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Three Greek Poems by the Neohumanist Vyacheslav
Ivanov (1866-1949):

FrEna ERMOLAEVA

The Russian symbolist poet Vyacheslav Ivanov, a classical scholar and significant
thinker in Russian cultural history, was a prominent figure of new Russian
humanism. He wrote poems in modern languages but also composed some
dedications in Latin and ancient Greek. In a way Russian scholars and men of
letters experimented in composing Greek verses like their colleagues in Germany
and other parts of Europe, but so far only a few studies of Greek versifying in
Russian universities and literary circles have been published.? In Ivanov’s case,
the reasons why he wrote in Greek were to occasionally appreciate the men of his
circle, classical scholars, the proponents of new humanism in Russia akin to the
German Neuhumanismus movement focusing on Greek language and culture.’
Vyacheslav Ivanov was not only a poet, literary critic, and historian of religion
but also a translator from ancient Greek, Latin, Italian, German, and French.*
When he was a pupil in the First Moscow Gymnasium he achieved excellent results
in ancient Greek and Latin. His first poems in Russian and his poetic translations
from classical languages, e.g., a passage from the Oedipus Rex in Russian trimeters,
were completed during his school years.” Unfortunately, we know too little about
his gymnasium years to determine when he started his exercises in Greek and
Latin versification. After school, he first studied history, philology and philosophy
at the University of Moscow, and later, in 1886-1891, he was a student at the
Berlin University where he attended lectures by many famous classical scholars

such as Theodor Mommsen, Eduard Zeller, Ernst Curtius, Otto Hirschfeld,

! My thanks go to the anonymous reviewers of my article for their helpful comments.

2 Ermolaeva (2018, 165-180; 2019a, 120-129; 2019b, 375-386); Zeltchenko (2018, 115-137).
3 Ivanov’s attitude to Humanismus and its spiritual descendant Newhumanismus was complicated
and controversial, especially at the time of his passion for Nietzsche. For Ivanovs views on
Neuhumanismus, see Iwanow (1934). The first part of the article concerns his reflections on nature
and the essence of humanism.

4 Davidson (1996). For materials on Ivanov’s biography, archives and literature on him, see the
Research Center of Vyach. Ivanov in Rome, see http://www.v-ivanov.it/ (retrieved 26 April 2020).

5> Zobnin (2011).
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Johannes Vahlen and Emil Hiibner, preparing his dissertation under Hirschfeld.®
Ivanov completed his studies by travelling quite extensively. In Rome, he studied
archaeology at the German Archaeological Institute, and in Athens he attended
the lectures of Adolf Wilhelm and Wilhelm Dérpfeld. He was influenced by the
German Romantics, like Novalis and Friedrich Hélderlin, and the philosophy of
Friedrich Nietzsche. In his treatises on Dionysus “The Hellenic Religion of the
Suffering God” (1904) and “Religion of Dionysus” (1905), Ivanov followed the
ideas of Nietzsche’s 7he Birth of Tragedy.” After staying in Paris, London, Athens,
Rome, Egypt and Geneva, among other places, Ivanov came back to Russia in
1905 and dwelt mainly in St Petersburg and Moscow. In literary circles, Ivanov
was generally called “Vyacheslav the Magnificent’;® he attracted large audiences
and his words enthralled many who were susceptible to his charm.

In 1924, Ivanov emigrated from the Soviet Union to Rome, where he
found employment inter alia as a professor of Old Church Slavonic at the
Collegium Russicum. His most important articles on ancient topics at that time
were “Vergils Historiosophie” (1931) and “Humanismus und Religion: Zum
religionsgeschichtlichen Nachlass von Wilamowitz” (1934). His translations of
almost all tragedies of Aeschylus’ as well as the poems of Pindar (1899), Sappho
and Alcaeus (1914), and some other Greek poets!? into Russian are still considered
classics — Sappho and Alcaeus were even recently republished.!!

Ivanov’s three Greek poems were published in his poetry collection Nezhnaja
tajna. AEIITA (“Soft Secret. Light verses”) in St Petersburg in 1912. The Greek
poems (and one poem in Latin) were included in the part titled Humaniorum
studiorum cultoribus.? In his introduction to AEIITA, Ivanov hinted at the
Alexandrian character of his poems — not only the Greek poems but his Russian

6 On Ivanov as a student of Th. Mommsen and Otto Hirschfeld, see Wachtel (1994, 35, 1-2,
352-376).

7 Tvanov’s treatises were republished in 2012, see Ivanov 2012.

8 “Vyacheslav the Magnificent’ is a title of the chapter dedicated to Vyach. Ivanov in Lev Shestov’s
book “Potestas clavium” (2007).

9 On the history and edition problems of Vyach. Ivanov’s translations from Aeschylus see Kotrelev
(1989, 497-522); Yermakova (2015, 215-229). Ivanov translated all the tragedies of Aeschylus
except the Prometheus Bound, while his translation of 7he Suppliants (vv. 1-323) and Seven against
Thebes (1-777) are incomplete.

19 See Lappo-Danilevsky (2014).
11 See Ivanov (2019).
12 Tvanov (1912, 112-113); Ivanov (1979, 59).
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ones. Some of the poems are indeed quite obscure, full of allusions that would
have been fully understandable only to the poet himself and his recipients, poets
and friends.

Ivanov’s three Greek poems were dedicated to his friends who were active in
Russian Neubhumanismus, the classical scholars Mikhail I. Rostovtsev (Rostovtzeff)
and Tadeusz E Zieliriski, and the philosopher of religion Grigory A. Rachinsky.
This article provides a translation, context and a commentary on these poems,
arguing that they all can be dated to between 1910-1912, that is, around the
time when they were published. Ivanov was then already forty-six years old.

The Poem to M.I. Rostovtsev

The shortest of Ivanov’s three Greek poems published in the AEIITA consists of
three verses in iambic trimeters and is addressed to Mikhail Ivanovich Rostovtsev
(1870-1952), a historian of the ancient world and professor at St Petersburg
University (1901-1918), later at Yale University (1925-1944). His most
important books include franians and Greeks in South Russia (1922) and the very
influential Social and Economic History of the Roman Empire (1926; 19574).

The friendship between Ivanov and Rostovtsev began in 1893 when they
were conducting their research at the German Archaeological Institute in Rome.
They studied the ancient Roman wall paintings at Pompeii, listening iz situ to
the famous August Mau (1840-1909), who initially delineated them. Ivanov
was writing his dissertation about tax farming in the Roman Empire. Rostovtsev,
who was going to complete his dissertation about the wall paintings at Pompeii,
changed his mind under the influence of Ivanov, among others, and began to
work on his own dissertation on the same subject.!?

After returning to Russia, Rostovtsev and Ivanov went their separate ways.
Rostovtsev completed his master's and doctoral dissertations (1899, 1903); he
was appointed a Professor at St Petersburg University (1901), and later a member
of the Russian Academy of Science (1908). Ivanov saw himself more as a poet,
a leader of the symbolic poetry movement and a philosopher of mysticism.
Nevertheless, they maintained their friendship and close family relations, meeting
either in “The Tower”, Ivanov’s famous literary salon, or in Rostovtsev’s jour-fixes
at his flat in the centre of St Petersburg.'

13 Bongard-Levin (1997, 248-258).
14 Bongard-Levin (1997, 249).
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Rostovtsev persuaded Ivanov to complete his dissertation (in Latin), which
to his mind was really valuable.!> As the result, Ivanov published his dissertation
De societatibus vectigalium publicorum populi Romani (St. Petersburg, 1910); he
dedicated it to his former supervisor in Berlin (Ottoni Hirschfeldio magistro). It
seems that Ivanov’s Greek poem to Rostovtsev appeared shortly after that:

D®Oopag pev Ekowoovtt TOV Tdiot omdpov,
7 s \ k3 2 ’

TOVOL &’ AEATTOV KOPTOV AVTEIAAVTL GOl

onelpog dmapydv odEinm eépw ydpw. 1o

To you, who saved the seed of old from death, who made rise up the unhoped-
for fruit of work, who promoted the growth of the first offerings, I, the sower,
bring [my] thanks.

In lines 1-2, Ivanov expresses his gratitude for Rostovtsev’s efforts in encouraging
him to complete and publish, i.e. to save his opus magnum which he calls ‘the
seed of old’ (tov mdAot omdpov) from perishing (pOopag pev Ekomoavtt [...]
oov), in promoting its growth (Gvteidavti oot [...] ad&ip®), and in causing the
‘unhoped-for fruit’ (deAntov Kapmdv) to rise. It seems that in these lines Ivanov,
a religious philosopher, gives a sui generis poetical paraphrase of two famous
parables in the New Testament. The first one is the “Parable of the Sower” (Mark
4:3-8): "180V EfMIev O omelpwv ToD omeipewv. kal &v 1@ omeipev adTOV O
\ b4 \ \ € / \ / \ \ / 9 ’ 7 \
UEV ETEGEV TOPA TNV 000V, Kol EABOVTA TO TETEWVO KATEPAYEV AVTA. AAAO O
b4 Y \ /. 14 kA 3 ~ 4 \ kA 4 2 /
Emeoey EML T0 TETPAOON OTOL OVK €lxeV YNV TOAMNY, Kol eVBEwg e€avételiey
310 10 pun Exewv Pdbog yic. Nilov 8¢ avateilaviog xavpaticdn kol dua O
\ ¥ e/ b / b4 \ Y bl \ \ b / \ b / ¢
un Exew pilov €Enpavin. aila o€ Emecev Emt tag akavOag, Kol avéfnoav ot
b4 \ ¥ k] ’ b4 \ ¥ %\ \ ~ \ \ A\ I/
akovOor kot ExviEay aOTd. GAAN OE EXEGEY EML TNV YRV TV KOANY Kol £5100V
/ o \ e / o \ e / o \ ’ 17 .
Kopmov, 0 HEV €KaTdv, O O eénkovta, O ¢ Tprakovta.!” The second one is

15 Rostovtsev was even ready to proofread Ivanov’s dissertation, when Ivanov, who seemingly got
lost in his text, delayed making corrections to it. Furthermore, Rostovtsev pressed Ivanov into
agreeing with the academician Sergey Zhebelev (1867-1941) to publish his dissertation in the
journal of the Imperial Russian Archaeological Society. At that time, Zhebelev was the Society’s
secretary. Bongard-Levin (1997, 249-251).

16 The Greek text follows the one published in the AEIITA.

17 ‘A sower went out to sow. And as he sowed, some seeds fell on the path and the birds came and
ate them up. Other seeds fell among thorns where they did not have much soil, and they sprang

up quickly, since they had no depth of soil. And when the sun rose, they were scorched; and
since they had no root, they withered away. Other seeds fell among thorns, and the thorns grew
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the “Parable of the growing seed” (Mark 4:26-29): Kai &\eyev, OVtmg €otv 1y
Bactlsia 700 0g0d ¢ (’ivep(mtoq Bd?m T0V_omdpov £mi ThG yﬁc Kol Kafehdn
Kai gyelpnton vokta kol nuépav, kai 0 ondpog Practd kol unKl)vnTaL 0OG OUK
018V aTdC. amouam nyh Kagnogpogs npmrov Xoprov ElTeV GTAYLY, ElTeV
TANPN ottov &v 1@ otdyvi. dtov 8¢ mapadol O kapmde, £00V¢ drocTtélhel TO
dpéravov, &t topéotkey 6 Ogpropdc.'®

In line 3, Ivanov portrays himself as the farmer-sower (omeipag) in the
famous parables. It appeared that his seed fell on good soil, and a harvest was
obtained due to the efforts of his friend. Worth noting are the lexical borrowings
from the parables in Ivanov’s lines: omdpov (1), kapndv (2), avteirovtt (2),
oneipag (4); to which Ivanov added a rare adjective ad&in® (3) ‘promoting
growth’.!? Stylistically, Ivanov uses such literary devices as the emphatic position
of the cognate words omdpov (1), oneipag (3), at the end of the first line and the
beginning of the last one; and hyperbaton: éxowocavt (1) [...] dvteilavti oot (2)
[...] ad&lnw (3).

Ivanov can be seen to follow the poets Friedrich Schiller, Alexander Pushkin
and Dmitry Merezhkovsky (one of the founders of the Symbolist movement),
who all wrote a poem called the “Sower”.2% Additionally, the epigraph to Fyodor
Dostoevsky’s 7he Brothers Karamazov (1880), a novel of great significance for
Ivanov, comes from the parable of the growing seed, although not from Mark but
John (John 12:24). Ivanov’s Russian poem Samoiskanije (“Self Seeking”), which
came out in his poetry collection Kormchije Zvezdy (“Sailing Masters Stars”,
1903), contains the image of perishing and growing seed as a metaphor of human

life.

up and choked them, and they yielded no grain. Other seeds fell on good soil and brought forth
grain, some a hundredfold, some sixty, some thirty.’ Translations are from 7he Holy Bible. English
Standard Version. Crossway Bibles, 2001.

18 ‘He also said, “The kingdom of God is as if someone would scatter seed on the ground, and
would sleep and rise night and day, and the seed would sprout and grow, he does not know how.
The earth produces of itself, first the stalk, then the head, then the full grain in the head. But when

the grain is ripe, at once he goes in with his sickle, because the harvest has come.”
19 L8], s.v. ad&poc.
20 Schiller in 1795, Pushkin in 1823 and Merezhkovsky in 1892. On Schiller’s “Sower”, see Ivanov’s

article “Athena’s Shield” (1909) in his book Po zvezdam (“By Stars”), reedited in 2018 (I, 45-46;
11, 141).
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The Poem to EE Zielinski

Tadeusz Stefan (in Russian Faddey Frantsevich) Zielifiski (1859-1944) was a
classical philologist and professor at St Petersburg University (1887-1921) and
later at the University of Warsaw (1922-1939). “Zieliriski was Polish by origin,
German by scholarship, and Russian by way of living, but Classical Hellas was
his real motherland’, as his student Salomo Luria wrote.?! Zielifiski’s translations
of ancient poetry, and especially the complete tragedies of Sophocles from 1914—
1915, are still considered classics. He was an irresistible orator and a charming
lecturer with a romantic appearance. In his Russian poem, “Drugu gumanistu”
(“To the fellow-humanist”, 1933), Ivanov compared Zieliniski’s appearance to the
famous statue of Sophocles in Rome, the Lateran Sophocles.22 After Zielifiski’s
house in Warsaw was bombed and ruined in 1939, he took shelter with his son’s
family in Schondorf in Germany, where he passed away in 1944.%

The friendship between Ivanov and Zielifiski seems to have formed in 1905
in St Petersburg, and their correspondence confirms that it was maintained until
Zielitiski’s last period in Germany.?* Soon a greater understanding and close
collegial relationship developed between the two. Ivanov may have met Professor
Zielinski at Rostovtsev’s place because Rostovtsev was one of his favourite
students, and, after Rostovtsev’s appointment, university colleagues. In 1910,
Zielinski helped Ivanov obtain the position of lecturer in ancient literature at the
private women’s institute founded by Nikolay P. Raev called “Higher Historical,
Literary, and Law Courses for Women” by writing a recommendation for Ivanov
to the Minister of Education.?’ The following year he invited Ivanov to take part
in the editorial house so he could participate in the project of the Sabashnikov
brothers, Mikhail and Sergei,?® to publish the complete translations of Aeschylus,
Sophocles and Euripides’ tragedies. The translation work was divided so that

2! Luria (1959, 14, 407). Zielinski’s autobiography Mein Lebenslauf was translated from German
into Polish in 2005, and, in 2012 published in its original language (Zielidski 2012a) and in a
Russian translation (Zieliriski 2012b). Zieliriski’s ideas of his national identity and cosmopolitanism

could now be better understood.

22 Ivanov (1979, 350-351).

23 Gavrilov (2012, 32-45).

24 Takho-Godi (2002, 181-276)

25 Lappo-Danilevsky (2011, 4, 66-79).

26 The publishing house operated from 1891 until 1934.
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Zieliniski himself translated Sophocles; the poet Innokenty Annensky?” Euripides
and Ivanov Aeschylus. The date of Ivanov’s Greek epigram to Zieliniski is uncertain.
However, Ivanov could have composed it in the period from 1910 until 1912,
when they both begun their translations of tragedies.

In his Greek elegiac couplets, Ivanov compares Zielifiski to an ancient
prophet, an interpreter of Apollo and Dionysus. Ivanov may imply that Zieliriski,
who was both an extremely popular and charismatic lecturer on ancient religion
and literature and a brilliant translator and scholar, could be seen as a kind of

mediator between antiquity and his contemporaries:3

Aehgidog Epumved kol Porcysvtdv dmogfita,?’
8& Adao doumv dykorécog Erévmy,

NG PATv NBVpPEA®DS EMMNVISO povnodong
Ekhec AvTanday kol S180cKOpEVOC,

SAPre, yoipe gihet 1€ ovvévleov, ‘BALGSoC einep 5
LOVGOTOA® GLVEPAY £DXOUED AUPOTEP®.

You, interpreter of Pythia and expounder of the Bacchants, who has invoked
the ghost of Helen from Hades, to whom you listened face to face, learning
beauties, when she was speaking sweetly in Greek. [5] [You] blessed, rejoice
and love [me] full of the god together [with you], if we, the servants of the
Muses, boast to love Hellas together.

The word dmo@iTnG in line 1 means basically ‘suggester, interpreter, expounder
of divine will or judgment, e.g., of a priest who declares an oracle’ (cf. LY/, s.v.).
In a letter sent on 8 July 1933 from Warsaw to Ivanov, who was then staying in
Pavia, Zieliniski calls himself Ivanov’s “juror hypophetes”,>® because he was then
writing an article on Ivanov for an issue of the Milanese journal 1/ convegno (the
issue was specially dedicated to Ivanov).?! In his letter, Zieliniski reminds Ivanov

7 Innokenty Annensky (1855-1909) was a symbolist poet, philologist, translator and a teacher of
ancient languages.

28 Zjeliniski (1926).
2 In the edition of the AEIITA 1912, there is a misprint bmo@tiio.

30 See Takho-Godi (2002, 240). Takho-Godi edited the letters by Zielifiski to Ivanov and the
articles by Zielinski about Ivanov.

31 Zielifiski (1933-1934, 8—12); Zielifski (1934, 12, 9).
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of his previous publications about him: ‘T have already hypopheted on you [...].”3?

Here Zielinski is definitely alluding to Ivanov’s poem published in the AEIITA in
1912, that is, 21 years earlier, when Ivanov called him dmo@rTng.

In line 2, Zieliriski is said to invoke the ghost of Helen from Hades. Ivanov
uses here the verb dvakariéwm, ‘to call up the dead’ from below. The verb was
especially used of magical invocations (cf. Aesch. Pers. 621; Eur. Hel. 966). Ivanov
uses here its poetical form (dykaréw), which is attested in Apollonius of Rhodes’
Argonautica, where first Medea (3.861), and later Jason (3.1212) call up Hecate
from the underworld. Presumably, Ivanov implicitly compares Zieliriski even to
Goethe’s Faust, who summoned Helen of Troy from Hades so he could peruse
eternal beauties. Zieliiski was known as a woman charmer and admirer.

The verb dvtonddo (‘to address face to face’, 1. 4) is attested only in Sophocles’
Electra (1478). Zielinski published his translation of Electra into Russian during
February and March of 1912.% It is noteworthy that Ivanov published his three
Greek poems, among them the one to Zieliniski, relatively soon afterward, at
least before Christmas of the same year. Obviously, it is impossible to prove that
Ivanov took this verb from Sophocles with the objective of alluding to Zielinski’s
translation.

The adjective cuvévBeov in line 5, which means ‘together [with you] full
of the god’, seems to be hapax legomenon, coined by Ivanov from the adjective
&v0eoc under the influence of cuvepav and dualis in the next line, povcomdrm
ovvepay e0x0ped’ AuPoTéP®. By povcondim, ‘two servants of the Muses’, in line
6, Ivanov means Zieliski and himself as poets and translators (cf. povcomdrot,
Eur. Ale. 445; Movcdov vropiitat, Theoc. 16.29, 17.115). Thus, the two last
lines seem to hint at Zielinski and Ivanov’s conceptions of the new renaissance
of classical antiquity then occurring in the Slavic world.3* The use of the dual
empbhasises the shared nature of their ideas.

32 Zielinski thus jokingly inserted a Greek word in Russian letters by shaping it like a Russian verb.
In other words, the sentence means, T have already been your hypophetes.

3 Zelinsky (1912, 47 (3), 34).

34 On the fate and failure of the Slavic Renaissance ideas of Zielifiski and Ivanov, see Nikolaev

(1997, 343-350).
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The Poem to G.A. Rachinsky?>

The most enigmatic of Ivanov’s Greek poems is that addressed to Grigory
Alekseyevich Rachinsky (1859-1939).3¢ Rachinsky was a Moscow philosopher
of religion who chaired the open-minded forum called the Moscow Religious-
Philosophic Society in Memory of Vladimir Solovyov. Rachinsky translated
literature and philosophy from German and French into Russian (Nietzsche,
Goethe, Maupassant and Balzac, among others). He was an expert in theology,
and in 1906 he published his translation of “The Canon on the Great Saturday”
from ancient Greek into modern Russian.?” We know about Rachinsky mostly
from the memoirs of two men: Andrey Bely,?® a symbolist poet and novelist, and
Nikolay Berdyaev,?” a religious philosopher. However, he is mentioned very often
in the correspondence and diaries of his contemporaries involved in religious
philosophy.“’ We know very little about his fate in Soviet times.*!

Ivanov’s archives in Rome and Moscow contain some unpublished letters
written to him by Rachinsky between the years 1910-1914.4? The correspondence
indicates that cordiality and even friendship between the two developed during
1910-1911. Ivanov dedicated two poems to Rachinsky in his AEIITA (1912),
one in Russian and one in Greek, in iambic dimeters and trimeters respectively.
The Russian poem was called “On receiving a Greek Prayer”. Indeed, Rachinksy
sent a Greek prayer from Moscow to Ivanov in St Petersburg on a Christmas card
dated 25 December 1910.43 The greeting in Rachinksy’s Christmas card consists

35 My thanks go to Ksenia Kumpan, Gennady Obatnin, Alexander Sobolev for the expert
consultations, and Andrey Shishkin for the possibility to read Grigory Rachinsky’s unpublished
letters to Ivanov.

36 For a detailed commentary on the two poems, in Greek and Russian, by Ivanov dedicated to

G. A. Rachinsky, specifying the date of both, and a comprehensive bibliography, see the article of
Ermolaeva (2019, XIV, 120-129).

37 However, during services the Old Church Slavonic translation is normally used, not modern

Russian.

38 Bely (1990, 339-349); Lavrov (2014, 499-518); Malmstad (2005, 127-147).
3 Berdyaev (1983, 181-183, 224).

40 Keydan (1997, 312-385).

41 Guchkov & Kotrelev (2007, 266-269).

42 On Rachinsky’s unpublished letters to Ivanov, see above note 35.

43 Russian State Library. F. 109, 33, 44.
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of three Greek lines, which form the beginning (Zrmos) of the fifth ode of the

choir in the morning service for Christmas:

Oc0g Av eipivng, ITatnp olKTIpUAV,
g peyding BovAfig cov tov Ayyelov,
gipivny mapexdpevov, Améoteihog Npiv.

As Thou art God of peace and Father of mercies, Thou hast sent unto us Thine

Angel of great counsel, Granting us peace.

The wording of Ivanov’s Greek poem to Rachinsky is reminiscent of Rachinsky’s
Christmas greeting:

[pdpavtic oiktippdv e 100 Hatpde eiloig

népurag elpvng T cuvtedhpuévorc,

adtoC cuvoikTelpag pév, 8v kopd 8¢ mmg

Ocomponficog 0oTOHMG VEay Xaptv

oLV Totyapodv xoip aydd év Xpiotd ¢iie. 5

You are a preacher of the Father of mercies and peace, for friends distressed,
you yourself having pity upon them, but over time becoming somehow a
prophet of a new delight with propitious words: [5] hence, good friend in
Christ, rejoice together.

As well as recalling the wording of the rmos (@g0g &v elpnvng, / Iatmp
olkTpu®V), the expression oiktippdv 1€ 100 [Matpds [...] / mépukoag eipnvng
¢ (in the first line) evokes formulas from the New Testament: 0 ITatnp tdv
otkTippudv kol Oedg ndong mopakiiceng (2. Cor. 1:3) and IMapokadd odv
VUGG, GdeLPOL, 10 T@V oikTpU®V T0D O£oD (Rom. 12:1). Taking into account
the context of the verse and Ivanov’s recognition of Rachinsky’s identity as a poet,
prophet, and preacher,44 the first, emphatic word of the poem, mpdpovtic, can
be understood here as a ‘preacher’ in more than a religious sense. As an efficient
rhetorical device, the poem employs the deliberate repetition of clausulae in the
beginning and in the end: 700 ITotpog eihorg (line 1) — &v Xpiotd ¢ike (line 5).

In line 2, the participle cuvte®Appévors is a hapax, coming from OXiPo, ‘to
squeeze’, metaphorically ‘to oppress’; thus in the passive voice it means ‘a heavy-

44 See Kotrelev (5.4.).
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laden person, distressed person’.45 In line 3, there is another hapax with the same
prefix. The verb cuvowteipag comes from oikteipw, ‘to have pity upon’ (the
variant oiktip is used in the Gospels) but the verb never occurs with the prefix
ovv in the ancient or Byzantine corpus. The hapax could have been coined by
Ivanov himself to stress the meaning of compassion (cf. cuv-tebhppévorg, cov-
owtelpag and oOy-youpe in tmesi). The expression év kap® 8¢ o (1. 3) seems
implicitly to refer to the Christmas time.

Inline 4, we find the Homeric verb Ogonponéw, ‘to bea prophet (Beompdmog)’.
In Homer, this verb refers to the seer Calchas (7. 1.109, 2.322; Od. 2.184),
whereas Pindar uses it of the seer Mopsus in his fourth Pythian ode: pdvrig[...]
Beomponéwv (Pyth. 4.190). Subsequently the verb was rarely used and it is not
attested in the New Testament.%® It is possible that Ivanov adopted the verb from
Pindar. As mentioned earlier, his translation of Pindar’s poems was published in
1899. Furthermore, Ivanov might have modified Pindar’s expression pdvtig [...]
Beomponéwv into mpopdvig [...] Bgonponnioag in his poem. The reference to
‘new delight’ (véav xdpwv) in the same line may simply refer to the approach of
Christmas or even to Rachinsky” openminded philosophical ideas on religion.

Concluding Words

The three Greek poems by Vyacheslav Ivanov belong to a genre of cordial
dedicatory poetry, the key words of which seem to be related to the semantic field
of friendship and thankfulness: pépw xdpwv (poem to Rostovtsev), yoipe @iket
1€ ouvEVOeOV (poem to Zieliniski), véav xdpv / cOv totyapodv yaip dyad &v
Xpotd ¢ile (poem to Rachinsky).

Ivanov, a translator of ancient Greek poetry, uses such literary devices as 1)
expressive repetitions, e.g., in his poem to Rachinsky: olktippdv — cvvoikteipog
(lines 1 and 3); o¥v- in cuvtedhpupévorg (. 2), cvvoikteipag (1. 3) and cvv [...]
xoip’ (I. 5); and in that to Zieliniski: cuvévOeov, EALASog einep / povcomdim
ovvepav evxoped’ aueotépw (l. 5-6); 2) emphatic positioning of cognate words
and, 3) hyperbaton in his poem to Rostovtsev, as well as 4) alliterations in all
his three Greek poems. His lavish use of metaphors is remarkable. Furthermore,
Ivanov incorporates elements from the New Testament into his dedication to

45 Lampe (1961, 1331).

46 Tt is noteworthy that in The Paraphrase of John attributed to Nonnus, Caiaphas (11.51) and Jesus
(4.29) were said to be Ogonpdmot. See Lampe (1961, 632), Bauer (1988, s.2. Bgompdmoc).
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Rostovtsev. He uses the image of the ancient Greek prophet and poet as well
as that of the medieval philosopher (Faust) in his poem to Zielinski. In his
fambic trimeters to Rachinsky, there is evidently a deliberate mixture of pagan
(mpdpoavric, Beonponnicag) and Christian vocabulary (oiktipudv te 100 [Motpdg
eiloig Tépukag ipvng t€; ydd &v Xpiotd ¢ike).

Ivanov was clearly following the humanist tradition of versification in
ancient Greek with Christian elements, which has been quite a popular practice,
especially in Germany in previous centuries but also of his time. The influence of
the German tradition on him needs further study. A single Russian predecessor
whose verses Ivanov might have known was Fyodor Korsch (Theodorus Korsch
Mosquanus), an honored professor of Classics and Oriental languages at Moscow
University and a member of the Imperial Academy of Sciences. His scope
was broad enough to include Slavistics, Indo-European linguistics, theory of
versification, metrics, and translations. Korsch published his collection of Latin
and ancient Greek verses in Copenhagen in 1886. The small book was titled
STED®ANOX. Carmina partim sua Graeca et Latina, partim aliena in alterutram
linguam ab se conversa. It consists of 17 Greek?” and 88 Latin poems, both original
and translated into ancient Greek and Latin from Russian, German (e.g., Goethe
and Schiller), Arabic, Persian, Sanskrit, Armenian, and Slovenian. The poet and
scholar Vyacheslav Ivanov seems to have had more humble goals: he wished to
express his thanks to his friends in ancient Greek. However, these short Greek
poems offer insights into Ivanov’s complicated poetic style and personality as well
as into Russian Neuhumanismus.

47 Korsch 1886, Nos. IV, XIV, XVIII, XXV, XXVIII, XXXV, XLIII, XLIX, LXIII, LXV, LXXIV,
LXXX, LXXXIV, LXXXVII, XCIV, XCVII, C.
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