTHIO B NPEACMEPTHON TOCKE,--mEeBEIUIOCh, OUHYBIMCH}
YTO mOA XpaHUTENBHOR Toamei#l 03epHOro IbAa yLeIelo

Wmn, non KpOBOM CBOMM YOTACBH, JIMXOJETHE NPOCHNAalo,--
CKOIIOM MNOBHJE3JO BCE Ha NPOCTOpP, NOKMUAAS BMMOBBE.
Ilypsick, XOpb BHXOAMI M3 MPOMEP3JNO# HOPH HLOMOBUTOM.
CoBH, COPOKM, BOPOHH, OTKOJNL HM BO3BMUCH, HA HOOCHUY
3apuimcb., KpoT, 3eMlepoiika ¢ MHmaTaMy BEADPO XBaJUIM.
Myxu, XyKM, KOMapk, MOmKapa M GJIOXW-NPHIYHBU

C6op kK NOXOAY TPYOWUIM, JbAel BOEBATH ONOJYAINACH,

PTH paseBaan--KYyCaThb M KOB U TI'OCIOA 6e3 pas3inuubs.
"Nonwo Apemars!"--ZoMouanles MUelVHAs MATKa TOIKAJA,

B mose Ha NPOMHCJ GoraThil I'Hajla, Hayuyala NPUGHTKY:
BHIOJ3 M NUENKM M3 MeJIOK M BHPBAJMCh pPOEM TyASMYM,
Craiy KPpYyXUTh U JETaTh IO JyraM C UIrpOD CBUPENbHOM.
TxaTh MeXAy TEeM IayKyu IO yriaM CHapaXajuchb, CeTAMMU
JloBuy®w CHacTh pacCTUIAIM M Ja3ajJud TUXO IO CHacTHU.
TlpHraa oT paZoCTM BONK, UM MeABEAD NPUIIACHBAJI, BO3AYX
Hoxad, M Ha OXOTy BJlauujicd, 4Uysd HaXMUBY.

Uyno-To, AMBO Kakoe! BeAb GHK HM eAMHHI U3 cTaza

C BHI'OHa K HaM, Ha cello, He BEpHYJICHS C PEBOM I'OJOLHBM.
He Ha uTo niaxaTbcd HHHE: BeB3/€ INOA COJHLEM NPMBOILBE,
KoHunnack IOTOR 3uMH CTpaZa [oJxeBas; cTapyxa

llpour y6panxach, M HEXHO BecHa yisbajach MNOBCOAY.

Xusep knmesna B pasAoibigX, O 3apOCIdIM I'ylIOM ryzela:
BHKJMKM, CBUCT, OUCKOTHS, Da3HO3BYUHHI, HEeYOMOHHEHI
TOMOH: KTO I'yCTO B I'IIym/d NPOXPUIMUT, KTO TOHKOK TPEJIbD
CBepxy 3ajJbeTcd; KOO 3aHecC]M AO NOAHEOECHS L pPHJIbA,
KTo xonmomvTcs B JUCTBE U, Jasad, ['ocnoia cCJIaBUT.

MHOr'o pasmMHYTO PTOB, & Ha CKYAHYO IOMIY HE DONMYT.

3a 3uMy, mpaBlia, OLEXKa Ha TOM, Ha APYI'OM MOUCTEpJIach:
Fopromka mao! IlremuB yJeTex,--XOXJAaThHM BEpHYJCH;

Ia He OAMH XOXOIOK PasZo6HI, & M BCIACTh NooGeznad.
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Bce B cymartoxe, a Xajlo6 HMIZE He 3aclHIMIb Ha yCTaldb:
Bce HOBOJBHH, DPE3BH; TPYA-IOTEXA, XJIONOTH-NPAa3LHUK.

B crae cBaToB-coceZeil moxalxoBaJt aucT, BECeJHH,--
KaoBoM xo3giickMM CTy4YaTh NPUHAJICS NO GalsacHUHE Jora,
YTo M3 Xepzeil HaBepTeNM, U3 XBOPOCTa, 3aTOAL, JOAM.
CKpMIOM M CTYKOM paAymWHbHM OTKJIMKHYJach BaXHOMY CTYKY,
Myxa BcTpeuas, Xo3fiiKa, M CTajJM XO3AMHMYATH APYXHO,
loM BO3AYWHHI UMHMTB: OGBETWAJO I'HE34O, pacTpenaloch.
[IBe JIMWLB BECHH NPOCTOANO XUJIBE:' U HOBO, M NPOUYHO
JleToch 6HIO eme, a Tenepds NO yriaM pas3BaiulIoCh.

TaM He XBaTaeT CTpOmMUIa, a TYT U LeNyD CTEHKY

C rpeGHeM, B GyHHOM Hadere, KpHJIaTHE BETpPH COPBAaU.
[HpamMy OKHa 3MAKT; ABEpeit ocelam moporu;

Bcsa noxkpuBMIach M36a. XIOHNOT IOJNOH POT--IIO yCcTpoicTBY
KpoBa HazexHoro. MemxaThb HeNb3g, CMHIILOT CYNPYIM,
Kax MM o6JaZMT®L yOT M ceMeliHHe cHpaBUTh HOTPEGH.

BeTOk OXamKy CYXUX [OONEUYMTENbHH{ HLOMOBIaLbKA

B BosAyxe TammuT; BHYTPM KOHONATUT mENM NOAPYyTra.

Ueunuit, Ges oTxabxa, AEeHBb, NPUIEXHHE, TPYAATCcS o6aj;
locne 3a yXMHOM BAPYI yJIeTHAT, Ha OXOTY [OMYaTcH,

Xa6 nma parymex c AecATOK OTBEAANT,--BOT MX JOBUTBA;
Tax noAxpenMBmuch, TBOpLia CJIABOCIOBAT B CepAlle AOBOJBHOM.
0, ueNOBEK HUUTOXHHI M cyeTHHHA! 3Aech Hayualica

MagsM AOBOJIBCTBOBATH AYX M, HacCHTACBH, IOMHM O Bore!l..
Pomr, KycTapHMK, Jeca Orjlamailuch INeHbEeM IepHAaTHX;

Tlore 3BEHEJO, M JyI I'OMOHMI; BCE€ BMECTE B3BYy4YaJo,

B cIMTHOM XOpe CMecHUB roijoca; KykoBalla KYKYWKa,

VM IuxoBaJM IApO3AH; BCE KIMKaMM claBuio bora.

Pedgin JacTOUKM; BBHCH, JETKOKDHJHE, OGHCTDPO B3BUBAJUCH,
Uro6u (sic) U3 Ja3ypu cTpelofl, Urpanuu, PUMHYTHCH HA3EMBb}

JéToM HaTewuBWMCH, OUmER mpocToi, 6e3 mpuIpaB, yCIaXAaJdUCh;

Tpane3y KOHUMB, ONATH meGeTaju CTapyod CKa3Ky.

IMBHO, HO OGJNaK CHU3HX, B3MHBAI XypaBib I'OJOCHCTHIA}
3HUHOK XaJO60/ BONIb CKpexemymuil pesi, IOZOC Hu
lintayys; HO He GHJI TO NJa4y, M HE Xajoba B HeCe 3BeHela:
C BHCIpPEHHMX MecT rJjamaTtail riacui o MorymecTBe BoxbeM.
EcTb B NMEecCHONEHMM NOTUL GiaroBecTue TaliHH uyAecHOR!..
BHEMJIZ BEMAaHBAM TaKMM, BODOGBM 3aUMPUKaIM: ''Bce M,
Ntruku, CoszaTens XBalWM, M DPOA BOPOGBMHHIZ He Xyxe

Mlpounx KpHJAaTHX neBuos"... ColoBeit xe, XUTpel, OPUTAUBIMUCH,

Xpam, mokxa CBOEro He CKOHUaeT KaxAHil Hamesa:

B XOp MHOI'OTJIACHBA BCTYNATh MCKOHM BO3JINGMI OH IOCISAHMM.
BemHe® HOUYBKD, KaK BCE 3aMOJUMT U 3aZpeMIeT, YKPHTO
Tenion MIJIOH, OH OAMH BCEHONMHOE NpaBUT CJIYXeHEBE.

lleHb cBeTaeT,--U MH, OOKUAAafg COHHOE IOXe,
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CammuM: 1noeT cojoseft, M BcTaeM ¢ BecenseM (sic ) cepzana.
Boxe mnpeclaBHHI, Kaxoe BO BceM yupeaul TH coriackel
OceHpo NO3AHEN, 3UMOD IIyXo#t MH, NONPATaABmMCEH B ZOMEHL,

Ha meydb cnaTh yJerauch M, CBEPHYBNMCH KOMOM, Xpalelu:

B KocHOI Apeme u Te6d He pacclHmamM 6, Muias OTUUKA

Tax %e Jb TH KpPEIKO clalla, KaKk U M, B TEeMHOTE U B ypre?
Tax %€ Jb, B GECHAaMATCTBE, MyX JOBUJIA TH 3€BOM PACKDHTHM?
HuHe %, B I'OAMHY, KOTZLa MH, Becelle, NPAa3LHUK BeCEHHuH
llpa3ZHyeM M 3aUMHATH COGPAJMCDH MOJEBHE DPAGOTH,=--

Bo BpeMs TH 3aBella CBMPEJIBHYD CIAAKYD NECHD:

BHOBBL ME€peJMBaMM 3BYKOB XMBHX yMUJISemb HaM cepzle,
PajocThl YyUMmDb AHMATHL U K CTpalZe GlaroZaTHo#t GoApumb HacC.
YTo % TaK PEBHUMBO OT HAac TH, COJOBYNKO 3BOHKUil, Taumbes,
TlepBHe 3BYKM DOHAA B I'yCTEDNUX CYMEPKAX HOUM?

CKa30uHMK MUJHIA, DOUTO C UEJOBEKOM B NPITKU MIrpaemb?

Bce, KTO Ha CBETe XUBYT,--CEISHMH U GapuUH HaAYTHH,

IeTtu, 4TO MuaTcs, py6axy 3aipaB, U HeXb, KOTOPHX

Kamenb cTapueckuil AymwuUT,--Bce NECHb TBOK XBaJAT COIIACHO,
JloBAT Bce BOJWEGHYD BECTh, COJOBBMHOE UYAO.

TH B3aloeWb,--W HE 3BYUEH OpraH, M [IYyXY LMMGAJH

CKpMIOKa M KaHKIM, Opej KINKOM TBOMM, NPUCTEXEHHO CMOJKAaDT.
HexHo cMeewbcs--ueMy? He Kpruca ap KiIvuemb, MNOKJIMUEmB:
"Opruc, pruc, xorel#t samparait, nmoaxjecTHM, A& CKauM BCKaub!:"
C Beuepa, COpATaBmMCH, TH TaK Y3HBHO CMeembCs M MiIavems,..
3a HeHb MUCTOMa CMODUT HAac, MH BaJMMCH C HOI' HA MOCTEJM:
BoapcTByews TH nepexs BoroM sa Hac, neByHuit papunal

CxozuT HOUb: BCe cJaBHell, Bce TOpXecTBeHHell mecHb TBOA JbeTCH!
T %e--HeBuAMMa HaM. Ho ciayuyalocb--Te6s OTKpPHBaJU

B vame,--u uTo %? TH ABIAJach ouaM--B NaHeBe NOCKOHHOM,
Cepoit, xakasd K MUY AepeBeHmMHE JIMmb BOPOGBUHOM.

Tak, TH [OCHOACKUX pYy6ax KPYXEeBHHX M TOPGAHOB HE JOGUMB:
JIn60 cenbyaHaM CBOUM NPEACTOSATH HOCENIHKON napuue.

To X ¥ B JDACKOM OGNEXUThe He pas IpUMeuaiyd MH, ADYIu:
CyeTHO UeHMTCH GNECK MNOKa3HOW Ha TopXumax CBeTa.
Ivkcac--napeHdb OycToll, BETpOroH. baxBaxbcTBa, Aa JEHU--
B ropozse on HaGpajacg. YTO HM AEHB, IO CEMYy BHCTyNaeT
lleroneM,--CIOBHO NETYyX I'peCemKOM BeauuaeTrcs. Joau

OkpecT ruasenT., 3ayHeT pasriIarolbCTBOBATBL: TIJIyNHE peun
Caymas, KOODHA MyXuUK OIeBaThci AOJNXEH, AUBYACH,

Kax mycToMens Takolli K TOMY X M KOMYHCTBOBATBH CMEET;

CaM yxXMbIseTcd Harjo: uYeM f, Ae, He GapuH yUYEHHHR?

HeT, mocpaBEM-Ka TH Iyume, KakK JamoTHuk Kpusac (cepMmaxmmit
OH GoraTHpb; AEeHb-ZEHBCKON, Kak BOJX, pacoTaeT) o Bore

B uac pgocyxuii, B Jauyre cBoeil, GeceayeTr: CJIaAKoO

CIymaTh COCEASM ero,--CONOBBEM 3aiuBaeTcs Kpusac...
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TH X, COJOBYNKO-ITUUKA ,--YOPAHCTBOM JM TOJBKO BEJIBMOXHBM?--
HeT, U cTOJNOM He6Gpexemb, Za M HAWMX JAKOMCTB He JOGUNb,
Bpesaryemb BapeBOM XUDHEM, MACHHM, KOJI6acOb, Aa CAaJOM.

H1 muporos, HM JenemeK, HM CIaZKMX NUTUI He BKymLaemsb,
CKPOMHOE fCTBO CBOe KIKUEBOH 3amuBas BoOauLel.

TONBPKO, MCAJMH TH CBOM pacleBabuu, Boxus NOTUUKA,

He szacmuBail HacHmaThCcsg; UTO HAWEMy B3Opy 3a6aBa,--

To cozenal TeGe HACYMHOD CHEABD BceBHmMHMUMA.

Kymali ceGe Ha 3LOpOBBE XyKa NECTPOLBETHOI'O, Kymah

Tex, UTO Ha rpeve, XyuKOB M CTPEKO3, KaK paAyra, SpKuX;

Emp MypaBbeB XIONOTIMBHX CO BCEM HEDOXZAEHHHM MX DOLOM.

YXUH LOGHB, M JbAeit mOMgHM, yleTas B AYGpasBy,

TlecHO B IJIyIM NPOCBMIM, UYTOGH (sic ) Zo mOsZHEro leTa 3BYUAJO:
"Opruc, Kpruc, xoHe#t sanpsarafl, noaxmecTHU, Aa KaTu Bekaup'"

Th, UEJOBEK HUUTOXHHA U cyeTHHI, 3Zech Hayualics

MaJbhM LOBOJBCTBOBATDH AYX: JOOUNb NpasAHOBaThb, 3Hail U NMOCTUTHCH.
TISHB Ha NOTHWUYEK: OHA UEpBAUKOM NPOGAaBISETCS TOMUM

3a geHb: JApyras, 3epHa He CHCKaB,--CTeGeJbKOM. O6peTanT
CTpaHHMLM, U3-TOLa B I'OL, OT NOJYAEHHHX CTpaH NpuileTad,

C T'OJHM [OOCYJOM BECHH MOJOZOW TOJOZHYH HAXUTh:

XanoG6s Bce X HM OAHAa He HeceT, Tepheiausas, K bBory.

TH, YeJOBEK, He ropa3Zfo Ib mezpelt ozapen BceMmorymum?

9TOo X, B HE3aJaulMBHI AEHb, BOPUMLB Ha TOAMHY CKYNyD,

CBOli TpMBEpenJMBHI pPOT TOJOKHOM HaGuBasg CIaAUMBM?..

DTO 3aciHmaiy HOTULH,--LYM OOAHANU, XOXOT U T'OMOH,--—

IIlM KOpOMBICIIOM , --KaK BAPYI', C NOAHEGECHS,=--OKJIUK OpIMHbIA:
"4To 3a COAOM, KpUKYHH? UTO roplio AepeTe BCEeM CXOLOM?
BlraroBoJuMiy MH peuYb K BaM AepXaTh CaMOJMYHO. BHuMaliTe x!..
ToTyac, KIEKOT 3aCiHLaB, BCE COHMUIE CZBMHYIOCH I'yCTO,
CMOJKIIO, CIOBLO 6OSCH NPOPOHUTH, 3aTaUIO ABIXAHBE.

"Bamy Me cayru",--meGeuyT mepeiHue: "UTO Bama MUJIOCTH

Ham mpukasats coussoaut?" Opex um: "BraroyrozsHo

3HaTh HaM: Kak Ham JOOGMMHI HapoA 3VMMOBAaJ 3Ty 3UMY?

B ueM HYXAy B JUXOJNETHE Tepnel, M BCce JIb yueJean?

MoxeT GHTbH, 3Jad COBa UIM XOpb KPOBOXaAHHI AymuI Bac?
flcTpe6 MM XMmHHA KOro 3aKorTuia? 3arpisia JIb KyHALA?

UM Koro, NOAU, UEIOBEK, Hall BOPOI' 3aKIATHM,

Monuue#t namnbHeit HacTUr, & HE TO--U XUBOI'O MOBECUI,

Tloclle ¥ Ha THYTOM XeJe3e M3Xapui B IJIaMeHu AsMHEOM'"

Tak UCHHTYS, BECbh CXOA O3Mpal ONEKYH OCTPOOKMIA.
AucT, B OTBET, NMOAHAJNCA Ha THE3/e, KaKk BeJIbMOXa CaHOBHHIA,
C BaXHHM [IOKJOHOM, M CKJIAZHHM peuaM NOANIACHBAJ B Jaj OH,
"Bor",--Tak amMcT 3a BceX OTBeual,--'ceft MMp coszaBas,
MHOXecTBOM TBapell XUBHX Hacelud I'poMajgy BCeJeHHON;
Kaxznoit mpomsicaua OH SICTBO CBOE, XWTME NpeAyCTaBWI:
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Beoay, KyZa HM NOCMOTDUIB,--BOOUMD UyZo ['ocmnozHe.
Nonuuma B BOAY OTel MOCHIAN, M NONUMUmA B NOJE;
MHOXeCTBY TpeThEMY KpPHI&SA CYAWI M OYTHU Ha BO3AYCEX.
CKONBKO COpoAMuUell HamMx B JNecy NOpuTauioch, B oBpare!
CKONBKO IOpXaeT B JIyrax, KONOWMMTCS B 3HO0JIEMHX 3JaKax!
Ve y nopeit, Ha nBopax, NUIMUT, KyAaxdeT, rorover.

Kaxzoit TBapu maeT B GlaroBpeMeHbe numy Co3zaTenb.
lpaBra, NPUXOAMT M NOCT, M AEHEK JAoBeAeTCH TOJOAHHIA,
Ecin HeHacThbeM IOBeeT, M NacMypHO HeGo. FBuBaerT

Taxxe M Kapa Ha cBev HacllaHa 3a I'pDeXMu ueJloBeKa.

Bce xe ropuaiimee sno--uenosex! To M AeNo, HacC MYUMT;
Pon Haw nyraeT CTpelb600, M MHOI'MX Ha CMEPTBH CpaxaerT.
Jo6UT ¢ AeTHMU pas3lyyaThb POAUTENEl HEXHHX; I'DOMUT OH
I'Hesfa Hamy B YyKPOMHOM IMCTBE, M NTEHLOB NOXUMAET.

Mnn xe, 3epHa pacchllaB, KaK HEKUi GIaroTBOPUTEND,
I'IyneHBKUX NTUL NPUMAHWTH HOPOBUT K 3acale KOBapHOM.
TONBKO OTBAXbCH KTO KIOHYTH NpEZIOXEeHHH{ KOpM, NpOHNajZeT OH
CaM u Barary Apyseil saBleueT B Hepa3pHBHHE CETH,

np noaBemeT NOA pyXbe: ObeT, [a GbeT JErKOBEPHHX OXOTHMK.
EcTb,--Ipexa HE YKPHTB,--U MEeX NOTUL paszCGoiHuKu: TaliHo
IpyroM U KpOBHBM OHM HacHmAKTCH, GPaTOyGUHLE.

flcTpe6, o6MaHmMK M TaTh, M COBa, BOPOBCKOM aTaMaH uX,
BopoH M Bce BOpOHBE, ¢ MX NOAPYXeHBKOH, cBaTbel-copokoit,
Mioro (To BemoMo BceM), UYTO HM T'OL, GEAHAKOB MCTPEGIADT)
Bce x aymery6ua TaKor'o MeX HacC OTpPOAfCH He GHBAJO,

Kak uellOBEeK, KOJNbL Da3MHET OH POT 32 JaKoMoi mumeit."





