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PROMOCIJAS DARBA VISPARIGS RAKSTUROJUMS

Vjageslavs Ivanovs (Bsiuecnas Heanosuu Heanos, 1866 — 1949) ir
ievérojams krievu dzejnieks un nozimigs simbolisma teortikis. Krievu
simbolistus hronologiski un no estétisko uzskatu viedokla iedala divas paaudzes:
»vecakajos” — Dmitrijs MereZkovskis, Konstantins Balmonts, Val@rijs Brjusovs u.
c., un ,jaunakajos” — Vjaceslavs Ivanovs, Aleksandrs Bloks, Andrejs Belijs.
Jaunakajiem simbolistiem bija aktualas idejas, saistitas ar religijas noteikto
sabiedriskas apzinas maksliniecisko transformaciju. Vinpu uzskatu iespaida
forméjas simbolisma virziena teorétiska baze. Tas izveid€ nozimigs ir V. Ivanova
ieguldijums. Literatirzinatnieces Ludmila Sproge un Vera Vavere monografija
,LatvieSu modernisma aizsakumi un krievu literatiiras ,,sudraba laikmets”,
raksturojot ta specifiku, atzimé: ,,Kopuma kultiras fenomens, kura pamata bija
nerealistiska estétika un kurs attistijas gandriz trisdesmit gadus lidz pat 20. gadu
sakumam, ieguva ,,sudraba laikmeta” vardu. ST vardkopa jauztver ka termins, kas
apzimé ipasu, no iepriekSéja kultiras laikmeta atSkirigu, novatorisku krievu
makslas tipu, kurs radies divu gadsimtu mija.”

V. Ivanova rakstu un monografiju filozofiska ievirze vedina uzskattt vinu
par vienu no izcilakajiem 20. gadsimta domatajiem. Vins ieguvis laikmeta
kontekstam lielisku izglittbu — macijies vispirms Maskavas Universitate, péc tam
Berlines Universitate, kur stud&jis klasisko filologiju, vésturi un filozofiju. V.
Ivanovs apguva grieku un latipu valodu. Vipa disertacija ,, De societatibus
vectigalium publicorum populi Romani” tika uzrakstita latinu valoda, to atzinigi
novértéja Berlines Universitates akadémiskas aprindas. Disertacija tika publicéta
Péterburga, 1910. gada. 1886. gada, péc pirmas laulibas, vin$ devas uz arzemém,
kur uzturéjas apméram devinpadsmit gadus, glistot plasu pasaules kultiras
pieredzi. Rakstnieks apmekl&jis Angliju, Griekiju, Egipti un Palestinu.

V. Ivanovu spécigi ietekméja Italijas apmeklgjums 1894. gada. Roma vins
iepazinas ar savu nakamo sievu Lidiju Zinovjevu-Anibalu. Saja laika rakstnieku
saista Alekseja Homjakova un Vladimira Solovjova idejas, kas mudina vinu
uztvert Krieviju ka vienotu veselumu, ka ideju. Dzejnieka radoSo biografiju
spécigi ietekméja tikSanas ar Vladimiru Solovjovu 1895. gada. V. Ivanovs
nodévgja ieveérojamo filozofu par savas miizas aizbildni. Gadsimtu mija vins
apzinati parvertéjis Fridriha Nices uzskatus par ticibas un religijas jautajumiem.
V. Ivanovs sistematiski peta kultus, kas ir saistiti ar Dionisu (acimredzot
pievérsanas F. Nices filozofijas ,,pirmavotam” — religiskajai tradicijai, kas saistita
ar Dionisa kultu, nodros$inaja V. Ivanovam nepiecieSamo intelektualo brivibu).

1902. gada nak klaja pirmais V. Ivanova dzejolu krajums — ,,Stiirmana
zvaigznes”. So gramatu literaras aprindas uznéma atzinigi. Slavinodu recenziju
krajumam veltija Valérijs Brjusovs. P&c V. Ivanova nakamo krajumu iznakSanas

! Sproge L., Vavere V. LatvieSu modernisma aizsakumi un krievu literatiiras
»sudraba laikmets”. — R., Zinatne, 2002; 10. — 11. Ipp.
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vin$ ieglist prosodijas meistara un senatnes specialista reputaciju. 1905. gada
Pé&terburga sakas slavenais Torna periods — V. Ivanovs un L. Zinovjeva-Anibala
sava sesta stava dzivokli treSdienads rikoja saviesigus vakarus, kuros piedalijas
tolaik pazistami makslas un kultiiras darbinieki. [vanova tresdienas atri vien kluva
par iknedelas kultiras dzives notikumu, kas guva rezonansi ari talu arpus
Péterburgas robezam. 1907. gada péc L. Zinovjevas-Anibalas naves saviesigie
vakari treSdienas kluva retaki. 1909. gada Torni uzsaka darbibu Poétiska
akadeémija. Tas ietvaros V. Ivanovs lasija dzejas teorijai veltitas lekcijas. Tas
apmekl&ja gan dzejnieki, gan kultiiras darbinieki. Dazados laikposmos Tornt
viesojas A. Bloks, Andrejs Belijs, D. Merezkovskis, Z. Gipiusa, F. Sologubs, V.
Brjusovs, K. Somovs, L. Baksts, M. Dobuzinskis, N. Gumilovs, A. Ahmatova, M.
Volosins, O. Mandelstams, Vs. Meijerholds, Velimirs Hlebnikovs, M.
Gersenzons, S. Gorodeckis, M. Remizovs, N. Berdjajevs, Levs Sestovs, S.
Bulgakovs, Maksims Gorkijs, M. Kuzmins, G. Culkovs, A. Lunacarskis u.c. 1912.
gada Torna periods izsikst.

V. Ivanovs aktivi iesaistijas Krievijas literaraja dzive, publicgja dzejolu
krajumus, tulkoja un izdeva teor€tiskus darbus. V. Ivanovs nespé&ja pienemt 1917.
gada Oktobra apvérsumu. P&c neveiksmigiem emigracijas méginajumiem vins§
devas uz Kaukazu, kur kluva par Baku Universitates klasiskas filologijas
profesoru. 1921. gada aizstavéja Dionisa un pirmsdionisa kultu izp&tei veltitu
doktora disertaciju.

1924. gada péc publiskas uzstaSanas Maskavas Lielaja teatri Puskina
jubilejas pasakuma V. Ivanovs nonaca pie atzinuma, ka Padomju Krievija nav
realiz€jams vina iecerétais sabiedribas modelis (diskusija ar A. Lunacarski
aktualiz€ ieceri doties emigracija). 1924. gada 28. augusta V. Ivanovs ar gimeni
aizbrauca no Maskavas un apmetas uz dzivi Roma. 1926. gada vig$ sv. Pétera
katedrale Roma pieneéma katolticibu, vienlaikus neatsakoties no pareizticibas.
Sadi dzejnieks sava pieredzé savieno Austrumu un Rietumu kristigas tradicijas.
Lidz 1934. gadam vin$ pasniedz Pavijas Universitaté, peéc tam strada Romas
Pavesta Austrumu institata.

Saja laika V. Ivanovs aktivi iesaistas ne tikai Italijas, bet ari visas Eiropas
kultiiras dzivé. Notiek aktiva domu apmaina ar M. Buberu, A. Pelegrini, S. Dju
Bosu, B. Kro¢€, E. Lo Gatto u.c. 1932. gada iznak V. Ivanova gramata
,Dostojevskis: tragédija — mits — religija”, kas tulkota vacu valoda. 1933. gada
Milana zurnals ,,1l Convegno. Rivista di letteratura e di arte” velta V. lvanova
dailradei veselu numuru.

1945. gada V. Ivanovs pabeidz rakstit ievadu un komentarus Jaunas
Deribas tekstiem, kas tiek izdoti Austrumu baznicas ietvaros. Lidz pat navei
turpina Psalmu komentaru izveidi.

Nozimigakas V. Ivanova gramatas ir dzejolu krajums ,,Vakara gaisma” un
,Garais stasts par Svetomiru cara délu”. Sie darbi demonstré Eiropas kultiira
integréta dzejnieka un filozofa sniegumu.



Kops 20. gadsimta seSdesmitajiem gadiem V. Ivanova dailrade ir
piesaistijusi pastiprinatu Rietumu zinatnieku uzmanibu. Tiek rikotas vina
dailradei, filozofiskajiem un estetiskajiem uzskatiem veltitas zinatniskas
konferences, publicétas gramatas, aizstavétas disertacijas.

V. Ivanova dailradi aktualiz€ja Brisele public@tais Cetru s€jumu Kopoto
rakstu izdevums. 20. gadsimta tika izdotas atminas un apcer&jumi par V. Ivanovu.
To autori ir Sergejs Averincevs, Mihails Altmans, Tomas Venclova, Lidija
Ivanova, Nikolajs Bogomolovs, Roberts Berds, Pamela Devidsone u. c. V.
Ivanova literara mantojuma izp&t€ nozimigi izdevumi ir Sergeja Averinceva
sastadita V. Ivanova intelektuala biografija, krajumi «Bsuecras Heanos.
Mamepuansi u uccnedosanusy (1996)%, «Bauecias Heanos u e2o epems» (1998)°
un citas publikacijas, kas reprezentg laikmeta zinatnisko pieredzi.

V. lvanova dailrades izpéte ir nonakusi jauna visparindjumu liment. Sis V.
Ivanova personibas un dailrades studiju posms iezimgjas ar fokusésanos uz arhivu
izpeti. Tika veidoti rakstniekam veltiti interneta resursi. To vidd bitisks ir
materials, ko apkopojis «Hccredosamenvckuii yewmp Bauecnasa Heanosa 6
Pumey”. Savukart interneta vietng «Pycckas eupmyanvhas 6ubnuomexay digitala
formata ir pieejami V. Ivanova daildarbi®. Pétnieki, kuru grupas darbu vada
Konstantins Lappo-Danilevskis, gatavo materialus, lai tiktu izdoti Vjaceslava
Ivanova Kopotie raksti®. Publicgti raksti un monografijas, kas nopietni izverts
dazadus Vjaceslava Ivanova dailrades aspektus, pieméram, «bawns Bsiuecnasa
Hesanosa u kynemypa Cepebpanozo éexa» (2006)’, melopejas ,,Cilveks” atjaunots
izdevums ar zinatniskajiem komentariem (2006)° u.c. izdevumi®. Butisks
jaunpienesums rakstnieka literara mantojuma izpété ir F. L. Vestbruka (Philip
Lourens Westbroek) disertacija ,,Dioniss un Dionisa tragédija™, kas pievéras

2 Bsuecnas ViBaHOB. Marepuansl 1 uccienoanus. — M.: Hacnenue, 1996.
® BsiueciaB MBaHOB M ero Bpems / pen. C. AsepunueB, P. Lurnep. — Bena:
HucrutyT cnaBuctuku BeHnckoro ynusepcurera, 1998.
* www.v-ivanov.it (parlikots 05.07.2012).
® www.rvb.rufivanov (parlikots 05.07.2012).
¢ Jlanmo-annnesckuii K. 0., Monaxosa I. P. I'pynna no “3aHUIO COUYMHEHUI
BstiuecnaBa MBanosa: nepsbie miaru // HoBoe aureparypHoe o6o3penue. 2009. Ne
98. C. 436 —443.
" Pamms Bsuecnaa MpamoBa u kymeTypa CepeGpsimoro Beka. — CIIG.:
Ounonormueckuit ¢pakynstet C.-IletepO. roc. yH-Ta, 2006.
® Wpanos, Bsuecnas MBanosuy. Yenosek: [Ipunoxenne: CTaTbul U MaTEpHUAIIBI:
[Coct. A.b. ITumkun]. — M.: IIporpecc-Ilneana, 2006.
¥ Nozimigs ir izdevums «Europa Orientalis. Vol. 21, 2002. VIII MexayHapoHas
KoH(epeHuus. Bsuecnas MIBaHoB. Mexny CB. [Incanuem u nossueii».

Tekcr poctynen B MHtepHere Ha caiite HccienoBaTenbcKoro UEHTpa
BsaecnaBa  IBamoBa B Pume.  http://www.v-ivanov.it/wp-content/uploads/
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http://www.v-ivanov.it/
http://www.rvb.ru/ivanov
http://www.v-ivanov.it/wp-content/uploads/2010/11/westbroek_dionysus_und_die_dionysische_tragoedie_diss_2007.pdf

Dionisa neomita makslinieciskas un filozofiskas recepcijas identificesanai
Vjaceslava Ivanova dailrade.

Darba uzrakstiSanas laika tika izmantoti p&tijumi, ko veikusi $adi nozimigi
Vjaceslava Ivanova dailrades pazingji: Roberts Berds, Nikolajs Bogomolovs,
Pamela Devidsone, Andrejs Toporkovs, Nikolajs Kotrelevs, Svetlana Kuljusa,
Konstantins Lappo-Danilevskis, Genadijs Obatnins, Lena Silarda, Jelena Taho-
Godi, Svetlana Titarenko, Andrejs Sigkins u. c.

Promocijas darba pétijuma objekts ir nozimigakie Vjaceslava Ivanova
dzejolu krajumi: ,Stirmana zvaigznes”, ,,Caurspidigums”, ,, Cor Ardens”,
,Maigais noslépums”, ,,Vakara gaisma”, butiski episkas dzejas paraugi: po€ma
»Bérna gadi”, melopeja ,,Cilvéks”, tragédijas ,,Tantals” un ,Prometejs” un
ritmizeta valoda uzrakstitais darbs ,,Garais stasts par Svetomiru cara délu”. Lai
iezimé&tu pilnigaku V. Ivanova dzejas tematisko amplitiidu, atsevisku motivu vai
telu ilustréSanai izmantoti arl atseviski prozas teksti, pieméram, ,,Melampa
sapnis” un ,,1944. gada Romas dienasgramata”. Promocijas darba kontekstu
paplasina papildnodalas, kas teksta atzimetas ka Appendix NeNe I — 3. Disertacija
aplikoti V. Ivanova krajumos neieklautie darbi, vina tulkojumi, kas tika
respektéti, veicot dzejas tekstu analizi. P&tjjuma rakstiSanas laika par svarigu
informacijas avotu tika uzlikoti dzejnieka teorétiskie darbi.

Promocijas darba analizes priekSmets — Vjaceslava Ivanova dzejas
tematika.

Misdienu teksta teorijas termins téma tiek izmantots polisemantiski,
aktualizéjot Aleksandra Veselovska izkristaliz€to atzinumu: «Z1o0 croocemom s
pasymeio memy, 6 KOMopoi CHYIOMCS pasnbie NONOICEHUs-MOMUBLL...» Un
Borisa TomaSevska rakstito: «B Xxyodooicecmeennom evipadiceHuu omoenvHble
NpeoNodCe s, COUeMAasCh MenHcOy COOOU NO UX 3HAYEHUIo, OAm 6 pe3yibmame
HEeKOMOpYI0 KOHCMPYKYUIo, 00beOUHEHHYI0 00UHOCMbIO Mblcau uiu memvl. Tema
(0 uem eoeopumcs) sensemcsi eOUHCMEOM 3HAYEHUI OMOENbHBIX NEMEHMO8
npouseedenuti».?  Promocijas pétljuma izmantoti ari Mihaila Gasparova
formul&jumi par jédzienu téls un motivs izpratni: «Teopuu o6pazoe u momugog
AHMUYHOCb HAM He 0OCMABUAA, U 00 CUX HOP 9MA OMPAcib GuroIo2UY daxce He
umMeem YCMAHOBUBUIE2OCS HA3BAHUA. UHO20a (Yawje Bce20) ee HA3bIBAIOMm
«MONUKAY, OM 2PEHECKO20 «MONOCH, MOMUE, UHO20d — memamuxay. [..]

2010/11/westbroek dionysus_und_die_dionysische_tragoedie_diss_2007.pdf [12.
06.2012.]

' Becenosckuii A. H. Ilostnka cioxeros // Hctopuueckas mostuxa. — M.:
Beicmias mkona, 1989. C. 305.

12 Tomamesckuit b. B. Teopus nmuteparypsl. Iloatuka. — M.: Acnekr Ilpecc,
1996. C. 176.




«B camom oene, umo maxoe obpaz, momue a 3a00Ho0 u ciodxcem? Obpaz —
MO 6CAKULL 4YBCMBEHHO 6000OPA3UMbBIL  NpeOMem Um JAuyo, mo ecmbv
ROMEHYUATLHO KaAXCO0e CyuwjecmsumenHoe; MOMue — 3mo 6caxoe oelicmesue, mo
ecmb NOMEHYUANbHO KadxicOblll 2Nacof; Clodcem — 3Mo0 NOCAe008amMeTbHOCHY
B3AUMOCBAZAMHBIX MOMUB0EY. ™

V. Ivanova tekstu analiz€ tika respekteta jédzienu hierarhija (no atseviska
uz visparigo): simbols — motivs — t€ma. Vienlaikus rakstnieka makslinieciskas
apzinas savdabiba tika noteikta, p&tot vipa tekstu kompozicijas Tpatnibas.
Savukart, lai struktur€tu autora pasaules ainu, tika izmantota Alekseja Loseva
tetraktida.*

Promocijas darba meérkis — Vjaceslava Ivanova dzejas tematiskas
vienotibas noteiksana.

Promocijas darba hipotéze. V. Ivanova dzeja reprezenté savdabigu
metatekstu, kuru autors producg visas dailrades laika. Turklat So procesu autora
apzina kontrolg tikai dalgji. Autora biografija netiek uzskatita par pabeigtu tekstu,
ka to dara Jurijs Lotmans, rakstot Aleksandra Puskina biografiju®®, jo tas autoram
vienmer ir nepartraukts. Arhivs tiek strukturéts tikai pec raditaja fiziskas naves.
Var apgalvot, ka pastav autora makslinieciskas apzinas attistibas tendences. Tas
savieno visus vina darbus vienota veseluma.®

Dzejnieka jaunrades cel$ var tikt aplikots ka laika izveérstas magistralas
témas, kas saista vina sakotngjo uzmanibu. Tas var izveidot sisteému, un autors ik
péc laika no jauna atgriezas pie tam, véloties izteikt papildinajumus, korekcijas,
preciz&jumus. Tatad tikai ar laika distanci, abstrahgjoties no makslinieka apzinas,
vina dailrade uzliikojama par noteiktu metatekstu.

Nestrukturétu metatekstu jeb daildarbu rindas saista noteikta t€ma, tapéc
teksts ieklauj vairakas témas un var piederét dazadam tekstu rindam. Autors
nediference §is rindas (nepaklauj tas racionalai analizei). Vin$ doma stadiali, un
dailrades virziba ir vérsta no krajuma uz krajumu. Iegiistot jaunu pieredzi, autors
turpina savu jaunradi visu rado$o dzivi un, radot katru nakamo darbu, respekte
ieprieksgjo pieredzi.

Promocijas darba uzrakstiSanas laika tika respektétas V. Ivanova ieceres un
to realizacija, tapat netika anulétas gramatu un krajumu robezas, lai pirmaja plana
izvirzitu intertekstualos ,tiltus”, ka arT publicétas gramatas tika uztvertas par

3 Tacmapos M. JI. Ws6pauusie tpyast. T. 2. O cruxax. — M.: SI3bIkn pycckoit
KynsTypsl, 1997. C. 12 — 13.

1% Jlocer A. ®. Britne — ums — koemoc / Cocr. U pea. A. A. Taxo-T'ogu. — M.:
Meicib, 1993. C. 106 — 306.

> Jorman 0. M. [Tymkun. buorpadus nucarens. Cratbu n 3ametku. «EBrennit
Omnerun». Kommentapuii. — CII16.: Mckyccrso — CIIB, 2003.

16 Cm.: degopos @. I1. loua Kuyr. — M.: MUK, 2005. C. 362, 343.
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monolita radiSanas procesa rezultatu, lai sarezgitas dzejas struktiiras nebitu
javienkarso lidz atseviskam opozicijam.

Promocijas darba uzdevumi:
— veikt V. Ivanova poctisko darbu pamatkorpusa tematikas sist€misku analizi;
— noteikt V. Ivanova dzejas domingjosas t€mas, ka arl to savstarp&jo
poziciong$anos;
— raksturot V. Ivanova makslinieciskas apzinas semantiku un struktiiru, apskatot
to vina dailradei butisku tému konteksta.

Promocijas darba metodologija. P&tjjuma tiek izmantota sint€tiska
metodika, kuru veido strukturali semiotiska tekstu analize, ka ari izmantota
hermeneitiska un komparativa teksta analize.

Kompozicionali un strukturali petijuma teoretiskais materials ir integréts
analttiskaja teksta. Nodalas un paragrafos ir ieklauts teoretiskas literatiiras
apskats, tiek citeti nozimigu specialistu darbi, un, ja nepiecieSams, tiek izdarti
lokali secinajumi. Sadu materiala organizaciju noteica imanenta pieeja V. Ivanova
tekstu analizei — uzmaniba vispirms tika pieversta tiesi daildarba tekstam.

Arhivu pétfjumi tika nemti véra ka nepiecieSamais konteksts, tacu no tiem
tika veikta apzinata distancé$anas, lai pamatuzmanibu pievérstu tam, ko autors ir
iedzivinajis teksta. Ar pakapeniskas tekstu analizes starpniecibu Skita bitiski
izsekot, ka evolucioné dazadas t€mas. Zinama méra petijjums ir versts uz
daildarbu tekstu struktiiras likumsakaribu noteik$anu, kas var bt lietderiga
plasakam pétljumam vai aktualiz€ materialu, kas veido V. Ivanova dailrades
kontekstu.

Petfjuma teorétisko bazi veido $adu autoru darbi: Sergejs Averincevs,
Mihails Bahtins, Levs Vigotskis, Hanss Georgs Gadamers, Viktors Zirmunskis,
Vjaceslavs Vs. Ivanovs, Jurijs Lotmans, Dmitrijs Lihac¢ovs, Aleksandrs Potebnja,
Vladimirs Propps, Jurijs Tinanovs, Boriss Uspenskis, Olga Freidenberga, Martins
Heidegers, Age Hanzens-Leve, Boriss Eihenbaums, Jefims Etkinds, Romans
Jakobsons.

—.

Promocijas darba aizstaveSanai izvirzitas tezes.

1. V. Ivanova dzeja ir vienots teksts. Daildarbus, ko autors ir ieklavis
krajumos, vieno intertekstualas saiknes. Tas wvar raksturot ka ierobezotu
domingjoso t€mu sisteému.

2. V. Ivanova lirikas galvenas témas var tikt saistitas ar hierarhisku
sisttmu. Tas veido antinomiju saiknes. Katram t€mu parim atbilst starptéma, kas
vieno opozicijas komponentus kuriem hierarhiska sistéma ir augstaks ltmenis.
Tapat vérojama t€mu sinonimija.

3. Par V. Ivanova dailrades invariativu t€mu var uzskatit upura t&€mu
(variants — milestiba, kas upuré sevi), kas saistama ar F. Ni¢es tragisko neomitu.
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4. Autora makslinieciskas apzinas evoliicija visa jaunrades laika ir
saistama ar dinamisku sisteému, kura semantiskais [imenis (tas, ko v€lgjies pateikt
autors) un vina pasaules ainas struktfiras Tpatnibas (tas, ko autors ir pateicis) ne
vienmér atbilst; V. Ivanova daiJrad€ semantikas ItTmeni notiek atteikSanas no
neoplatoniskas teurgijas, kas raksturiga pirmajam dailrades posmam, aktualizgjot
kristigu divsféru telpu, kuru ietekme platoniskais pasaules redz&jums, struktiiras
Iimenim paliekot nemainigam.

Promocijas darba teorétiska nozime ir saistama ar priekSstata par V.
Ivanova dailrades ka vienota teksta padzilinasanu. Bez tam veiktais p&tijums lauj
izmantot intertekstualas saiknes, lai strukturétu daildarbus, kam raksturiga lidziga
tematika un kas pamato secindjumus par autora makslinieciskas apzinas
evoliicijas tendencém.

Promocijas darba praktiska nozime ir saistita ar iesp&u turpmak
izmantot pétijuma laika iegltas atzinas, lai pilnveidotu 19. — 20. gadsimta krievu
literatiiras vestures un teorijas jautdjumiem un V. Ivanova dailradei veltitos
augstskolu studiju kursus ,Krievu literatiras un kultiiras vesture”, ,,Cilveéks
Eiropas pasaules aina”, ,Krievu filozofijas vésture” u.c. un lai integrétu
disertacijas secinajumus vidusskolas macibu prieck§meta ,Literatira” satura un
vidusskolas latviesu un krievu valodas un literatiiras skolotaju talakizglitibas
kursu programmu saturd. Imanenta analize, pieverSanas tieSai daildarba teksta
analizei, papildina ped&jo gadu laika veiktos V. Ivanova arhiva pétfjumus.

Promocijas darba novitati nosaka lidz $im mazpétitas V. Ivanova
dailrades makslinieciskas struktiras kompozicijas aspekts, respektgjot gan
atseviskus poétiskus darbus, gan autora gramatas.

Promocijas darba aprobacija notika zinatniskajos seminaros un
konferencés Daugavpili, Tallina, Vilna un Saulos (1995 — 2012). Prezentéti 25
referati, 18 no tiem — starptautiskajas konferenc€s (saraksta tas ir atzimétas ar
zvaigzniti).

1. «O xpononoruu kuuru Bsu. HsanoBa «Cor Ardens».* Daugavpils
Pedagogiskas universitates Humanitaras fakultates V Zinatniskie lastjumi.
31.01. — 01.02.1995.

2. «O crpykrype kuuru Bsu. HBanoBa «Cor Ardens».* Daugavpils
Pedagogiskas universitates Humanitaras fakultates VI Zinatniskie lasijumi. 25. —

31.01.1996.

3. «Meanbiii Bcaguuk» A. C. IlymkuHa u «Menuelii BcaaHuk» Bsu.
UsanoBa». Daugavpils Pedagogiskas universitates zindtniskais semindrs

«lTywruncrkuii kry6y». 07.02.1996.
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4. «ukn «Tpuntuxum» u3 kHurd Bsiu. MBanoBa «Cor Ardens» xak
cTpykrypHoe tesnoe».* Daugavpils Pedagogiskas universitates Humanitaras
fakultates VII Zinatniskie lasijumi. 30.01. —01.02.1997.

5. «O «3Bumuux conerax» Bsu. WBaHoBa». Daugavpils Pedagogiskas
universitates zinatniskais seminars «Pyccrkas nossus: 200 1920». 13.12.1997.

6. «XynoxectBeHHoe mpoctpaHcTBo B «IloBectu o CBetomupe IlapeBuue»
Bstu. BaHoBa».* Daugavpils Pedagogiskas universitates Humanitaras fakultates
VIII Zinatniskie lastjumi. 28.01. — 03.02.1998.

7. «O nyxoBHOW mpeeMcTBeHHOCTH ToKoyieHH B «lloBectrm o Cetomupe
HapeBuue» Bsu. Meanosa (Otenr u CoiH)». 6. (40.) DPU Studentu un mdacibu
speku zinatniska konference. 04. — 06.03.1998.

8. «O cucreme nepconaxeir B «lloBectu o Cseromupe LlapeBuue» Bsu.
WBaHoBa».*  MeocOyHapoOHblil  HAyuYHbLL  CeMUHAP  MONOObIX  QUILO0208.
Tannunckuii neoazoeuneckuil ynueepcumem. 17. — 19.04. 1998.

9. «O crpykrype w™enomen Bsiu. HWBanoBa «UYenosex».* Daugavpils
Pedagogiskas Universitates Starptautiska zinatniska konference «Slavu lasijumi —
I11. 18. — 24.05.1998.

10. «O temaTuke moaTudeckoro coopurka Bs4. iBanoBa «Ceet Beuepruii». *
Daugavpils Pedagogiskas Universitates Starptautiska zindtniska konference
«Slavu lastjumi — I\V». 24, — 26.05.1999.

11. «O tematuke «Pumckoro J[IueBHumka 1944 roma» Bsu. HMBanoBax.*
Bmopoii mescoynapoousiil Hayuusill cemunap monoosix @unonozos. Tarnunckui
nedazoeuyeckuti ynusepcumem, 08. —10.10.1999.

12. «CxBo3ubie TeMbl «Pumckoro [IHeBHuka 1944 roma» Bsu. MBanoBaw.*
Daugavpils Pedagogiskas universitates Humanitaras fakultates X Zinatniskie
lasijumi. 27. — 29.01.2000.

13. «OtHomienust nepkBu u rocyaapctBa B «lloBectu o CBeromupe
apeBuue» Bsu. WeanoBa».*  Daugavpils Pedagogiskas  Universitates
Starptautiska zinatniska konference «Slavu lasijumi —V». 21. — 28.05.2000.

14. «'nybunHoro cepama OueHwbe»: «Con Menamma» Bsu. HBanoBay.*
Daugavpils Pedagogiskas Universitates Starptautiska zinatniska konference

«Slavu lasijumi — V1». 18. — 20.05.2001.

15. «O «3Byuamem cioBe» Bsta. Meanosa: «Cor Ardens».* Daugavpils
Universitates Humanitaras fakultates XII Zindtniskie lastjumi. 24. — 25.01.2002.
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16. «O Temaruke kuHuru Bsu. MBanoBa «Kopmume 3Besmbi». Daugavpils
Universitates Komparativistikas institiita zinatniska konference «Doktorantu
festivalsy. 13.03.2009.

17. «O Tematuke KHurd Jupuku Bsu. Vanoa «IIpo3paunoctby».*

Daugavpils Universitates Starptautiska zinatniska konference «Slavu lastjumi —
XIV». 20. — 22.05.20009.

18. «O TemaTuke mMO3THYECKOi aBTOOMOrpaduu BsuecnaBa BaHoBa
«MmnanenuectBo».  Daugavpils  Universitates  Komparativistikas  institiita

zindatniska konference «Latviesu/krievu literatiiras Rietumeiropas kontekstiy.
27.11.20009.

19. «O Tematuke KHUTH JIHUpHKH BsdecnaBa lBanoBa «HexxHas TaiiHa».
Daugavpils Universitates Komparativistikas institita zinatniska konference
«Doktorantu festivalsy. 19.03.2010.

20. «KynerypHble mnpocTpaHcTBay «PumMckoro paHeBHuka 1944 roma»
Bsiuecnaa HeanoBa».* Daugavpils Universitates Starptautiska zinatniska
konference «Slavu lasijumi — XV/». 19. — 21.05.2010.

21. «O Ttemaruke Ttparenuii Bsu. MBanoBa «Tanrtam» u «IIpomerteit».
Daugavpils Universitates Komparativistikas institita zinatniska konference
«Doktorantu festivals». 25.02.2011.

22. «EropeeB my0. JlepeBbs B XymOKeCTBEHHOM mpocTpaHcTBe «[loBecTH 0
Ceeromupe napeude» BsueciaBa MBanoBay.* [Tamuaoyamas meicoynapoonast
MeNCOUCYUNTUHAPHAA — HAYyHas — Kou@epenyus  «/lepeso 6  Kyabmypey.
UIaynsickuti ynusepcumem. 12. — 13.05.2011.

23. «Tematmka «IloBectm o CBeromupe 1apeBuue» Bsu. HBanoBay.*
Daugavpils Universitates Starptautiska zinatniska konference «Slavu lastjumi —
XVI». 18. — 20.05.2011.

24. «O TnaBHBIX TeMax IMO3JHETO TBopYecTBa BsuecmaBa IBaHoBa».* V
MeNHCOYHAPOOHAsi HayuHas KoHgepenyus «JIunesucmuueckue, ouoaKxmuyeckue u
COYUOKYIbMYPHbIE — ACHeKMbl  (YHKYUOHUPOSAHUsL  s3blkay.  Jlumosckutl
a0ykonoeuueckuti ynusepcumem. 26. — 27.04.2012.

25. «O TnaBHBIX TeMax MOATHYECKOTO TBOpuYecTBa BsecmaBa MBanoBay.*
Daugavpils Universitates Starptautiska zinatniska konference «Slavu lastjumi —
XVII». 16. — 18.05.2012.

Par t€mu tika publicéti (vai iesniegti public€Sani un ir sagemti
apstiprinajumi par ieklausanu izdevumos) 26 zinatniski raksti.
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Publikaciju saraksts.

1. Hukn «Tpuntuxu» wu3 kuurd B. W. MeanoBa «Cor Ardens» xak
cTpyKTypHOe 1ernoe // IIpocTpaHCTBO U BpeMsl B IMTEpaType U MCKycCTBE. BB
9. — Nayrasmomuic, 1998. C. 64 — 74.

2. O cucreme mepconaxeir B «lloectu o Cserommpe IlapeBuue»
B. . 1sanosa // Studia Slavica. — Tammuun, 1999. C. 67 — 76.

3. XynoxectBeHHoe mpocTpaHcTBo B «IloBectn o Cmeromupe LlapeBude»
B. U. UBanosa // ®unonorndyeckue ureHus: 1997. — ayraenumic, 1999. C. 78 —
87.

4. O «3umHEX coHerax» B. . MBanoBa // Pycckas moa3ms: rom 1920. —
Hayrasmuc, 2000. C. 3 — 12,

5. O cCTpykType XyHOKECTBEHHOIO MblUUIeHUs BsuecnaBa lBaHoBa B
Menonee «Yenoseky // @unonormdeckue ureHus: 1998. — Jlayrasmmic, 2000. C.
60 —67.

6. CxBosHble TeMbl «PuMmckoro nHeBHuKa 1944 roma» Bsuecmasa MBanosa //
Crnapstackue ureHus 1. — layrasmmic — Peszekne, 2000. C. 140 — 148.

7. O nyxoBHO# mpeeMcTBeHHOCTH TMokoJeHu B «lloBect o CBerommpe
HapeBnue» BsuecnaBa MBanoBa (Oten u CwiH) // ®minonorndeckue YTEHUS:
1999. — Nayrasmmic, 2001. C. 70 — 76.

8. «['mybunHoro cepaua OueHbe»: «CoH Menamna» Bsu. MBanosa //
Crassiackue uteHns 2. — [layrasmmic — Peszekne, 2002. C. 102 — 107.

9. O tematuke nostuueckoro coopuuka Bsiu. iBanoBa «CBer BeuepHuid» //
Ounonoruyeckue urenus: 2001. — [layrasmuic, 2002. C. 68 — 76.

10. OtHowenus uepkBu u rocyaapctsa B «Ilosectu o CBetomupe LlapeBuue»
BstuecnaBa MBanosa // ®umnosnorndeckue ureHust: 2000. — Jlayrasmmic, 2002. C.
49 — 55,

11. O «3Byuamiem ciose» Bsiu. IBanosa: «Cor Ardens» // CraBsiHCKUE YTEHHS
3. — Mayrasmomic — Pesekne, 2003. C. 157 — 163.

12. O remaruke kHurn Bsu. VBanoBa «Kopmume 3Be3mpl» //
Komparativistikas institiita almanahs: 21. Philologica. — Daugavpils, 2010. C.
66 — 78.

13. O remaruke mOATHYECKOWH aBTOOMOrpadmm BsuecnaBa IBanoBa
«MmanenuectBo» // Daugavpils Universitates Humanitaro zinatnpu véstnesis,
2010, Ne 18. C. 33 —43.

14



14. O rtemaruke KHUTM JIUpUKH BsuecnaBa BanoBa «IIpospadnocts» //
Crassinckue utenusi — VIII. — Daugavpils, 2011. C. 88 — 98.

15. O Ttemaruke Ttpareauii Bsu. MBanoBa «Tantam» u «[Ipomereit» //
Komparativistikas institiita almanahs: 24. Philologica II. — Daugavpils, 2011. C.
92 —-101.

16. O Ttemarnke KkHuUrd BsuecnaBa IsanoBa «Hexnas taiiay //
Komparativistikas institiita almanahs: 24. Philologica II. — Daugavpils, 2011. C.
102 - 113.

17. EroprseB my0. lepeBpsi B XymoxkecTBeHHOM mpocTpaHcTtBe «[loBectn o
Ceeromupe napeBuue» BsuecnaBa MBanoBa // Acta Humanitarica Universitatis
Saulensis. Mokslo darbai. T. 13 (2011). Medis kultaroje. — Siauliai, 2011. C.
307 — 314.

18. O rnaBHBIX TeMmax cOopHHKa BsdecnaBa lBaHoBa «CBeT BeUepHHI».
Jyma u 6oronosHanue / Daugavpils Universitates Humanitaro zinatgu vestnesis,
2011, Ne 20. C. 47 —54.

19. O rmaBHBIX Temax cOopHHKa BsuecnmaBa VBanoBa «CBeT BeuepHHII»:
cobopnocTs // Toronto Slavic Quarterly, Ne 39 — Winter 2012. C. 115 — 128.

Pienemti publicesana.

20. «Culture Spaces» of Vyacheslav Ivanov's «Rome Diary 1944» //
Comparative Studies. Vol. IV. — Daugavpils, 2012.

21. Temaruka «IloBectn o Cseromupe uapeBuye» Bsu. VBanoma // Slavu
lastjumi — IX. — Daugavpils, 2012.

22. Tema ceMeiHBIX OTHOUIEHWH B Ipou3BeAeHUAX Bsu. IBaHoBa
(«noatuueckoe xu3Heonucanue» «MianeHuectBo» u «lloBecth 0 Ceromupe
napesude») // Komparativistikas institita almanahs. Miscellanea — [Il. —
Daugavpils, 2012.

23. O rnaBHBIX TeMmax cOopHuKa BsdecnaBa lBanoBa «CBeT BedepHHI».
ITo33us u mpupona // Komparativistikas institiita almanahs. Miscellanea — Il. —
Daugavpils, 2012.

24. O rtnaBHBIX TeMmax cOopHuka BsdecnmaBa lBanoBa «CBeT BeUYEpHHID».
JIro6oBb // Komparativistikas institiita almanahs. Miscellanea — 1l. — Daugavpils,
2012.

25. O rnaBHBIX TeMmax IMO3MHETO TBOpUecTBa BsuecnaBa MBanosa //
XynoxecTBeHHBIN TekcT: Bocmpustne. Anamu3. Wuatepmperamms. Ne 8. —
Bunbhtioc, 2012.
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26. O rnaBHBIX TeMax MMOITHYECKOTo TBopuecTBa Bsuecnasa VBanosa // Slavu
lastjumi — X. — Daugavpils, 2013.

Promocijas darba struktiira. P&tfjumu veido ievads, divas dalas, kas
sadalitas nodalas, nobeigums un literatiiras saraksts. Teksta ir ieklautas arT tr1s
papildnodalas, kuru uzdevums ir papildinat pamattekstu ar citu daildarba
apakstému analizi.

Darba apjoms: 186 lappuses.

Bibliografija: 117 nosaukumi.

PROMOCIJAS DARBA SATURS

Promocijas darba ievada ir noteikta p&tijuma problematika, noraditi darba
mérki un uzdevumi, definéts zinatniskais konteksts, raksturota teksta analizes
metodologija, nosauktas metodes un piedavatas aprobacijai izvirzitas tézes.

1. nodala. No ,,Stirmanpa zvaigznes” lidz ,,Cilvekam”. Vjadeslava
Ivanova pirmais dailrades periods.

»Stiirmana zvaigznes” (1903) ir pirma V. Ivanova dzejolu gramata. Taja
pieteiktas visai V. Ivanova dailradei bitiskas témas. Telpiskie orientieri ir
saistami ar mates-zemes t€mu, kas tiek aplikota sieviska pirmsakuma konteksta.
Tai pretstatita debess un t€lu pari — debess un debesu spidekli, kas ir saistami ar
garigo transformaciju, garigumu un garigo pirmsakumu. Bitisks antit€zu paris (ko
vieno kopgja t€ma) ir milestiba un nave. Japiebilst, ka jau Saja V. Ivanova
krajuma ir vérojama laika un tam pretéja virziena vérsta gariga stravojuma (kas
tieSi saistits ar atminu kategoriju) mijiedarbe. Pretstatitas t€mas tiecas vienoties,
un krajuma ,,Stirmana zvaigznes” meditativas funkcijas reprezent€ upura t€ma,
ko nosaka laika un telpisko opoziciju satik§anas simbols, ka arT sinonimiska
makslinieka, ar makslu saistitas personibas un ziedoties gatava cilvéka téma, kas,
aktivi iejaucoties dabas procesos, dekonstrué sabiedribas vienaldzibu. Tiesi
makslinieks spgj parvarét laika pladumu.

,»Caurspidigums” (1904) ir otrais Vjaceslava Ivanova dzejolu krajums.
Saja krajuma priek§metiskuma aktualizacija norada uz ipasu telpas organizétibu.
Ta ir vide, kur var tikties esamiba un paresamiba. Materialas un garigas esamibas
kontakts ir iesp&jams, ja tiek ieveroti iepriek$ definéti noteikumi, kuru ietvaros
galvenais kriterijs ir subjekts, kas sp& atteikties no Skietamas uztveramas
esamibas galiguma. Analizes laika tika noteikti Cetri krajuma aktuali vadmotivi.
Tie veido Cetras iespgjamas bitibas fiks€Sanas formas. Zemes (dabas) t€ma ir
saistita ar pastavéSanas stihisko aspektu; upura t€ma pielauj tas anul€Sanas
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iesp€ju, proti, makslinieks sp&j radit pasauli tas dazadas izpausmées, un to realizé
Jezus Kristus t€ls. Ar1 $aja krajuma saglabajas upura t€mas meditativais aspekts.

Individualas dveseles pretmetu sint€ze ir iesp&jama, ja notiek tas
atspogulo$anas sve$d apzina. Sai situdcijai ir veltiti abi krajuma ,,Cor Ardens”
(1911 — 1912) s&jumi. ,, Cor Ardens” ieklauti poétiski sacer&jumi, kuros realizgjas
arhetipiskais mits par Dionisu, precizak, par Dionisu un Apollonu. Bitiski ,, Cor
Ardens” struktura ir simboli, kas saistami ar upura kategoriju. Pagatnes varonis
mainas, situacija tiek veidota, liekot opozicija milestibas un naves t€mas (Sim
parim sinonimisks ir cits — Roija — Antiroja). Transformacijas procesa upura t€mai
ir vienojoSa semantika. Ta nodroSina savdabigu pareju no pagatnes uz nakotni.
Krajuma ,,Cor Ardens” upuris tick dévéts dazados vardos: tas ir Dioniss,
Jaundzimusais, Cilveks, Kristus, arT Roze, Liesmojosa Sirds. Lidzas Kristus
témai, ka tas sinonims, tiek apliikota Krievzemes t€ma, kas ir ieklauta arT sieviska
pirmsakuma konteksta. Lidz ar to realiz€jas sieviSkibas un upura t€mas
tuvinasanas, kas ir tieSi saistita ar krajuma ieceri — tas ir veltijums nesen mirusas
Lidijas Zinovjevas-Anibalas pieminai.

V. Ivanova makslinieciskajai apzinai ne tik daudz ir raksturigs binaro
opoziciju izmantojums, cik nozimiga ir triade, kuras ietvaros vienojosais elements
samierina, vieno antitStiskos semantiskos pretstatus un rada jaunas sakotnes
situaciju. Piekta gramata sniedz atslégu, kas paskaidro §T tresa elementa struktiiras
nozimi. Binaras situacijas anulésana ir saistita ar Rozes simbolu, kas ir upuréties
gatavas milestibas simbols (Cor Ardens Rosa). Visi ta saucamie programmatiskie
simboli ir Rozes simbola kontekstuali varianti. Roze simbolizé pasauli, kur pastav
Apollona un Dionisa reprezenteto pirmsakumu harmoniska lidzaspastavésana, un
Roze visu samierina. ,, Cor Ardens” ir struktira, kas péc formas atgadina ziedu.
Ta centra ir Roze (kas vienlaikus ir arT Kvelojosa Sirds), ap to atrodas Rozes
varianti, kas vieno visas opozicijas. , Cor Ardens” makslinieciska telpa ari ir
organiz€ta ka Roze: ir noteikts centrs, kur tiek sasniegta sint€ze, un ir periferija,
kur doming antit€zes: jo talak no centra, jo antit€zes ir izteiktaka opozicija.

Par dzejolu krajuma filozofisko atslégu varétu uzskatit poému ,,Melampa
sapnis”. Poéma tiek piedavata tada laiktelpas struktiira, ko var iedomaties ka tris
koncentriskus rinkus, kuru centra ir absoliita vertikales ,,aug$a”, kas ir saistita ar
nakotni, Zevu, Mérki. Periférija absoliita vertikales ,,leja”, kas saistama ar pagatni,
Persefoni, C&loni, vidusdalu veido zeme, tagadne, Zagreja. Jasecina, ka Zeva un
Persefones tikSanas vieta varétu biit jebkurs individs, tostarp arT Melamps.

Zagreja situacija nav stabila, vins jau sakotngji ir markéts par upuri. Tapat
ka po€mas varonim, arT Zagrejam ir janoklust sava sakumpunkta.

V. Ivanovu varétu dévét par sakumpunkta dzejnieku; tiesa, atgrieSanas
vipam nav galigs meérkis. Darba ,Melampa sapnis” sakumpunkts ir c€lonis,
iespgja, pastavesanas jégas apjauta. Paveiktais garigais darbs atbrivo subjektu un
lauj tam formulét savu pastavéSanas modu. VjaCeslava Ivanova normativais
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cilveks dzivo vidgja pasaule. Tas, kam ir Cor Ardens — Kvelojosa Sirds, atkartojot
teva celu, paklauj sevi noteiktai transformacijai, labpratigi pienemot personigas
transformacijas nepiecieSamibu. Tads (vai lidzigs) ir eonu (20nx) mainas
mehanisms: Haoss, Hronoss, Zevs, Dioniss un iesp&jams Kristus. Vienlaikus
poéma ,Melampa sapnis” aktualiz€ta mistikas té€ma, kas v&rojama arl visa
krajuma ,, Cor Ardens” un ir izteikti racionala, kaut ar1 vérsta uz atteikSanos no
arpussubjekta jégas meklgjumiem gan transcendenta, gan fiziskas realitates sfera.

,,Cor Ardens” ir V. lvanova agrinas dailrades kulminacija. Krajuma vin$
veido invariativu upura t€mu un pilniba realiz€ niceaniskos motivus. P&c §is
gramatas uzrakstiSanas V. Ivanovs sak meklét jaunus filozofiskos orientierus, lai
transformétu realitati paresamiba.

Dzejolu krajums ,,Maigais nosléepums”, kura icklauta dzejolu kopa
»Ziedojums” (1912), ir autora méginajums atrast jaunus dzives un radiSanas
pamatprincipus. Krajuma tematika nozime ir domingjoSam opoziciju parim
dziviba — nave. To krustpunkts ir milestiba, kas gatava upuréties, noradot uz
pardzim$anu cita kvalitaté. Telpa orientSta opozicija ir antinomiju paris: zeme,
Dionisa aktualizacija, ,,apaksa” — debesis, Apollona telpa, , ,augsa’. Sis ass
konteksta tiek izstradata mates te€mas evoliicija — no zemes aspekta uz upurésanos
(dzemdg@josa mate; mate, kas atdod savu bérnu, lai tiktu glabta pasaule; dvésele,
kas p&c naves tiecas uz augstaku pasauli, ziedojot sevi miiZzibas varda). Talakais
témas kapinajums vainagojas ar debesu mates téla izstradi. Tas realiz&jas dazados
variantos: Sieva, kas reprezent&jas Saul€, Jaunava Marija, Vladimira Solovjova
mizigd Sieviskiba. Upura sinonimu rinda ieklaujas vél citas témas: Dionisa
aizmirSanas (zemakais garigds dzives limenis) meditativas t€mas un atminas,
Apollona sapni, dzeja un maksla (augstakais garigas dzives Iimenis).

V. Ivanovs ka dramaturgs aktualizé€ antiko skatuves modeli, apelgjot pie
Dionisa ditiramba. So savstarpgji vienoto attieksmju sistemu veido upuris,
priesteris (kas pienem ari bendes funkcijas) un dievs Dioniss. Upuré$anas akts
nodros$ina antika dieva klatesamibu gan priestera, gan upura tela. Blitu nepamatoti
aplikot teatra aktualizaciju V. Ivanova dailradé ka Sauri realizétu literara
izteikuma formatu. Dramatiskais, precizak, tragiskais pirmsakums ir dzejnieka
makslinieciskas pasaules ainas pamata.

V. Ivanova dramas (,, Tantals” (1905), ,,Prometejs” (1919)) norada uz to,
ka Dioniss realiz&jas darbiba, un upura tels, kas vieno pret&jas t€mas, ir saistams
ar kustibu un darbibu, kas ir virzita uz parnesamibas apzinasanu. Pasaules ainas
centra reprezentgjot upura t€lu (vai upuréSanu), makslinieks simbolists atzist
parnesamibas negativo biittbu. Absoliito zinasanu tiecibu var raksturot ka upura
atteikSanos no sevis pasreiz€ja. Turklat vienmeér ir nozime tam, kade] notikusi
upurésanas (tas skar arT parnesamibas semantiku). No struktiiras aspekta gariga
transformacija ir iesp&jama, upurgjot sevi — ir jaatsakas no sevis ka zemes dalas,
taCu, lai makslinieks ieglitu pieredzi, noteikta bridi ir jaatsakas arT no sevis ka
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debesu dalas. Tragiskais konflikts, kas realiz&jas §ada konteksta, var tikt uzskatits
par metodi, iesp&ju, ka dzejnieks mistikis verSas pie paresamibas, kas savukart
pieskir makslinieciskajam izteikumam filozofiska diskursa statusu.

Poéma ,,Bérna gadi” (1918) racionala prata (zinasanu), Rietumu (Eiropas)
un teva sinonimiskas rindas ir saistitas ar ticibas, dv&seles, mates un Krievijas
temu. Sis teému virknes ir konfliktsitudcija. To vienoSanas notick, aktualizgjot
bérnibas teému, kuras telpiska lokalizacija ir saistama ar pasaules sakumu un
paradizi zemes virsii. Bérna paradize ir saistama arl ar vestures gaidiSanu. Ta
telpiskas noteiktibas vieta ir janak lielas pasaules plasumam. Skiet, ka lirikas
varona téla rod savu realizaciju garigas kultliras t€ma, kas pastav arpus telpiskas
lokalizacijas. Krievija un Eiropa vairs nav pretstatamas péc bitibas. Tas ir tikai
viena veseluma divas dalas, uz ko norada ar1 dzejnieka biografija. Apollona un
Dionisa vienotiba ir vestures sakumpunkta pamats. Pie tas jaatgriezas, akceptgjot
jau iegiito garigo pieredzi: ka racionalo, ta iracionalo.

Vienlaikus ir jaakcepte konfliktgjoSo teému evolicija. V. Ivanovs pienem
pakapenisku pasaules attistibas iesp&ju. Ta ir kustiba pa spirali — no pretrunu
plositajiem zemakajiem slaniem uz augstaka vienotibu, kas, dzejniekaprat, ir
tikpat reala ka esamiba.

Poéma ,,Bérna gadi” ir uzskatama par dzejolu krajuma ,,Cilveks” (1939)
pirmvésturi. Atminas par bérnibas paradizi dod spéku subjektam, lai tas piepemtu
sintétisku ietickSanos sava ,.es” vésturé. Melopejas struktira atbilst eidologijas
dialektikai. Divas pirmas dalas — ,,Es esmu” un ,,Tu esi” veido t€zi un antitézi, kas
savstarpgji determingjas. Tresa dala — ,Divas pasaules” tiek veidota ka
harmonisks veselums, bet ceturtaja dala — ,,Cilvéks ir vienots” tiek sasniegta
vienotiba. Vienotiba, péc V. Ivanova domam, realizéjas Adama téla, kas vieno
sevl pagatni, tagadni un nakotni. Melopejas ,,Cilveéks” ideju sist€ma zinama méra
ir tuva otrajam V. Ivanova dailrades posmam. Taja v€rojamas satura limena
izmainas — NO misticisma un teurgijas autors tiecas uz kristiga pasaules modela
izveidi.

Melopeja ,,Cilveks” dabas te€ma tiek saistita ar sadalitibas un
diferenciacijas konotaciju, kas pretstatita milestibas témai. Laika pliduma
parvaréSanu un virzibu uz sakotni nosaka atminas t€ma. Ka absoliita vienotiba
(coboprnocmv) ta rada jaunas (velamas) sabiedribas t€lu — egoistiska un vaja
individa vieta manifesté&jas vienotais Adams (kas vienos Kristii visu cilvéci).

Referenti-domataji $o darbu konteksta ir pasauli ambivalenti uztverosie
Platons un Svétlaimigais Augustins. Tematikas ITmeni atminu (atcerganos)
Platona sistéma un kultiiru Augustina sisttma V. Ivanovs pienem ka instrumentu,
kas vieno ideju un lietu pasauli, tapat ka ieprieks lirikas varoni interesgjusi robeza
starp realo un irealo.
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2. nodala. ,,Vakara gaisma” un ,,Garais stasts par Svetomiru cara
€lu” . V. Ivanova otrais dailrades periods.
delu”. V.1 t dailrad d

Otra — Italijas posma — V. Ivanova dailradé galvena dzejas gramata ir
»Vakara gaisma” (1962). Ta ir gramata par laiku (vai par ta parvarésanu),
gramata, kas pamatojas nevis uz kalendaru, bet uz ,,dvéseles” hronologiju un
atspogulo dveseles evoliiciju, tas virzibu uz sakotni pa Atminas laika pretgjo
plismu. Pirmas piecas dalas reprezente krajuma domingjosas témas. Tas ir
saistitas ar dzeju, dabu, milestibu, dvéseli un Dieva apjautu. Sesta dala — ,,Soneti”
un septita — ,,1944. gada Romas dienasgramata” ir universalas, tajas realizgjas
visas gramatam biitiskas te€mas.

Dzejas t€ma ir sinonTmiski saistita ar atminas t€mu. Tas abas veic medialu
funkciju, vienojot pagatni un tagadni, pie tam pagatnei ir pozitiva konotacija. Ar
dzejnieka, radoSa cilvéka palidzibu zeme un daba giist iesp&ju transforméties
paradiz€ zemes virsl (jédzienisko virkni var papildinat tadas temas ka pavasara
atmoda, saule, Apollons, Balta Indija vai Vidgja valsts). Laiks transformgjas
miiziba ar upura, upuréjosas milestibas téla starpniecibu. Sis témas ir saistamas ar
dzeju un atminu pec to mérka un ievirzes. Kontaktt€mas krajuma ,,Vakara
gaisma” ir ari tadas témas ka Sofija, absolitais apkopojums (coboprocmy),
Kristus un Roma. V. Ivanovs veido semantisko virkni, kas reprezenté pasivitati,
sievisko pirmsakumu, kas gaida savu glab&ju. Ta ir Zeme (Daba), Dvésele
(Psihe), Mate (Dievmate), valoda (runa). Glabgji savukart ir vienotais Adams,
Gars (Animus), Dels, dzejnieks. Dievs un cilvéks, ticiba un racionalisms,
materialais un garigais (zemes telpa un Dieva pasaule) vienojas Kristus t€la, un
lugsana tiek pielidzinata patiesam atminam, kas sp&j pabeigt laika loku.

V. Ivanovu saista individam raksturigas visparigas iezimes. Vienojosa
Adama tela meklgjumi rakstnickam vienlaikus ir iesp&ja iepazit sevi,
atspogulojoties svesa apzina. V. Ivanovs parverté Adama un levas greka kriSanas
situaciju. Ieva ir vainiga, ka paklausa Ciskas glaimiem, bet vél vairak vainigs ir
Adams, kas ir atbildigs par levu un pielauj situaciju, kura ari pats bauda aizliegto
augli. Ieva viena nevar tikt attaisnota, vinai ir vajadzigs atbalsts. Tas, ka pasaulé
paradas Dievcilveks viriesa tela, visu atbildibu uzliek tie$i Adama péctediem.
Cilveékam ir tikai divi celi — vai nu gt atpestiSana jau dzives laika, samierinot sevi
sakotngjo dievisko pratu un ,,dziedoSo dvéseli”, vai arT giit atpestiSanu jau péc
naves. Otrais variants ir ticamaks, jo, ietiecoties laika plisma, pasaule var tikt
mainita tikai kopigiem spekiem.

Dievcilvéce, peéc V. Solovjova domam, netiek veidota vientuliba, bet gan
absolita vienotiba (cobopuo): «C Opyeoii  cmoponvl, eciu Obl  UCMOPUsA
OCMAHOBUIACHL HA 00HOM BU3AHMUUCKOM xpucmuancmee, mo ucmuHa
Xpucmosa (boecouenoseuecmeo) max u ocmanace O HECOBEPUIEHHOW  3d
omcymcemeuem CaMO0esAMeNbHO20 Yel08eyecKo20 Havana, Heobx00uUM020 015
ee cosepwenus. Teneps dce coxpanennvili Bocmokom 00dcecmaennulii dnemerm
XpUCTRUAHCMEA MOXCem OOCTUSHYMb C80€20 CO8ePUIeHUs 8 Helogeyecinge, Ubo
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emMy menepb ecmb HA UYMO 6030€liCMBO6AMb, eCMb HA YeM NpPOSUMb CEOH
GHYMPEHHION CULY, UMEHHO 01a200apsi 0C80600USEMYC U PA3BUSULEMYCS HA
3anade mnauany uenoseueckomy. M smo umeem ne moabKo UCMOPUHECKUtl, HO U
Mucmuueckuii cmoicay.

Domingjosa téma krajuma sestaja dala — ,,Soneti” ir absoltita vienotiba
(coboprocmy), turklat vienotibas téma realizjas gan sinhrona, gan diahrona
Itmeni. Savukart septitas dalas — ,,1944. gada Romas dienasgramata” satura
doming ar1 citas butiskas té€mas: virsesamiba, Eiropa, Krievija, laiks, cilveks,
kristietiba, dvésele, nave, kas tick nesta ka upuris, atmina un dzeja. Mediativa
funkcija ir dzejas t€mai — dzejnieks sniedz ,,garigu upuri”, bet daildarba valoda
nodrosina ietiekSanos virsesamiba. Tas realiz€jams, izmantojot makslas atminu,
kas uzvar laiku.

Darba ,,Garais stasts par Svetomiru cara délu” sabalsojas tému pari:
zemes pasaule (realitate) — Dieva pasaule (virsesamiba), valsts — baznica, te&vs —
dels, Dioniss — Apollons, kas parvar ieks€jo konfliktu vienojosas temas —
kristietiba, absoliita vienotiba. Kontakta iespgjas telpiska lokalizacija ir toposs, ko
Vjaceslavs Ivanovs apzimé ka Jegorija avotu (Ezopbesa kpunuya), kas ir loana
Presvitera (Hoann Ilpeceumep) Vidgjas valsts (Cpedunnoe yapcmeo) modelis.
Biitiskas ir arT darba personazu semantiskas rindas, kuras paradas Gorinskas knazi
(I'opwinckue kusazwes), Borivoi (Bopusoit), Davids ([aswio), Lacars (Jlazaps) un
kas evolucioné uz to parnesamibas prekonstruktu téliem — Jegorijs (Ezopui),
Simons Horss (Cumon Xopc), Epifanijs (Enuganuit), muks Meletijs (Menemuit),
Vladars (Braoaps) un loans Presviters (Hoaunn Ilpeceumep). Tie saistami ar Jani
Evangelistu  (Moann  Esanecenucm), Gorislavu  (lopucnasa), Zareslavu
(Bapecnasa), Radislavu (Paoducrasa), no vienas puses, ka ari Vasilisu (Bacuiuca)
un Otradu (Ompaoda), kas ir tuvinata Dievmatei, no otras puses. Svetomirs
(Ceéemomup) $aja gadijuma atrodas zinama robezsituacija, jo vin$ vienlaikus ir
gan upuris, gan realizé visu priekSgajeju ieceres. Vin$ ir vienojosais elements,
savdabigs kontakttoposs, lidzigi ka vina (vina dve€sel€) realiz€jas vieta, kas tiek
apziméta ka Jegorija avots — Vidgja valsts.

Svetomirs déls nenoliedz Vladaru tévu, tacu ir paraks par vinu, veidojot
kontaktu ar virsesamibu. Jauna cilvéku savieniba — vienota Adama kermeni — V.
Ivanovs redz alternativu modeli, ko varétu izmantot cilvéce, lai vienotos, atcelot
Rietumu un Austrumu pretmetus. Darbs ,,Garais stasts par Svetomiru cara délu”
ir palicis nepabeigts, tacu autora teksts norada uz to, ka Vladara valsts ir Baltas
Indijas garigo tradiciju mantiniece. Svetomirs pienem loana Presvitera funkcijas,
taCu vina galvena 1pasiba ir jauna cilvéka koncepts, nodroSinot tautas, kas iet vina
pédas, dinamiskas izaugsmes iespgjas.

Y Conoese B. C. Urenus o Borouenoseuecre; Crtatbu; CTUXOTBOpEHUS U
nosma; U3 «Tpex pasroBopos...»: Kparkas moBects 00 Anruxpucre. — CIIG.:
XynoxecTBeHHas nuteparypa, 1994. C. 201.
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Mediativa funkcija daildarba ir saistita ar déla tému. Personificgjoties
Svetomira t€la, dels attaisno téva un ieprieksejo paaudzu pastavésanu lidz bridim,
kad Adams tiek izraidits no paradizes uz zemi. Laika gaita veidojas Simboliska
Cilvéka kermenis, kas ir vérsts uz sakotni. So virzibu nosaka déla pasaules
redz&jums un apzina. Kustiba laika pliduma ietvaros notiek neapzinati. Ta vieta,
lai racionali vienotos Cilveka, personas diferenc€jas konflikt€josu apzinu rindas.
Tadgjadi vienotibas ideja ir saistita ar paversiena ideju — deéli atsakas no tevu
uzvedibas stereotipa. Sada atteik$anas ir saistita ar upuri — ,,vakardienas” subjekts
upuré sevi ,,ritdienas” laba.

Verojumi, kas izdariti, analiz€jot Vjaceslava Ivanova dailradi, lauj secinat,
ka daildarbus, ko autors ir ieklavis savos krajumos, vieno intertekstualas saiknes.
Tas var tikt saistitas ar ierobezotu domingjosu t€mu loku, ko autors izstrada visas
dzives laika. V. Ivanova makslinieciskas apzinas specifika ir saistita ar to, ka
vinu interes€josas t€mas ir vienotas antinomiju paros, kas savukart var veidot
sinonimu rindas. Autora domasanas polaritate tiek parvar€ta sint€tiski veidotas
temas (kas sist€mas ietvaros parstav augstaku Iimeni). Tas reprezente sakotngji
konflikt€josus konceptus. Hipotetiski pastav invariativa t€ma, saistama ar upuri
un milestiba, kas ziedojas. So tému V. Ivanovs aktualizé dazados kontekstos gan
agrinaja, gan ve€linaja dailrad€, un ta saistama ar Fridriha Nices definéto tragisko
neomitu, tatu Nice nav upura tematikas aizsacgjs.

Ar mocekla kategoriju saistita t€ma ir aktuala ne tikai simbolisma pogtikai,
bet ari modernisma kopuma, izpauzoties dazadas formas no modernisma
atvasinatos virzienos, pieméram, socrealisma. Ka zinams, kultiiras modelu skaits
nav ierobezots. Eduards B. Teilors 19. gadsimta pamatoja kultiiru stadialo modeli.
Eduarda B. Teilora sacergjums divos s€jumos ,,Pirmatn&ja kultira” naca klaja
1871. gada.'® Kultiras véstures koncepcijas var bit dazadas, bet tam nav jabiit
pretrunigam. Dazkart ir iesp&jama mieriga Iidzaspastavésana, papildinot vienai
otru. Ka darba versiju var pienemt to, ka dazadas pasaules ainas (kas ir Skirtas
laika un telpa) ir vérojamas lidzigas kultiiras matricas, kodi, ko vieno Iidzigas
cilvéka makslinieciskas domasanas Tpatnibas, kas ar dazadu relevances pakapi ir
saistamas ar adaptaciju atbilsto$a kultiiras laikmeta. Labvéligos apstaklos S$is
kultiiras kods tiek likts pasaules ainas centra. Ja konteksts ir nelabvéligs, tad kods
nonak kultiiras periférija. Stabilu matricu realizacijas iesp&ja vieno sakotngji talu
maksliniecisko apzinu tipus. Par $adu kultliras modela realizaciju var uzskatit
laiku pa laikam aktualiz€to smieklu kultiiru, parodijas kodu. Cits piemérs varétu
bit Sausmu un gotikas kults. Ne mazak svarigs ir paradoksa un alogisma
izmantojums, ka arT upura kods, saistits ar varona vai mocekla telu, kas reprezente
noteiktu uzvedibas modeli un var tikt uzskatits par dazadas kultiiras sastopamu
sizeta modeli.

18 Taiinop 3. b. [lepBoObITHAs KynbTypa. — M.: [Toautuznatr, 1989.
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Upura t€ma ir bitiska daudzam pasaules ainam, sakot jau ar Antiko
pasauli. Tai bijusas dazadas funkcijas, Iidz F. Nice sasaista to ar iesp&ju iegiit
varu. Darba ,,Jautra zinatne” F. Nice ir noradijis, ka cilveks, darot labu vai launu,
kaut ko ziedo, bet tas nebiit nemaina vina ricibas biitibu, pat ja tai veltita visa
dzive. P&c lidzibas ar svétajiem mocekliem, kas upurgjas baznicas laba, cilveks
upuréjas varaskarei vai ari ta mérkis ir saglabat varas sajiitu.®

V. Ivanova makslinieciskas apzipas struktiiru var@tu saistit ar stadialu
pasaules redzgjumu. Sada izpratngé vipu var dévét par sakotnes dzejnieku
(atskiriba, pieméram, no Aleksandra Bloka, kas tick dévéts par cela, procesa
dzejnieku). Ka savas pirmajas gramatas — ,Stirmaga zvaigznes”,
,»Caurspidigums”, ta ari vElinaja dailrad€, kas ir saistama ar krajumu ,,Vakara
gaisma”, V. Ivanovs aktualizé filozofisku pasaules akcepté$anas modeli, kura
pamata ir tetraktida. Tas ietvaros pamatuzmaniba pieversta tas treSajam
komponentam — izveides posmam. Tie$i nestabila lidzsvara situacija, pastavot
pluisma — Roija un Antiroija, autors mekl€ un atrod iesp&ju, ka samierinat
antitézes, kas raksturigas materiali realiz€tai esamibai. Par bitiskako vertibu
tetraktida tick devets tas ceturtais posms — jau izveidotais, bet tieSi saistamais ar
virsesamibas telpu. Sis posms ir pieejams tikai lirikas varona isam apskaidribas
bridim, jo tas ir evoliicijas galigais mérkis un visbiezak tiek saistits ar garigas
evoliicijas mérki. Saja gadijuma V. Ivanovs ir izveides dzejnieks, kas aktualize
plismu un tas pretplismu to nevienlidziga kustiba.

Simbolistu dzejas makslinieciskas valodas patniba saistita ar sp&ju katra
lictiskas pasaules elementa saskatit iesp&jamo pareju uz virsesamibas sféru. Dodot
vardu matérijai, simbolists iegilist instrumentu, lai varStu ietekmét un vadit
virsesamibas struktiiras. Vienlaikus modernisma pasaules ainas Ipatnibas nosaka
personibas pieredzes funkciju domingjosa loma paresamibas izveides procesa.
Modernisms kopuma un simbolisms ka ta reprezentacijas forma augstu verte
subjektu, pienem ta Ipatnibas un izveli (kas netraucg, bet, tieSi otradi, palidz
tiekties pie savdabigas objektivas virsesamibas). Dzejola rakstiSana ir viena no
metodeém, ka var€tu tiekties uz kosmosa eidétisko aspektu. Idejas atrodas radosa
subjekta dvesele, un $T situacija atbilst Plotina vai Halkidas Jamblika prieks$statu
sistémai.?’ RadiSana tadgjadi tiek pielidzinata teurgijas aktam, kas saistims ar
neoplatonisko pasaules uztveri. Turklat V. Ivanova pirmais dailrades posms ir
tieSi saistams ar apzinas teurgiju, otraja posma vin$ mégina parvarét parlieko
teurgiskas darbibas ,,patibu”, cenSoties atrisinat dzilas pretrunas, kas valda starp
vina makslinieciska izteikuma struktiiru un semantiku, veérSoties pie klasiska
kristiga diskursa. Citiem vardiem, V. Ivanovs semantikas ITmeni pamatojas uz F.
Nices macibu, kas ir teurgiska p&c savas bitibas un tiecas pie virsesamibas

¥ Hunme ®. Counnenns B 2 1. T. 1/ Cocr., pen. u3a., BCTyI. cT. ¥ mpuMed. K. A.
Cacksna. — M.: Meicib, 1996. C. 524.

2 Cm.: Jlykomckuit JI. 1O. SAmBnux XankuIckuil U HEOMIATOHUYECKHH CHHTE3
¢unocodun u reyprun. Aueaux. O ecunemckux mucmepusx. M.: XI'C, 1995.

23



Platona veidotaja divsferu telpa, kur logosi un eidosi pastav arpus individualas
dveseles, un cilveks (kas ir grécigs kristietiska izpratn€) nepretende uz konkurenci
ar Dievu.

V. Ivanova otra poétiskas jaunrades posma galveno t€mu analize liecina,
ka, neskatoties uz ni¢edanisma vieta aktualizéto kristietisko retoriku, autora
makslinieciskas apzinas strukttiras paliek nemainigas. Biidams radoSa personiba,
vin$ nevar atteikties no pasaules materiala skaistuma, ko fiks€ receptori (dzirde,
redze). Laujoties esamibas estetiskai uztverei, subjekts zaude iesp&ju asketiski
atteikties no ,,raupjas materijas”. Realitate tiek definéta ka skaistais, ko izkroplo
nepareizs skatupunkts un nosaka cilvéka sakotngjais grecigums. Launuma sakne
(ka ar1 potencialais laba avots) atkal tick mekléts individa apzina. Precizi izveleti
vardi var mainit pasauli, padarot to labaku, transformgjot gan esamibu, gan lirikas
varoni. V. Ivanova lirikas varonis, kas tiecas pec viduslaiku tipa ask&zes,
struktiiras ltmeni demonstré helléniskas iezimes, aktualiz€jot neoplatoniskas
teurgijas piedavato transformacijas celu.

24



GENERAL POSITIONS OF THE DOCTORAL THESIS

Vyacheslav Ivanov (1866 — 1949) is a key figure of Russian poetry, the
greatest theoretician of Symbolism. Russian Symbolists are traditionally divided
into “senior” (Dmitry Merezhkovsky, Konstantin Bal’mont, Valery Bryusov, etc.)
and junior (Alexander Blok, Andrei Bely, Vyacheslav lvanov). The oeuvre of the
latter is marked by the ideas of religious and artistic transformation of society, and
Vyacheslav Ivanov was the first to create the theoretical foundation for this
literary and artistic trend. The philosophical character of his articles and
monographs established Ivanov as an outstanding representative of the
philosophical tradition of the twentieth century.

In recent years, his life and oeuvre have become an object of close research
investigation with numerous conferences held, books published, doctoral theses
defended.

The first wave of the research interest in Vyacheslav Ivanov’s oeuvre was
marked by the publication of four volumes of his Complete Works in Brussels, in
the 20™ century memoirs, articles were published (among the authors were S.S.
Averintsev, M.S. Altman, T. Ventslova, L. Ivanova, N.A. Bogomolov, R. Bird, P.
Davidson, etc.), his intellectual biography was issued written by S.S. Averintsev
as well as collections “Vyacheslav Ivanov. Materials and Studies” (1996)%,
“Vyacheslav Ivanov and his time” (1998)% and other editions that brought
together the research expertise of that time. Later on the stage of archive studies
ensued, electronic resources were used (the site of The Research Centre of
Vyacheslav Ivanov in Rome www.v-ivanov.it is of special significance), Ivanov’s
works became officially available on the site of Russian Virtual Library
(www.rvb.ru/ivanov), a group of scholars is working under the guidance of K.Y.
Lappo-Danilevskiy (The Institute of Russian Literature) on the preparation for
publication of his Complete Works®, serious articles and monographs appear on
various aspects of Ivanov’s oeuvre. The editions “Europa Orientalis. Vol. 21,
2002. 8" international conference. Vyacheslav lIvanov, Between the Holy
Scripture and poetry”, “Vyacheslav Ivanov’s Tower and the Culture of Silver
Age” (2006)*, the reprint of melopeia ,,Chelovek” (Human) with a supplement of

2! Bayeciap ViBaHOB. Marepuansl 1 uccnenoBanus. — M.: Hacnenue, 1996.

?2 BsiuecnmaB MiBanos u ero Bpemst / pea. C. Asepummes, P. Ilurmep. — Bena:
Wucturyt cnaBuctuku Benckoro ynusepcureta, 1998.

% Jlarmo-Tanunesckuii K. 10., Monaxosa I'. P. I'pynna no u3naHu0 COYMHEHUH
BstiuecnaBa ViBanoBa: nepseie maru / HoBoe imnteparypHoe o6o3penue. 2009. Ne
98. C. 436-443.

?* Bamms BsuecnaBa MBamoBa u kynsTypa Cepebpsnoro Beka. — CIIOb.:
®unonornyecknit pakynsret C.-Ilerepb. roc. yn-ta, 2006
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research papers (2006)® were important events — these and other similar
collections marked the transition of Ivanov studies to a new level of
generalization. Philip Lourens Westbroek’s fundamental PhD thesis “Dionysus
and Dionysian Tragedy””® must be mentioned separately as it produced a
thorough investigation of the Dionysian myth in the artistic and philosophical
reception of lvanov.

In the process of research, works by the following experts on Vyacheslav
Ivanov were used: R. Bird, N.A. Bogomolov, P. Davidson, A.L. Toporkov, N.V.
Kotrelev, S.K. Kulyus, K.Y. Lappo-Danilevskiy, G.V. Obatnin, L. Silard, E.A.
Takho-Godi, S.D. Titarenko, A.B. Shishkin, etc.

The object of research is the major books of poetry by Vyacheslav
Ivanov (“Kormchiye zvezdy” (Polestars), “Prozrachnostj” (Transparency), “Cor
Ardens”, “Nezhnaya taina” (Sweet Secret), “Svet vecherny” (Evening Light)),
significant samples of his epic poetry — poem “Mladenchestvo” (Infancy),
melopeia “Chelovek” (Human) as well as adjacent tragedies (“Tantalus” and
“Prometheus”) and “Story about Prince Svetomir” written in specific,
rhythmicalized language. His other works, “Son Melampa” (Melamp’s Dream)
and “Rome Diary 1944”, are considered separately as they make a significant
contribution for reaching the main goal of the research. The research context is
extended by appendices 1 — 3. Ivanov’s texts that are not included in completed
books as well as translations of his works have not been studied; however, they
have been taken into consideration in the course of analysis. The author’s
theoretical articles were extensively used as additional information sources.

The subject of research is the subject matter of Vyacheslav Ivanov’s
poetry.

The ambiguity of the term subject matter is specified in the context of the
present research by referring to the definition of A.N. Veselovsky: “What I mean
by plot is subject matter containing various positions-mortifs...”*’ and B.V.
Tomashevsky: “In artistic expression individual sentences combining with one
another by their meaning resulting in a kind of construction united by the
common thought or subject matter. Subject matter (what is discussed) is the unity

 VBanos Bsuecnas VipanoBmd. UemnoBek: ITpunoxenne: CTaTbll U MaTepUaTIbI:
[Coct. A.B. llInmku]. — M.: TIporpecc-Ilnesaa, 2006.

% The text is available on Internet, on the site of The Research Centre of
Vyacheslav Ivanov in Rome. http://www.v-ivanov.it/wp-
content/uploads/2010/11/westbroek dionysus_und_die_dionysische_tragoedie_di
ss_2007.pdf [12.06.2012.]

%" Becenosckuii A. H. IlosTuka croxeros // Hctopuueckass mostuka. — M.:
Beicmias mkona, 1989. C. 305.
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of meanings of separate elements of literary works”.*® M.L. Gasparov’s ideas
have been useful as well: “The Antiquity did not leave for us any theory of images
and motifs and until now this sphere of philology even does not have an
established name: sometimes (most often) it is called “topica”, from Greek
‘topos’, motif; sometimes — “thematic”, - and further: “In fact, what is image,
motif and plot for that matter? Image is any object or person imaginable by
senses, that is potentially each noun; motif is any action, that is potentially each
verb; plot is the sequence of related motifs.”*® Finally, in the analysis we took
into account the hierarchy of notions (from partial to general): symbol — motif —
subject matter.

The peculiarity of the artistic consciousness of lIvanov was finally
determined by studying the composition of his texts; the dialectic of A.F. Losev’s
tetractyde®® was used in the process of structuring the author’s picture of the
world.

The goal of research — locating the thematic unity of Vyacheslav Ivanov’s
poetry.

We hypothetically assume the existence of a certain metatext developed by
the author throughout his life, though this process was just partially controlled by
the author’s consciousness. It is impossible to consider the artist’s life as a
complete text as it is done by Y. Lotman in the biography of A.S. Pushkin®!; the
reason for this is exactly because the creative process is always open for the
author, the archives are closed only after the physical death of the creator; besides
it may be supposed that there exist certain trends of development of the artistic
consciousness of a writer and they bind all author’s works in a united whole.*
The creative route a poet takes may be regarded from the position of developing
in time of magistral themes that concern him or her in the first instance. These
themes may be reduced to a system the author keeps returning to, wishing to reach
completeness of expression in each of them. Finally, this most adequate
expression is followed up only in the perspective of time, reaching beyond the
books created by the artist on the level of metatext.

As concerns the findings of research, no strictly structured metatext or
ranges of works related by particular subject matter were located. One must take

%8 Tomamresckuii B. B. Teopus mureparypsi. ITostnka. — M.: Acmext Ilpecc,
1996. C. 176.

% Tacmapos M. JI. Ws6pauubie tpyast. T. 2. O cruxax. — M.: SI3bIkn pycckoit
KynbTypsl, 1997. C. 12 — 13.

% Jocer A. ®. Britne — ums — koemoc / Cocr. U pea. A. A. Taxo-T'ogu. — M.:
Mpicib, 1993. C. 106 — 306.

3! Torman 10. M. [Tymkun. buorpadus nucarens. Cratbu n 3ametku. «EBrennit
Omnerun». Kommentapuii. — CI16.: Mckyccrso — CIIB, 2003.

%2 See: denopos @. I1. Jlosua Kuyr. — M.: MUK, 2005. C. 362, 343.
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into consideration that the same text contains various themes and belongs to
different ranges. The author, as a rule, does not single out these ranges (does not
rationalize them), his thinking is successive and moves from one collection to
another. However, gaining new experience, he in fact wrote just some books (of
poetry) all his life, starting them anew each time, with regard of the preceding
experience.

Simultaneously, respect for the author’s will was a primary position — in
the course of analysis the borders between books and collections were not
diffused in order to foreground intertextual “bridges”, the complex body of
Ivanov’s poetry was not to be reduced to some oppositions. Thus, the books and
collections written by the poet as a totality of his intended message were regarded
as a part of a unified creative process.

Tasks of research:
— to carry out systemic analysis of the subject matter of the main body of
Vyacheslav Ivanov’s poetry;
— to single out dominant themes in Ivanov’s poetry and consider their
development as well as mutual positioning;
— to specify the semantics and structure of the artistic consciousness of Ivanov
in the context of evolution of major themes of his poetry.

Methodology of research is synthetic, based on the structural approach
using also contextual, hermeneutic, and comparative analysis of text, in some
cases semiotic methods were used. The research is made peculiar by the fact that
it includes the theoretical base directly in the analytical part of the research work,
supplying the chapters and paragraphs by survey of research literature, providing
significant citations of experts followed by local conclusions, where applicable.
Specificity of such a mode of introduction of theoretical material in the body of
the research was conditioned by our immanent approach to studying Ivanov’s
poetry that places the focus on artistic text as such. Archival studies that are
abundantly made at present by The Research Centre Vyacheslav lvanov in Rome
were regarded as a necessary context but were intentionally distanced to focus on
what has been said by the poet in his works. It was also considered important to
follow the development of a particular theme that required thorough textual
analysis of the material. To a certain extent, research is oriented at singling out the
structural regularities of artistic texts that, as a consequence, may be used to build
a wider plane, by applying supplementary materials beyond the poet’s writing.
The research methodology has been developed on the basis of theoretical works
by S.S. Averintsev, M.M. Bakhtin, L.S. Vygotsky, H.-G. Gadamer, V.M.
Zhirmunsky, V.V. lvanov, D.S. Likhachov, Y.M. Lotman, A.A Potebnya, V.Y.
Propp, Y.N. Tynyanov, B.A. Uspensky, O.M. Freidenberg, M. Heidegger, A.
Hansen-Loeve, B.M. Eikhenbaum, E.G. Atkind, R.O. Jakobson.
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Basic positions for the defence:

1. Vyacheslav Ivanov’s poetry represents a complete text; there are
intertextual bonds between the works included by the author in collections that
may be considered as an organic system of dominant themes.

2. Major themes of Vyacheslav Ivanov’s poetry may be presented in a
hierarchic system; they enter antinomian relations, each pair whereof has a
mediating theme that reconciles oppositional poles and occupies a higher level in
the system. Certain synonymy of themes is observed.

3. The theme of sacrifice (and sacrificial love as its variant) originating
from F. Nietzsche’s tragic neo-myth may be considered the invariant theme of
Ivanov’s poetry.

4. The evolution of the author’s artistic consciousness throughout the
whole life of the artist may be represented as a dynamic system the semantic level
whereof (what the author wishes to convey) not always corresponds with the
structural peculiarities of its world picture (what was actually conveyed); Ivanov
rejects on the level of semantics of his works neo-Platonic theurgy characteristic
of the first period of his oeuvre and prefers Christianized double-world model of
Platonic type, however, the structural level of his works remains unchanged
throughout his writing.

Theoretical significance of the research work lies in deepening the
notions of Ivanov’s poetry as a unified text. Besides, the conducted research
makes it possible to use intertextual bonds for structuring of works with dominant
subject matter that justifies the conclusions about the trends of the evolution of
the artistic consciousness of the author.

The practical significance of the research work lies in further possibilities
of using the observations and conclusions made in the course of research for
preparing courses of history and theory of Russian literature of the 19-20™ century
as well as seminars dedicated to Ivanov’s oeuvre, in the framework of university
and school programmes. The immanence of the analysis, return to the direct
analysis of the literary text, necessarily supplements archival studies of recent
years that have been produced by contemporary scholars of Ivanov’s oeuvre.

The novelty of research is determined by insufficient by the present
moment investigation of the structure of Ivanov’s artistic world from the
viewpoint of composition, taking into consideration both separate poetic works
and the books compiled by the author.

The approbation of the research work took place in research seminars and
conferences held in Daugavpils, Tallinn, Vilnius, and Siauliai (1995 — 2012), all
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in all 25 papers have been presented, 18 whereof — at international conferences
(those are marked by *).

1. «O xponomoruu kuuru Bsu. WBanoBa «Cor Ardens».* Daugavpils
Pedagogical University Faculty of Humanities 5th Scientific Readings. 31.01. —
01.02.1995.

2. «O crpykrype kuuru Bsu. HsanoBa «Cor Ardens».* Daugavpils
Pedagogical University Faculty of Humanities 6th Scientific Readings. 25. —
31.01.1996.

3. «Mepnpnii Bcagauk» A. C. [lymkmHa n «MenHbIii BcagHuK» Bsd.
WsanoBa». Daugavpils Pedagogical University research seminar «Ilywkunckuii
xyoy. 07.02.1996.

4. «dukn «Tpuntuxm» w3 kuurun Bsa. MBanoBa «Cor Ardens» Kak
cTpyKTypHOE 1enoe». * Daugavpils Pedagogical University Faculty of Humanities
7th Scientific Readings. 30.01. — 01.02.1997.

5. «O «3umHux conerax» Bsu. Meanosa». Daugavpils Pedagogical University
research seminar «Pycckas nossus: 200 1920». 13.12.1997.

6. «XynoxxectBeHHoe mnpocTtpaHcTBO B «IloBectu o CBeromupe LlapeBuue»
Bsu. MBanosax».* Daugavpils Pedagogical University Faculty of Humanities 8th
Scientific Readings. 28.01. — 03.02.1998.

7. «O nyxoBHOM mpeeMcTBEHHOCTH mokosieHuid B «IloBectn o CeTommupe
apesuue» Bstu. MBanosa (Otery u Coin)». 6. (40.) DPU Student and academic
staff research conference. 04. — 06.03.1998.

8. «O cucreme nepconaxeir B «lloBectu o Cseromupe LlapeBuue» Bsu.
HsanoBax».* International research seminar of young philologists. Tallinn
Pedagogical University. 17. — 19.04. 1998.

9. «O crpykrype ™enonen Bsu. HWBanoBa «Yemosex».* Daugavpils
Pedagogical University International research conference ,,Slavic Readings —
117, 18. — 24.05.1998.

10. «O TemaTtuke nosTHdeckoro cobopuuka Bsu. ViBanosa «Cet Beuepunii». ™
Daugavpils Pedagogical University International research conference ,, Slavic
Readings — 1V”". 24. — 26.05.1999.

11. «O temaruke «Pumckoro Inesnuka 1944 roma» Bsu. MBanosa».* Second
International research seminar of young philologists. Tallinn Pedagogical
University 08. — 10.10.1999.
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12. «CkBo3nbie TeMbl «Pumckoro JlHeBHuka 1944 roma» Bsiu. VBanoBa».*
Daugavpils Pedagogical University Faculty of Humanities 10th Scientific
Readings. 27. —29.01.2000.

13. «OtHomenuss nepkBu u rocyaapctBa B «IloBectu o Caeromupe
Llapesuue» Bsu. VBanosa».* Daugavpils Pedagogical University International
research conference ,,Slavic Readings — V. 21. — 28.05.2000.

14. «I'myounHoro cepaua Ouenbe»: «CoH Menammna» Bsu. BanoBa».®
Daugavpils Pedagogical University International research conference ,, Slavic
Readings — V1”. 18. —20.05.2001.

15. «O «3Byuamem cinoBe» Bsiu. Weanosa: «Cor Ardens».* Daugavpils
University Faculty of Humanities 12th Scientific Readings. 24. — 25.01.2002.

16. «O Ttemaruke kuuru Bsiu. MBanoBa «Kopmuwme 3Besmsi». Daugavpils
University Comparative Studies Institute research conference «Doktorantu
festivalsy. 13.03.2009.

17. «O Ttemarnke kHuUTH JHpukH Bsua. BanoBa «[Ipo3paunHocTh».®
Daugavpils University International research conference , Slavic Readings —
X1V, 20. — 22.05.2009.

18. «O TemaTmke TmoO3THYECKON aBTOOMOrpadmu BsuecnaBa IBaHoBa
«MunanenuectBo». Daugavpils University Comparative Studies Institute research
conference «Latviesu/krievu literatiiras Rietumeiropas konteksti». 27.11.2009.

19. «O Temaruke KHMru Jupukud BsuecnaBa lBanoBa «HexHast TaiiHay.
Daugavpils University Comparative Studies Institute research conference
«Doktorantu festivalsy. 19.03.2010.

20. «KynbrypHble mnpocTpaHcTBa» «Pumckoro paHeBHuka 1944 ropa»
Bsueciasa UBanosax».* Daugavpils University International research conference
,,Slavic Readings — XV”. 19. — 21.05.2010.

21. «O Trematuke tparequii Bsu. MBanoBa «Tantam» u «IIpomereit».
Daugavpils University Comparative Studies Institute research conference
«Doktorantu festivalsy. 25.02.2011.

22. «EropneB my0. JlepeBps B XymoskeCTBEHHOM mpocTpaHcTBe «IloBectH o
Ceeromupe  mapeBuue»  Bsuecmasa  MBawoBa».*  15th  International
Interdisciplinary research conference ,, Tree in Culture”. Siauliai University.

12.-13.05.2011.
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23. «Temartuka «IloBectu o CBeromupe mnapeBuuye» Bsu. IBaHoBay.*
Daugavpils University International research conference ,,Slavic Readings —
XVI”. 18. —20.05.2011.

24. «O riaBHBIX TeMax MO3IHEro TBopuecTBa BsiuecimaBa MBanoBay.* 5th
International Research conference «J/Iunesucmuueckue, Oudakmuueckue u
COYUOKyIbMYpHble  acnekmul  yukyuonuposanus  aswewkay.  Lithuanian
Educological University. 26. — 27.04.2012.

25. «O rIaBHBIX TeMax IMO3THYECKOr0 TBOpYecTBa Bsuecnasa HMBanoBay.™
Daugavpils University International research conference , Slavic Readings —
XVII”. 16. - 18.05.2012.

26 research articles on the research theme have been published or accepted for
publication.

List of publications

1. Huxn «Tpuntuxu» u3 kaurd B. U. MBanoBa «Cor Ardens» Kak
cTpyKTypHOE 1ienoe // IIpocTpaHCTBO M BpeMsl B IMTEpaType U MCKyccTBE. Bl
9. — Nayrasmouic, 1998. C. 64 — 74.

2. O cucreme mnepconaxeit B «lloBectu o Ceromupe IlapeBuue»
B. U. UBanosa // Studia Slavica. — Taumnas, 1999. C. 67 — 76.

3. XynoxectBeHHoe mnpocTpaHcTBo B «lloBectn o Cmetomupe lLlapeBmuey
B. U. UBanosa // ®unonorndyeckue ureHus: 1997. — ayraemmic, 1999. C. 78 —
87.

4. O «Bumuux conerax» B. . MeanoBa // Pycckas moas3ust: rog 1920. —
Hayrasmc, 2000. C. 3 — 12,

5. O CTpyKType XyIOKECTBEHHOTO MbIIUIeHUs1 BsuecnaBa lBaHoBa B
Mmenornee «Yenoseky» // dunonoruyeckue ureHus: 1998. — Jlayrasmmic, 2000. C.
60 — 67.

6. CkBo3uble TeMbl «PuMmckoro nHeBHuka 1944 roma» BsiuecmaBa MBanosa //
Crasstackue ureHus 1. — layrasnmic — Pesekne, 2000. C. 140 — 148.

7. O nyxoBHO# mpeeMcTBeHHOCTH TokojeHwi B «lloBectn o CmeTommpe
apeBuue» BsuecnaBa MBanoBa (Oteny u CoiH) // Dwuiionormueckue YTCHHS:
1999. — Mayrasmuic, 2001. C. 70 — 76.

8. «['mybunHoro cepauma OweHbe»: «CoH Menammna» Bsu. llBanoBa //
Crasstackue ureHus 2. — Jlayrasmmic — Pesekne, 2002. C. 102 — 107.
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9. O temaruke noaTuueckoro coopuuka Bsu. MiBaHoBa «CBer BeuepHuii» //
Ounonoruyeckue yrenus: 2001, — Mayrasmuic, 2002. C. 68 — 76.

10. OtHomieHus 1iepkBYU U rocyaapctsa B «IloBectu o Ceeromupe LlapeBuuey
BsiuecnaBa Banosa // @unonornveckue urenus: 2000. — JJayrasmunc, 2002. C.
49 - 55,

11. O «3Byuvamniem cioBe» Bsu. iBanoa: «Cor Ardensy // CnaBsHCKUE YTCHHUS
3. — Nayrasmuiic — Pesekne, 2003. C. 157 — 163.

12. O remaruke xkuHurn Bsua. UBamoBa «Kopmume 3Be3me» //
Komparativistikas institiita almanahs: 21. Philologica. — Daugavpils, 2010. C.
66 — 78.

13. O Temaruke moOdTHYECKOH aBroOmorpadum BsuecmaBa IBaHoBa
«MunanenuectBo» // Daugavpils Universitates Humanitaro zinatnu veéstnesis,
2010, Ne 18. C. 33 —43.

14. O Ttemaruke KHWTH JUpPUKU BsuecmaBa WBanoBa «IIpospagnocTts» //
Crnassiackue utenus — V1. — Daugavpils, 2011. C. 88 — 98.

15. O Ttemaruke Ttpareauit Bsu. WBanoBa «Tautanm» u «IIpomereity [/
Komparativistikas institiita almanahs: 24. Philologica II. — Daugavpils, 2011. C.
92 —-101.

16. O Temaruke KHUTH BsdecmaBa MsanoBa «Hexnas TaiHa» //
Komparativistikas institiita almanahs: 24. Philologica II. — Daugavpils, 2011. C.
102 - 113.

17. EropreB ay6. JlepeBps B XyaoxkecTBeHHOM mpocTtpaHcTBe «lloBectn o
Ceeromupe napeBuue» BsuecmaBa MBanoBa // Acta Humanitarica Universitatis
Saulensis. Mokslo darbai. T. 13 (2011). Medis kultiiroje. — Siauliai, 2011. C.
307 — 314.

18. O rnaBHBIX Temax cOopHHKa BsuecnaBa lBanoBa «CBeT BeUepHHIt».
Hymra u 6oromo3nanue // Daugavpils Universitates Humanitaro zinatgu vestnesis,
2011, Ne 20. C. 47 — 54,

19. O rmaBHBIX Temax cOopHuKa BsuecmaBa lBaHOBa «CBeT BeuepHHUII»:
cobopuocTts // Toronto Slavic Quarterly, Ne 39 — Winter 2012. C. 115 — 128.

Accepted for publication:

20. «Culture Spaces» of Vyacheslav lvanov's «Rome Diary 1944» //
Comparative Studies. Vol. IV. — Daugavpils, 2012.
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21. Temaruka «IloBect o Ceeromupe napeuue» Bsu. Mpanosa // Slavu
lastjumi — IX. — Daugavpils, 2012.

22. Tema ceMelHBIX OTHOLIEHWH B TpousBefeHUsX Bsu. IBaHosa
(«moaTnueckoe xku3HeonucaHue» «MianenyectBo» U «IloBecth 0 CBeroMupe
napesude») // Komparativistikas institita almanahs. Miscellanea — Il. —
Daugavpils, 2012,

23. O rnaBHBIX Temax cOopHuKa BsuecnaBa lBanoBa «CBeT BeuepHHI».
Io33us u npupona / Komparativistikas institlita almanahs. Miscellanea — Il. —
Daugavpils, 2012.

24. O rnaBHBIX Temax cOopHuKa BsuecnaBa lMBanoBa «CBeT BeuepHHI».
JIro60Bb // Komparativistikas institita almanahs. Miscellanea — Il. — Daugavpils,
2012.

25. O TnaBHBIX TeMmax IIO3MHEr0 TBOpYecTBa BsdecnaBa IBanoBa //
XynoxxecTBeHHBIH TekcT: Bocmpusitue. Ananu3. HaTepnperanusa. Ne 8. —
Bunenioc, 2012.
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THE CONTENT OF THE PHD THESIS

Introduction determines the problems of research, indicates its goals and
tasks, sets the research context. It also states the methodology applied in the
course of textual analysis. The basic positions suggested for the defence are
formulated.

Chapter 1. From “Kormchiye zvezdy” (Polestars) to “Chelovek”
(Human). The first period of Vyacheslav Ivanov’s poetic oeuvre.

“Kormchiye zvezdy” (Polestars) (1903) is the first book of lyrical poetry
by Vyacheslav Ivanov. It manifests a number of themes characteristic of the
whole poetic tradition of the author. Spatial markers are expressed in the theme of
the mother-earth, with the connotations of the femininity of the primary origin and
the opposed theme of the sky, with heavenly bodies as the markers of spiritual
transformation bearing the semantic of the Spirit. Another important pair of
antithetic (and therefore related) themes is represented by the themes of love and
death; besides already in this collection Ivanov formulated the theme of time and
its counter-flow (directly related to the category of memory). Opposed themes
tend to come together, and the theme of sacrifice plays the mediating role in the
collection; it is determined by the symbols of meeting of temporary and spatial
poles as well as a synonymous theme of the artist, human of art and, finally,
human as such sacrificing himself and transforming the dumb nature by active
interfering. Artist is the one who turns out to be capable of overcoming the flow
of time.

“Prozrachnostj” (Transparency) (1904) is the second book of Ivanov’s
lyrical poetry. This collection indicates in its object world a specific space that is
the environment where the meeting of being and the sphere of supra-reality
becomes possible. The contact of the material and transcendental worlds may be
realized by observing certain conditions, the major criterion always being the
subject who is able to give up the seeming finitude of the perceived reality. In the
course of analysis, four recurrent themes were located in the book; they determine
four forms of perceiving Transparency. The theme of the earth (nature) reveals
elemental essence of transparency; that of sacrifice admits the possibility of
breaking, blurring it; the artist is able to create transparency; only in Christ it may
be presented as a gift. The theme of sacrifice as a mediator is present in this book
as well.

The synthesis of the individual soul may be reached by means of reflection
in other consciousness. This problem is regarded by “Cor Ardens” (1911 — 1912)
in two volumes. “Cor Ardens” may be regarded as a book of poems realizing the
archetypal myth of Dionysus or rather, Dionysus and Apollo. The key role in the
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structure of “Cor Ardens” is played by symbols having the significance of
sacrifice. Strictly speaking, everything here is built on the opposition of the
themes of death and love (this pair is synonymous with another: Roya/Anti-
Roya), the theme of sacrifice has a unifying, transient character. In “Cor Ardens”
sacrifice appears under various names — those of Dionysus, Infant, Human, Christ,
and Rose, the Burning Heart. The theme of Russia is synonymous with that of
Christ, and it is included in the theme of the feminine origin. Hence, the
approximation of the feminine and the sacrificial that is presupposed by the task
of the collection — it is dedicated to Lydia Zinovyeva-Hannibal who had recently
died.

For the artistic consciousness of Ivanov, it is not just binary opposition as
such that matters but triad where the middle element reconciles the antithetic
semantic poles and is situated in the process of formation. Book 5 constitutes the
key for understanding the structural significance of this third element.
Cancellation of the binary situation is related to the symbol of Rose, that of
sacrificial love (Cor Ardens Rosa). All the so called “border symbols” are
hypostases of Rose, its contextual variants. Rose symbolizes the world of
Apollonic-Dionysian harmony, it reconciles all. “Cor Ardens”, in fact, has a
structure that reminds of a flower. Rose (also the burning Heart) is in the centre of
it surrounded by variants of Rose bringing all oppositions together. The artistic
space of “Cor Ardens” is also built according to the principle of Rose: there is a
centre where synthesis is reached and periphery ruled by antitheses that grow the
more oppositional the more distant they are from the centre.

The poem “Son Melampa” (Melamp’s Dream) may be considered the
philosophical key of the book. It suggests the following structure of the emerging
chronotope: it is more convenient to imagine it in the form of three concentric
circles centering on the absolute top — future, Zeus-Goal, while in the periphery is
the absolute bottom — past, Persephone-Cause and amid is the earth — present,
Zagreus. In general lines, any human including Melamp may be placed in the
point of meeting of Zeus and Persephone.

The position of Zagreus is unstable: he is a victim by definition. Like the
hero of the poem, Zagreus must return to his origin.

Ivanov is really a poet of origin; however, return for him is not the ultimate
goal. In the poem origin is a cause, the means of finding the meaning of being.
The effort made liberates subject and lets him formulate his own mode of being.
The normative human of Ivanov abides in the middle world. The owner of Cor
Ardens — the Burning Heart, in the wake of the surpassed father must undergo the
current transformation — voluntarily following the personal necessity. This (or
approximately like this) is the mechanism of the change of aeons: Chaos,
Chronos, Zeus, Dionysus and, obviously, Christ. Along with that, the mysticism
of “Son Melampa” like, in fact, the whole “Cor Ardens”, seems to be extremely
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rationalized, though it functions to resign from the search of the meaning beyond
the subject — both in the sphere of the transcendent and that of the physical reality.

“Cor Ardens” is the climax of the early oeuvre of Ivanov. In this book he
formulated the invariant theme of sacrifice, brought Nietzschean motifs to their
logical resolution. After this book Ivanov started searching for new landmarks for
transforming the reality into other being.

The book of poems “Nezhnaya taina” (Sweet Secret) with the supplement
of friendly addresses “Lepta” (Contribution) (1912) seems to be exactly this kind
of poet’s attempt at finding new basis of life and writing. In the subject matter of
the collection, an important place is taken by the dominant opposition of life/death
and the point of meeting being sacrificial love, sacrifice, symbolizing the new
birth from above. The pair of themes of earthly, Dionysian bottom versus
heavenly, Apollonian top is also spatially oriented. Besides, on the given axis the
evolution of the maternal theme is constructed: from the earthly hypostasis to the
sacrificial (mother giving birth; mother giving away her infant for the saving of
the world; also the soul as such that after death of the body rises to the upper
world sacrifices itself for eternity), the further rise is culminated by the theme of
the heavenly mother — entailing both Wife adorned in the sun and Virgin Mary,
and the Eternally Feminine of Vladimir Solovyov. The themes of Dionysian
oblivion (the bottom level) and memory, Apollonian dream, poetry and art in
general (the supreme level) are mediatory — they are included in the synonymic
range of sacrifice.

Vyacheslav lvanov as a playwright consolidates the antique model of stage
using Dionysian dithyramb. In the system of relations between sacrifice, the priest
(with the functions of executioner), and god — Dionysus there is affinity, the act of
sacrifice secures the presence of god both in the figure of priest and the sacred
sacrifice. It would be wrong to regard theatre in Ivanov’s oeuvre in a reduced
format of purely literary expression, the dramatic and tragic art is rather supposed
to lie on the foundation of the artistic world picture of the poet.

Ivanov’s drama (“Tantalus” (1905) and “Prometheus” (1919)) reveals
that Dionysus is acting and sacrifice that relates the opposed themes, suggests
movement and action leading to transition to the created other being (inobytie).
Placing sacrifice (or bringing sacrifice) in the centre of the world picture, the
artist-Symbolist admits the negative essence of supra-reality. The mechanism of
ascending and descending to the supreme knowledge may be imagined as follows.
Sacrifice is rejection of one’s present self and it is always important what the
sacrifice was brought for (the latter concerns the semantics of other being). In the
structural sense, spiritual rise becomes possible through self-sacrifice — one must
give up one’s earthly self; the needed descent of the artist — with the gained
experience — means giving up one’s heavenly self. Tragic conflict in the context
of the stated above may be understood as a method, means of questioning by the
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poet-mystic of his other being that, in turn, endows artistic expression with the
status of generally philosophical discourse.

In the poem “Mladenchestvo” (Infancy) (1918), synonymous themes of
rational mind (knowledge), West (Europe), fatherhood are compared to those of
faith, soul, motherhood, Russia; both ranges are set in conflict. Reconciliation
between them takes place in the theme of childhood that is spatially localized in
the earthly paradise created at the beginning of time. Childhood paradise is also
expecting history. Its spatial particularity must be replaced by the vast space of
the big world. Obviously the theme of spiritual culture is embodied in the image
of the lyrical hero outside any local differentiation; Russia and Europe lose their
inner contradiction. However, they are just two sides of a unified whole as is
proven by the life of Vyacheslav Ivanov himself. Apollonic-Dionysian unity
existed at the origin of history and it is the destination to return to — from the
height of accumulated personal experience, both rationally perceivable and
irrational.

At the same time, one must keep in mind the evolution of conflicting
themes. lvanov considers that the world can develop gradually; this is a helix-like
movement — from the lower circles divided by contradictions to the unity of the
supreme and most real, according to the poet, being.

“Mladenchestvo” is the prehistory of “Chelovek” (Human) (1939),
memory of childhood paradise must strengthen the subject in his effort of
synthesis of his ego immersed in history. The structure of melopeia corresponds
to dialectic eidology. First two parts — “Az yesm’” (I am) and “Ty yesi” (Thou
art) form a thesis and antithesis, one determining the other. In third part — “Dva
grada” (Two towns) a harmonious whole is being formed, while in fourth part
“Chelovek yedin” (Human is unified) unifying is reached. Being unified is
compared by Ivanov to the image of Adam who has bound past, present, and
future in himself. The system of ideas of “Chelovek” is significantly close to the
second period of Ivanov’s oeuvre, demonstrating changes on the level of content —
the author moves from mysticism and theurgy towards the Christian model of
world perception.

In the melopeia “Chelovek”, the theme of nature is loaded with the
connotation of fragmentation and plurality, with the theme of love as antinomy to
it. Overcoming of the flow of time and movement towards the origin are regulated
by the theme of memory and, finally, the theme of sobornost introduces the image
of the new (expected) community — the individual, with his egoism and weakness
must retreat before unified Adam (humankind united in Christ).

Plato and St.Augustine both of whom think in dichotomies are claimed as
referential figures. For Plato the theme of memory (recalling) and that of culture
for Augustine have been selected by Ivanov as the tools binding the realm of ideas
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and that of things; as before, the lyrical subject is first and foremost interested in
the border between the real and the supra-real.

Chapter 2. “Svet vecherny” (Evening Light) and “Story about Prince
Svetomir”. The second period of the poetic oeuvre.

Major book of poetry of the second, Italian period of Vyacheslav Ivanov’s
oeuvre is “Svet vecherny” (1962), a book about Time (or, more precisely, about
overcoming it) based on the chronology of soul instead of calendar, reflecting the
evolution of human soul, its progress against the flow of Memory — towards the
origin. First five parts sequentially represent the dominant themes of the
collection — those of poetry and nature, love, soul, and learning about God. Sixth
part — “Sonnets” and seventh — “Rome Diary 1944” have a universal character
bringing together all major themes of the book.

The theme of poetry is in synonymic relations with that of memory; both
of them perform the mediating function in the temporal opposition of present/past,
besides past bears positive connotations. Nature is able to transform into earthly
paradise through a poet, a creative human (the range of meanings can be
supplemented by the themes of spring awakening, the sun, Apollo, White India, or
Middle Kingdom). The time is transformed into eternity through sacrifice,
sacrificial love; these themes are similar in their function to poetry and memory.
Among contact themes in “Svet vecherny” are themes of Sophia, sobornost,
Christ, and Rome. Ivanov constructs a semantic range expressing the passive,
feminine origin waiting for her saviour. This is the Earth (Nature), Soul (Psyche),
Mother (Mother of God), language (speech). The saviours are respectively — the
unified Adam, Spirit (Animus), Son, poet. God and human, faith and rational
cognition, the material and the spiritual (earthly town and town of God) are
reconciled in the figure of Christ, prayer is equalled to active recalling that is
capable of completing the loop of time.

Vyacheslav Ivanov is interested in the common features characteristic of
human as such and search for the universal Adam — it is an attempt at self-
cognition through reflection in other’s consciousness. Ivanov reconsiders the
history of Adam and Eve’s fall. Eve is guilty for having listened to the treacherous
speech of Serpent but Adam’s guilt is bigger as he was responsible for Eve and let
this happen and tried the forbidden fruit himself. Eve cannot gain justification
alone, she needs support. The coming of God-human to the world in a male form
generally puts the whole burden of responsibility on Adam’s descendants. There
are just two ways for human — either be saved during one’s life by reconciling in
oneself the divine mind and “singing soul” or postpone this saving until after
one’s death. The latter is more reliable as the world immersed into the flow of
time may be transformed only by common effort.

God-humanity, according to Solovyov, is built not by individuals but in
common effort: “On the other hand, if history had stopped at the stage of
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Byzantine Christianity, Christ’s truth (God-humanity) would have remained
incomplete due to the lack of a self-active human principle necessary for its
accomplishment. Now the divine element of Christianity preserved by the Orient
may reach perfection in humanity because it now has an object of impact, of
applying its inner power owing to the liberated and developed in the West
principle of humanity. And this has not only a historical but also mystical
sense.”

The dominant theme of “Sonnets” is that of sobornost, and the need for
‘sobor’ is claimed both on synchronic and diachronic level. In turn, dominant
themes of seventh part of “Svet vecherny” — “Roman Diary 1944” are those of
other being, Europe, Russia, time, humanity, Christianity, soul, sacrificial death,
memory, poetry. The theme of poetry plays the mediating role here — the poet
manages to bring “sacrifice without blood”, the artistic speech provides the
needed breakthrough towards other being, art holds victory over the flow of time
through memory.

In “Story about Prince Svetomir” there are echoing pairs of themes:
earthly town (being)/town of God (other being), state/church, father/son,
Dionysus/Apollo that overcome the inner conflict of unifying themes of
Christianity, sobornost (the contact is spatially localized in the topos of Yegory
spring — the model of Middle Kingdom of Joann Presbyter). Semantic ranges of
the characters in the story are also noteworthy; hence, Gorynsky princes, Borivoy,
David, Lazarus evolve to their pre-construct of other being — Yegory; Simon
Hors, Epiphany, monk Melety, Vladar’ and Joann Presbyter — to Joann the
Divine; Gorislava, Zareslava and Radislava, on the one hand, and Vassilisa and
Otrada, on the other, descend from Mother of God. It is important to note the
border role of Svetomir; he is a victim and embodiment of the sobor of all who
lived before him, he is the contact topos, likeness of Yegory spring, he holds in
himself (his soul) the Middle Kingdom.

Svetomir-son does not reject Vladar’-father but surpasses him owing to his
relation to other being. In the new type of human community — in the body of
unified Adam, lvanov sees the alternative model of unification of humankind
(without division into Orient and Occident). The story has remained unfinished,
but the author’s text points to succession of Vladar’s kingdom and White India.
The role of Joann Presbyter is passed on to Svetomir but his major quality —
transitivity, becoming a personality of a new kind will provide dynamic character
for the people following its ruler.

The mediating function in the story belongs to the theme of son;
personified by the image of Svetomir, son must justify his father and through

% Conosses B. C. Urenns o Borouenoseuectse; CTaTbi; CtuxoTBOpEeHUs: U
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him — all the preceding generations back to Adam driven out of Eden. In this way
the ‘sobornoye’ body of Human is created — it grows through the density of time —
towards the origin. This growth is ruled by sons, it is intentional. In turn, moving
with the flow of time most often takes place unintentionally, instead of being
wisely united in unified Human, persons disperse into a legion of conflicting
centres of consciousness. Thus the theme of sobornost is associated with that of a
turning point, son giving up the stereotype of father’s ways. This refusal is
accompanied by sacrifice — the subject of yesterday sacrifices himself for his own
self of tomorrow.

Studies of Vyacheslav Ivanov’s poetry lead to the conclusion that there are
intertextual ties beyond the boundaries of individual books between the works
included by the author in the collections that may be reduced to a limited system
of dominant themes treated by the author throughout his life. The specific
character of the artistic consciousness of Vyacheslav Ivanov is such that the
themes that mattered for him are often related in antinomian binaries that, in turn,
may be included in synonymic ranges. The polarity of author’s thinking is
overcome in the themes of synthetic kind (occupying the higher level in the
system) that include initially conflicting concepts. Finally, it seems possible to
admit the existence of invariant theme — sacrifice, sacrificial love that recurs in
various contexts in both early and late works by Ivanov and that obviously takes
origin in the tragic neo-myth of Friedrich Nietzsche.

We may set a hypothesis that this theme (supplemented by the category of
martyrdom) is extremely urgent not only for Symbolism but also for Modernism
on the whole embracing the world pictures stemming from the latter, e.g. Socialist
Realism. On the other hand, neither did Nietzsche invent the theme of martyrdom.
There may be numerous culture models. Edward Burnett Taylor founded stage
model in the 19" century. The two-volume “Primitive Culture” was published in
1871.3* Conceptions may be different, they do not necessarily contradict each
other, sometimes they may coexist according to the principle of complementarity.
As a working version it is possible to assume the presence in different world
pictures (diverging in time and space) of culture matrices and codes of the same
type that are related to the functional peculiarities of human artistic thinking and
with different degree of relevance are adapted to the current epoch. Under
benevolent conditions, this culture code may take a central place in the world
picture, while under hostile circumstances they would be humbly pushed to the
periphery. Like “strings”, the punch of stable matrices pulls together distant types
of artistic consciousness. The parodying and laughing code recurring now and
then may be considered manifestations of this kind of “string” culture models;
another example is the cult of horror and various kinds of gothic. No less

4 Taiinop 3. b. IlepBoObiTHas KynbTypa. — M.: [ommuruspat, 1989.
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significant are paradox and alogism and, finally, the code of martyrdom and
heroic-martyr conduct of subject also testify to a vagrant culture plot.

Martyrdom was characteristic of many world pictures, starting with the
Antiquity, it played various roles until Nietzsche conceptualized it as a means of
reaching power. In “The Gay Science” Nietzsche points out that, if we bring some
sacrifice at any kinds of benevolent or malevolent deeds, this does not change in
any way the significance of our deeds; even if we give up our whole life for this
like a martyr for his church, this sacrifice is brought to our will to power or with
the aim of preserving our sense of power.®

The structure of Vyacheslav Ivanov’s artistic consciousness seems to be
rather static, and in this respect he may be really considered the poet of the origin
(unlike, for instance, poet of way, Alexander Blok). Both in his first collections of
poetry, “Kormchiye zvezdy”, ‘Prozrachnostj” and in his late book “Svet
vecherny”, Ivanov remains faithful to the philosophical model of thinking in
tetractyde focusing on the third stage — that of formation. In this state of unsteady
balance, flow, Roya and Anti-Roya, the author seeks for and finds the means of
reconciling antitheses characteristic of the being in its material mode. The fourth
step of the tetractyde — what has become — is nominally claimed to be the highest
value, however, directly related to the space of beyond, this stage remains
accessible to the lyrical subject just for a brief enlightened moment and, being the
ultimate goal of evolution, it is most often pointed out as a goal of spiritual
evolution. In this respect, Vyacheslav lvanov is a poet of becoming, flow and
counter-flow in their unbalanced motion.

The character of the poetic language of Symbolism is such that beyond
each thing of the object realm the artist sees a way into the sphere of the supra-
reality. Naming matter, a Symbolist receives an instrument for ruling the entities
of the beyond. Besides, peculiarities of modernist world picture suggest the key
role of subjective experience in the process of the formation of supra-reality.
Modernism in general and Symbolism in particular appreciate subject with all its
passions and selectiveness (that does not impede but, on the contrary, helps break
through towards the objective existence beyond). Composing a poem in that case
is a method of recovering the eidetic side of the universe. ldeas appear in the soul
of creating subject that corresponds to the positions of Plotinus or Yamvlikh
Halkidsky.® Creative effort is thus equalized with the act of theurgy, in the spirit
of neo-Platonic world perception. Besides, Ivanov at the first stage of his poetic
oeuvre was a deliberate theurge, while at the second stage he tried to overcome
the superfluous “selfness” of theurgic act solving the profound contradiction
between structure and semantics of his artistic expression with inclination towards
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classical Christian discourse. In other words, on the semantic level lvanov moves
from a Nietzschean and theurgic breakthrough into the being beyond towards
Platonic two-realm world where all logos and eidos are located outside the
individual soul and where human (sinful in Christian sense) does not aspire to
stand competition with God.

The analysis of the major themes of the second stage of Ivanov’s oeuvre
shows that, despite replacing Nietzschean rhetoric by the Christian one, the
structure of the author’s artistic consciousness remains unchanged; he as a
veritable poet is unable to refuse the material beauty of the world perceivable by
receptors (vision, hearing). Having succumbed to the aesthetic relation to reality,
subject loses an opportunity of ascetic refusal of “rough matter”. Reality is
determined as beautiful but distorted by the false vision of the sinful human. The
root of all evil (and potential goodness) is again located in the individual
consciousness. Appropriately selected words correct the nature — the earth and the
lyrical hero. The lyrical hero of Ivanov’s poetry who in words is inclined towards
asceticism of medieval type, in structural respect manifests Hellenistic features
and remains faithful to neo-Platonic theurgy.
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OBIIME ITOJIOKEHUSA
IMPOMOIIMOHHOI'O UCCJIEAOBAHUA

Bstuecna Msanosuu MBanos (1866 — 1949) — onHa U3 KIIFOUEBBIX QUTYD
PYCCKOW TMO033UH, KPYMHEHUIIUI TEOPETUK CHUMBOIM3MA. Pycckue CUMBOJHMCTHI,
TPaAULIMOHHO, NEJATCS Ha «ctapiux»: Hmutpuit MepexkoBckuii, Koncrantun
BansmonT, Banepuii bprocoB u ap., u «vmaammx»: Anexkcanap briok, Angpeit
benwiii, Bsiuecnas MBanos. [locneanuM ObLTM CBOWCTBEHHBI HUACH PEIUTHO3HO-
XYJ0KECTBEHHOTO TpeoOpa3oBaHus OOIIECTBA, U, B MEPBYIO ouepe/b, Bsuecnan
HBaHoOB co3manm Ansi 3TOrO  JIMTEPATYPHO-XYZOXKECTBEHHOI'O HAIpPaBIICHUS
TeopeTHdeckyio 0a3y. dunocodckuit XxapakTep cTateil 1 MOHOTpaQuil BRIABHHYII
Bsiuecnasa BaHOBa B psij Bblaaromuxcst MpicauTenei XX Beka.

B mocnenHmre Toabl €ro JKU3Hb M CO3/IaHHBIC UM IPOU3BEICHHS SBISTFOTCS
0OBEKTOM TMPHUCTANFHOTO HAYYHOTO WHTepeca. I[IpoBomarcs KoH(epeHIHH,
BEIITYCKAIOTCS KHATH, 3AIIUIIAI0TCS TUCCEPTALIUN.

IlepBas BONHA HCCIIEAOBATEILCKOTO MHTEpeca K TBOpUECTBY BsuecnaBa
MBaHOBa 03HAMEHOBAJIACHh BBIXOJIOM YEThIpeX TOMOB ero CoOpaHusi COYMHEHUH B
Bproccene, B XX Beke uzaaBainch BOCIIOMUHaHHMS, cTaThu (cpeau aBTopoB — C.
C. Asepunnes, M. C. Anbt™an, T. Benmmona, JI. UBanosa, H. A. boromosog, P.
Bepn, I1. J3BuacoH U 1ip.) BBIXOAWT MHTEIUIEKTYyallbHast Ouorpadus, HarucaHHas
C. C. AsepunueBbiM, cOopuuku «BsuecnaB HpanoB. Marepuansl u
nccnenoBanusy (1996), «Bsuecnas VBarHoB 1 ero BpeMsD» (1998)* u Ipyrue
U3JaHus, 0OBEIUHSAIOMNE HAYYHBIH OMBIT TOTO BPEMEHH. 3aTeéM HACTYIHJ JTall
ApXWBHBIX HM3BICKaHWMA, 3apaboTaiy 3JEKTPOHHBIE Pecypchl (0COOCHHO 3HAYNM
cailt «MccnenoBarensckoro nenrpa BsuecnaBa lBanoBa B Pume» Www.v-
ivanov.it), Ha caiite «Pycckoii BUpPTyaibHON OMOJIHOTEKH» B OLU(PPOBAHHOM
BHJC CTalll JOCTYITHBI XYyIOKECTBEHHBIC MpOW3BeNcHHs BsdecnaBa lBaHoBa
(www.rvb.ru/ivanov), uaet paboTta Ipymibl UCCISI0BATENICH, MO PYKOBOJACTBOM
K. 10. Jlanno-/lanunesckoro (MPJIN) mo moxarotoBke k um3manuio CoOpaHus
COYMHEHMI™, TOSBISIIOTCS Cepbe3HbIC CTaThU W MOHOrpadUu MO Pa3HBIM
acmiektam TBopuecTBa BsdecnaBa lBanoBa. BaxHbIM CcOOBITHEM SIBUIIHCH
m3nanus «Europa Orientalis. Vol. 21, 2002. VIII mexayHapoaHast KOH(DEpPEHITHs.
BsiuecnaB MBanoB. Mexay Cs. IlucanuemM u mnos3sueil», «bamus Bsuecnasa
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% Bsuecnap MBaHOB U ero Bpemst / pea. C. Aepunues, P. I{urnep. — Bena:
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NBanoBa wu  kynbrypa  CepeOpsiHOro  Beka» (2006)40, PEIPUHTHOE
BOCIpOM3BeAcHNE Menonen «UenoBek», C NPIIOKEHHEM HAay4HBIX CTaTed
(2006)41 — 3TH ¥ MO00HBIE UM COOPHUKH O3HAMEHOBAIM BBIXOJ MBAaHOBEICHUS
Ha HOBBIH ypoBeHB 0000meHus. OTIeNnbHO ciexyeT Ha3BaTh (PyHIaMEHTANIbHYIO
muccepramuio Ounmmna BectOpyka (Philip Lourens Westbroek) «/lnonnc u
JMOHMCHIICKash Tparemus»,”” TIe COCTOAIOCh MOAPOGHOE —PAacCMOTpEHHE
JTUOHUCHYIECKOTO MH(]a B XyI0KECTBCHHON U Qritocockoit perenmuy MBaHoBa.

B nmpomecce pa®OThl HCHONB30BAIMCh TPYAbl CIELUAIUCTOB IO
TBOpuecTBY BsiuecnaBa MBanoBa: P. bepna, H. A. Boromornosa, II. [3Buzacos,
A. JI. TonopkoBa, H. B. Kotpenesa, C. K. Kynstoc, K. 1O. Jlanno-/lanunesckoro,
I'. B. Oo6arauna, JI. Cumapn, E. A. Taxo-Tomu, C. J. Turapenko,
A. b. IlumikuHa u ap.

O0beKTOM HCCIeJOBAHMA SBJIAIOTCS TJIABHBIE IOITHYECKHUE KHUTH
Bsuecnaa HMBanoBa («Kopmume 3Be3ms», «lIpo3paunoctb», «Cor Ardensy,
«Hexwnas taitHa», «CBeT BeUEpHHUI»), 3HAUUMBIC 00pa3Ibl SIMTUYECKON MMOIZUU —
nosMa «MiageHdecTBO», Menomnes: «UenoBek», a TakKe HMPUMBIKAIOIINAE K HUM
tparequn («Tantam» u «[Ipomereii») u HamucaHHas OCOOBIM, PUTMH30BAHHBIM
sa3pikoM  «[loBecth 0 CBeromupe wnapeBude». OTAEIBHO paccMaTPHUBAINUCh
3HA4YMMBbIe JJIS JOCTIDKEHHS TJIaBHOM LIeNH MCCIIeoBaHus mpousBeaeHus — «CoH
Menamna» u «Pumckuii nHeBHUK 1944 ronmay, pacuIMpUTh KOHTEKCT IPHU3BAHbI
orcrymienuss (Appendix NeNe 1 — 3). PasposHeHHbIC, HE BXOISIIUEC B
3aKOHYEHHBIE KHHUIM TEKCThl, a Takxke IepeBoisl BsuecnaBa lBaHoBa
CaMOCTOSITEIbHOMY H3YYEHHIO HE TIIO/ABEPTralluCh, XOTA M YUYUTHIBAIUCH B
nporecce aHaiuu3a. B kauecTBe BaKHOTO MapaiyieIbHOTO HHGOPMAIIMOHHOTO
psizia MIMPOKO MCIIOIb30BAIUCH TEOPETHUECKHE CTAThH T103Ta.

Ipenmer aHanu3a — TemaTHKa IMO3THYECKOTO TBOpuYecTBa BsueciaBa
HBanosga.

HekoTopast pa3MBITOCTh HBIHCITHETO YIOTPEOJICHHS TEpMUHA memMd B
WCCIIEIOBAaHUKM  KOHKpPETH3UpOBajach C TMOMOIIpl0 momoxeHnid A. H.
Becenosckoro: «/100 cioocemom s pazymero memy, 8 KOMopou CHYIOMCA pa3Hble

“ Bamms BstuecmaBa MBanoBa u kyasrypa Cepebpsioro Beka. — CII6.:
Ounonormueckuit pakynstet C.-Iletep0. roc. yH-Ta, 2006

1 Upanos Bsuecnas Usanouu. Yenosek: [Ipunoxenue: CTaTbu U MaTepUabL:
[Coct. A.b. ITumkun]. — M.: IIporpecc-Ilneana, 2006.

42 Teker nocryneH B WHrepHere Ha caiite VccineaoBaTeiabckoro LEHTpa
Bsiuecnasa MBanosa B Pume. http://www.v-ivanov.it/wp-content/uploads/2010/
11/westbroek dionysus und die_dionysische tragoedie diss_2007.pdf [12.06.
2012]
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nonoxcenus-momueet...»" u Bb. B. TomameBckoro: «B xydoscecmeennom
BbIPAdICEHUU  OMOeTbHble NPeONONCEHUS, COUemasach MexNcoy cobol no ux
3HAYeHulo, 0alom 6 pe3ylbmame HeKOMOpYIo KOHCMPYKYUIo, 00beOUHEeHHYIO
00WHOCMbIO MblCIU UnU membl. Tema (0 uem 2080pumcs) A6IAEMcs eOUHCHBOM
3Hauenusi omoenbHbIX dnemenmos npoussedenuiiy.” BpuM TONE3HBI TaKKe
onpenenernus M. JI. I'acaposa: «Teopuu o6pazos u Momugos aHmMuuHOCMb HAM
He ocmaguna, u 00 CUX NOp dmMd Ompaciv Quiono2uy oajxce He umeem
YCMAaHO8UBUIE20CA HA38AHUA: UHO20A (Ualye 8Ce20) ee HA3bIBAIOM «MONUKAY, OM
2peuecKko2o «monocy, MOMue, uHo20a — memamuxay, — v fanee: «B camom dere,
umo makoe 0opas, MOmus a 3a00Ho u cioxcem? Q6paz — Mo GCAKUL 4Y8CMEEHHO
6000pasuMblil  NpeOMem Ul JIUYo, MO ecmb HOMEHYUANbHO  KAlCOoe
cywjecmeumenvroe; MOMUE — Mo BcaKoe Oelicmeue, Mo ecmv NOMEHYUATbHO
KadicOblll 21420, CloJcem — OSMO NOCAe008aAMeNbHOCHb  83aUMOCEA3AHHBIX
Momugoe».™ B wTore, mpH aHanM3e YJHTHIBANACH HEpApXHs MOHSATHI (OT
YAaCTHOTO K OOIIIEMY): CHMBOJI — MOTHUB — TEMa.

CBoeoOpasue  XyHOKECTBEHHOTO  COo3HaHWS  BsuecnmaBa  lIBaHOBa
OTIPENEISUIOCh B PE3YNIBTATe M3YYEHHs] KOMIIO3UIIMM €Tr0 TEKCTOB; B IIpoIEcce
CTPYKTYpPHPOBaHMS aBTOPCKOW KapTHHBI MHpa HCHONb30Bajlach IHAICKTHKA
TeTpakTuasl A. O. Jlocena.*®

Heabr padoThl — yCTaHOBICHUE TEMATUYECKOTO €MHCTBA MOITHYECKOTO
TBOpuecTBa Bsuecnasa MBanoBa.

B kauecTBe I'MHOTe3bl, NMPEAINONATAIOCH CYIIECTBOBAHUE CBOEOOPA3HOTO
METaTeKCTa, KOTOPBIH CO3[aeTCsi aBTOPOM Ha MPOTSKEHHUH BCEil ero >KH3HH,
MIPUYEM 3TOT NPOLECC KOHTPOIMPYETCS] aBTOPCKUM CO3HAHMEM JIMIIb OTYACTH.
CunTarh XM3Hb XYAOKHMKA 3aKOHYEHHBIM TEKCTOM, Kak 3To cieman 0. M.
Jlormarn B Omorpadgum A. C. HyI.HKI/IHa47, HE MpPEJICTaBIIIETCS BO3MOXKHBIM
UMEHHO TIOTOMY, YTO TBOPUYECKHMH MpOIEcC BCErla OTKPBIT Ul aBTOpa, apXHB
3aKpBIBAETCS JIMIIb TOocie (PU3MYEecKol CMEpTH TBOpIA; BMECTE C TEM MOXHO
MIPEATION0XKNTh, HYTO CYIIECTBYIOT TEHACHIMH pa3BUTHS XYIO’KECTBEHHOTO

4
CO3HaHUA MUCATECIA U OHU CBA3BIBAIOT BCE IPOU3BCACHHA B €AHMHOC IICJIOC. 8

** Becenoekuii A. H. TlooTHKa CHOKETOB // Uctopuueckass nmoatuka. — M.:
Briciras mkoga, 1989. C. 305.

* Tomamesckuit 5. B. Teopus mureparypsl. Ilostuka. — M.: Acmext Ilpecc,
1996. C. 176.

*® Tacmapos M. JI. Us6panusie Tpyast. T. 2. O cruxax. — M.: SI3bIKH PYCCKOit
KynsTyphl, 1997. C. 12 - 13.

 Jlocer A. ®. Britue — ums — xkocmoc / Cocr. U pen. A. A. Taxo-Tomu. — M.:
Meicis, 1993. C. 106 — 306.

" Jorman 0. M. [Tymxkun. buorpadus nucatens. Craten n 3ameTku. «EBreHuii
Ounernny. Kommenrapuii. — CII6.: Uckyccto — CIIB, 2003.

8 Cwm.: ®enopos @. I1. Jlosua Kuyt. — M.: MUK, 2005. C. 362, 343.
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TBopueckuii MyTh 1M03Ta MOXKET OBITH PACCMOTPEH C MO3MLUKA pa3BepPThIBAHUS BO
BPEMEHH MarucTpajbHBIX TEM, BOJHYIOLIMX €ro B IEpBYIO oudepenb. BeposTHo,
9TH TEMBl MOXKHO CBECTH B CHCTEMY, aBTOP BO3BpaIaeTCs K HUM CHOBA M CHOBA,
JKeasi BRICKA3aThCsl MAKCHMAIIBHO ITOJIHO 10 KKIOW U3 HUX. B KOHe4HOM cuerte,
9TO, caMOe aJeKBATHOE BHICKA3BIBAHUE OTCIIC)KUBACTCS TOJIBKO BO BPEMEHHOM
HepCHeKTHBE, C BEIXOAOM 32 Ipeneibl CO3NAHHBIX XyJO)KHHKOM CJIOBAa KHHI HA
YPOBEHb METaTEKCTA.

Yto MoxkHO ObUTO HalTH? HexkecTko CTpyKTypHpPOBaHHBIH METATEKCT, HIIH
pszIBl IPOM3BECHUI, CBS3aHHBIE OIpeAeneHHoi TeMol. HyxHO MMeTh B BUAY,
YTO OJMH W TOT € TEKCT COJCPXKUT pa3Hble TEMbl M IPHHAIICKHUT Pa3HBIM
psinam. ABTOp, KaK IPaBWIIO, HE BBIACISET AaHHBIX PSIOB, (HE pallMOHAIH3UPYET
UX), €ro MbIIUICHHE CTaJMaIbHO M JBW)KETCS OT cOOpHHKa K cOopHukKy. Ho
nproOpeTasi HOBBIX OITBIT, OH, (PAKTUYECKH, TUIIET HECKOIBKO KHAT (CTHXOB) BCIO
JKU3Hb, HAUMHAS UX CHOBA U CHOBA, C YYETOM IPEALICCTBYIOIIETO OIBITA.

OIHOBPEMEHHO, NPUHLUIINAIGHON YCTAHOBKOW OBLIO yBa)KUTENBHOE
OTHOIICHHE K aBTOPCKOW BOJIE — IIPU aHAIN3€ HE Pa3MBIBAIMCH TPAHHULBI KHUT U
COOPHUKOB, paJIy BBIIBIDKCHHS HA MEPBBIH IJIaH HHTEPTEKCTYABHBIX «MOCTOBY,
CIIO)KHOE TeNo 1o33uu lBaHOBa He CIIEJOBANO YNpOWIaTh OO OTIETBHBIX
onmno3uiui. OTCIoga — coYeTaHue TOro, YTO XOTEJI CKa3aTh U 4YTO CKazall MO3T —
KHUTH U COOPHUKHU MBICIIMIINCH YaCThIO €IMHOTO TBOPYECKOTO MpoLecca.

3apaum:
— OCYIIECTBUTh CUCTEMHBII aHaNIN3 TEeMaTUKHU OCHOBHOTO KOPITyca MOITHYECKHX
npousBeneHuil Bsauecnasa ViBaHoBa;
— BBIABHUTH JOMHMHAHTHBIC TEMBI B 1I033U1 VIBaHOBa M YCTaHOBUTH UX Pa3BUTHE,
a TaKkKe B3aMMHOE NTO3UIIMOHNPOBAHME;
— ONpeneNIUTh CEMaHTHKY U CTPYKTYpPY XyJ0XECTBEHHOTO Co3HaHus BsiyeciaBa
BaHOBa B KOHTEKCTE HBOJIOLNH TJIABHBIX TEM €r0 TBOPUYECTBA.

MeTtono0rust UCCIIEOBAHUS UMEET CUHTETUYECKUN XapaKTep, B OCHOBY
MOJIOKEH CTPYKTYPHBIH TOAXOJ, HWCIOJb3YIOTCS TaKKe€ KOHTEKCTYaJIbHbIH,
FePMEHEBTUYECKUI M KOMIAPAaTUBHBIM aHAJIM3 TEKCTa, B OTAENIBHBIX CIydasx
MPUMEHSJIACh CEMUOTUYECKAs] METOIUKA.

OCOOCHHOCTBIO MCCIICIOBAHUS ABJSICTCS BKIIIOUCHHUE TEOPSTUICCKON 0a3bl
HEMOCPEACTBEHHO B aHAIIMTUYECKYIO YacTh MCCIEIOBaHUs, TJ1aBbl M Maparpadbl
cHa0XarTCs 0030pOM HAYYHOH JIUTEPATYphl, HMPUBOIATCS 3HAYUMBIC IIATATHI
CICIHANKCTOB; TaM Ke, [0 Mepe HEOOXOTUMOCTH, ACTAFTCS JTOKAIBHBIC BEIBOIBI.
CrierupuiKy TakoW MoJa4u TEOPETUICCKUX CBEICHUN OOYCIOBHII MMMaHEHTHBIN
MOAXOJ K paccCMOTpEeHHI0O Tod3uM BsuecnaBa VIBaHoBa — BHHMMaHue
KOHUEHTPUPOBAJIOCh HA XYJI0KECTBEHHOM TEKCTE KaK TAaKOBOM. ApPXHBHbIE
M3BICKaHUs, IPOIYKTUBHO BeAylIrecs B HacToslee BpeMs «lcciaenoBaTenbcKuM
neHTpoM BsdecnaBa lMBanoBa B PuMe», yduTHIBaIMCh Kak HEOOXOIUMBIi
KOHTEKCT, HO OCO3HAHHO OTCTPaHSUIIUCh, AJIS ONPEACIICHUS «TOr0, YTO CKa3ai0Chy
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modToM. Takxe MPENCTaB/SUIOCh BaXKHBIM OTCIEIUTh Pa3BUTUE TON WM UHOU
TEMBI, YTO TpPeOOBAIO IOCIEIOBATEIHHOTO, IMOTEKCTOBOTO PAaCCMOTPEHHS
MaTepuana. B Kkakoii-To mepe, HWccieOBaHHWE OPHEHTHPOBAHO HA BBISBICHHE
CTPYKTYPHBIX 3aKOHOMEPHOCTEH XYIOKECTBEHHBIX TEKCTOB, YTO, BIOCIEICTBUH,
MOJKET MPHUTOJUTHCSA IS IOCTPOSHHH OoJiee MHMPOKOTO IJIaHa, ¢ MPUBJICUYCHUEM
BHEXYZIO)KECTBCHHBIX MaTepuajoB. B Toif wimm wmHOW (opme mpu paspaboTie
METOJIOJIOTHH HCIOJIB30BaIHCh Teopernueckue Tpyasl C. C. ABepunInieBa, M. M.
baxtuna, JI. C. Beirorckoro, X.-I'. I'anamepa, B. M. Xupmynckoro, Bsu. Be.
Usanogsa, /1. C. Jluxauepa, 0. M. Jlotmana, A. A. [lore6nu, B. 5. IIpommna, 1O.
H. TeasoBa, b. A. Ycmenckoro, O. M. ®peiinenbepr, M. Xaiinerrepa A.
Xamnsena-Jlese, b. M. Diixenbayma, E. I'. Otkunna, P. O. SIkobOcoHa.

OcHoBHBIE MOJIOKEHHUS, BBIHOCUMbIC HA 3alIIUTY

1. IMosTrueckoe TBOpUecTBO BsuecnmaBa MBaHOBa mperncTaBisieT coOOH
LENOCTHBIA TEKCT; MEXIy TIPOM3BEACHUSIMH, BKIIOUYCHHBIMH aBTOPOM B
COOpHMKH, CYUIECTBYIOT HaJKHIDKHBIC, MHTCPTEKCTYaJbHBIC CBSI3H, KOTOpBIC
MOTYT OBITh CBEJJCHBI K OTPAaHNYEHHOW CHCTEME JIOMHHAHTHBIX TEM.

2. I'maBHBIE TE€MBI MO3TUYECKOTO TBOpUecTBa BsuecnaBa MBanoBa Moryt
ObITh TPENCTaBICHBl B HEPAPXUUECKOH CHUCTEME; TeMBbl BCTYNAlOT B
AHTMHOMUYHBIE CBSI3U, KaXKJIOM IIape TAKUX TEM COOTBETCTBYET TEMA-IIOCPEIHUK,
IPUMHPSIONIAs ONMO3MLUOHHBIE MOJIOCa M 3aHUMAIOLIAas B CHUCTeMe Ooliee
BBICOKHH ypoBeHb. HaOmto1aeTcss CHHOHUMHUS TEM.

3. MlHBapuaHTHOM TeMOH MOATHYECKOTO TBOpUecTBa Bsdecnasa VBaHoBa
MOJKHO CUHTATh TEMY JKEPTBBI (BapHaHT — )KEPTBEHHOW JIIOOBH), BOCXOSALIYIO K
Tparuueckomy Heomudy ®. Hurre.

4. DBOJIOIHS aBTOPCKOTO XYIOKECTBEHHOTO CO3HAHUS Ha TPOTSHKCHUU
BCeHl JKM3HU XYyNOXKHMKA MOXET OBITh IIPEJICTaBIICHa, KaK IHHAMHYECKAs
cucTeMa, B KOTOPOH CeMaHTHYEeCKHH YpPOBEHbB (TO, YTO JKEJaeT cKa3aTh aBTOP) U
CTPYKTYPHBIE OCOOCHHOCTH €ro KapTHHBI MHpa (TO, YTO, B HTOTE, CKA3aJI0Ch) HE
BCErJla COBIAJIAIOT; B ciiydae ¢ BsaecnaBom MBaHOBBIM, Ha ypOBHE CEMaHTHKH,
MIPOUCXOJUT OTKa3 OT HEOIUIATOHMYECKON TEeypruu, XapaKTepHOW Ui MEPBOTO
nmepuojia  TBOPYECTBA, B  TMOJNB3Yy  XPUCTHAHU3UPOBAHHOTO  JIBOEMUPHS
IJIATOHOBCKOTO THIIA, OJTHAKO, CTPYKTYPHBIH YPOBEHb OCTA€TCS HEU3MEHHBIM.

Teoperuueckass 3HAYMMOCTH palOOTHl 3aKIIOYACTCS B  yIIyOJIeHHH
IpeCTaBIeHUN O MOATUYECKOM TBopuecTBe BsuecnaBa MBaHOBa Kak O €JUHOM
Tekcte. Kpome TOro, mpoBeAeHHOE MCCIEJOBAaHUE MO3BOJSIET MCHOJIB30BATh
MEXTEKCTOBBIE CBSI3M IUISi CTPYKTYPUPOBAHHsS IPOM3BEJCHUI C JOMHUHAHTHOM
TEMAaTHKOH, YTO JenaeT 0OOCHOBAaHHBIMH BBIBOJBI O TEHAEHIHMSAX B JBOJIOLUHU
XYJ0XKECTBEHHOTO CO3HAHMS aBTOPA.
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IIpakTHyeckasi 3HAYMMOCTD 3aKJIIOYAETCS B JanbHEHIIed BO3MOXKHOCTU
UCIIONb30BaTh CHAENAHHbIC HAOMIONEHWS M BBIBOJABI IPH TOJATOTOBKE KypCOB
HUCTOpPUHU U Teopuu pycckoi sureparypbl XIX — XX BB., a TakKe CEMUHApOB,
MOCBSIIIEHHBIX TBOpUECTBY BsidecnaBa lBaHOBa, B paMKax Kak BY30BCKOM, Tak U
MIKOJIHOH MPOTPaMMBL. VIMMaHEHTHOCTB aHaJN3a, BO3BpaT K
HETIOCPEJICTBEHHOMY PACCMOTPEHUIO XYIO0)KECTBEHHOTO TEKCTa, HEOOXOANMO
JOMONHACT apXWBHBIE HCCICAOBAHUS IIOCICIHHX JIET, KOTOpBIE OBIIH
IPENPUHSTE COBPEMEHHBIM HBaHOBEJICHHUEM.

HoBu3Ha wucciegoBaHus OIIpEACIACTCA He,HOCTaTO‘IHOI;II, K TCKylIEMY
MOMCHTY, HU3YUCHHOCTBIO CTPYKTYPbl XYHDOXKCECTBCHHOI'O MHpa Bsuecnapa
I/IBaHOBa, C TOYKHU 3pCHHA KOMIIO3UIIMH, C YUYCTOM KaK OTACJIbHO B3ATBIX
MMO3TUYCCKHUX HpOHSBeHeHHﬁ, TaK U COCTAaBJICHHBIX aBTOPOM KHHT.

AnpofGanusi paldoTbl @poXoAMSAa HA HAy4yHBIX CEMHUHapax M|
koHpepernusx B Jlayrasmuice, Tammmae, Bumsaioce u laymse (1995 — 2012
IT.), BCErO MpPOYMTAaHO 25 mOOKIamoB, 18 W3 HHX — Ha MEXIYHAPOIHBIX
KOH(epeHIUX (OHH OTMEUCHBI «3BE3I0YKOI).

1. «O xpononmorun kuuru Bsu. HBanoBa «Cor Ardensy».* Daugavpils
Pedagogiskas universitates Humanitaras fakultates V Zindtniskie lasijumi.
31.01. - 01.02.1995.

2. «O crpykrype kuuru Bsu. WBanoBa «Cor Ardens».* Daugavpils
Pedagogiskas universitates Humanitaras fakultates VI Zindatniskie lasijumi. 25. —
31.01.1996.

3. «Mennpnii Bcagauk» A. C. IlymkuHa u «MenHbIil BcagHHK» Bsu.
WsanoBa». Daugavpils Pedagogiskas universitates zindtniskais semindrs
«llywkunckutl kyoy. 07.02.1996.

4. «ukn «Tpuntuxu» w3 kauru Bsua. HMBanoBa «Cor Ardens» kak
cTpykrypHoe 1enoe».* Daugavpils Pedagogiskas universitates Humanitaras
fakultates VII Zinatniskie lasijumi. 30.01. —01.02.1997.

5. «O «3Bumuux coHerax» Bsu. WeanoBay. Daugavpils Pedagogiskas
universitates zinatniskais seminars « Pycckas nossusi: 200 1920». 13.12.1997.

6. «XynmoxecTBeHHOE mpocTpaHcTBO B «IloBectn o Ceerommpe llapeBmue»
Bsiu. BanoBax».* Daugavpils Pedagogiskas universitates Humanitaras fakultates
VIII Zinatniskie lastjumi. 28.01. — 03.02.1998.

7. «O myxoBHOW mpeemcTBeHHOCTH mHokoneHuii B «lloBectn o Ceerommpe
Iapesuue» Bsiu. Wanosa (Orten u Coir)». 6. (40.) DPU Studentu un macibu
speku zinatniska konference. 04. — 06.03.1998.
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8. «O cucreme nepconaxeil B «IloBectu o Cseromupe LlapeBuue» Bsu.
WBanoBa».* MeocOyHapoOHblll  HAYYHLIL — CeMUHAp  MOA0ObIX  uUi0I0208.
Tannunckuil nedacozuyeckuu ynugepcumem. 17. — 19.04. 1998.

9. «O crpykrype w™enomen Bsiu. HWBanoBa «UYenosex».* Daugavpils

Pedagogiskas Universitates Starptautiska zinatniska konference «Slavu lastjumi —
I11. 18. — 24.05.1998.

10. «O TemaTuke nosTrdeckoro coopHuka Bsiu. lBanosa «Ceer BeuepHuii».*
Daugavpils Pedagogiskas Universitates Starptautiska zindtniska konference
«Slavu lastjumi — I\V». 24. — 26.05.1999.

11. «O Temaruke «Pumckoro [IHeBHuka 1944 roma» Bsu. lBanoBay.*
Bmopoii mescoynapoonviii nayurvlil ceMunap moaoovix @unono2os. Tarmunckui
nedazoeuueckuti ynusepcumem, 08. — 10.10.1999.

12. «CxBo3ubie TeMbl «Pumckoro J[HeBHuka 1944 roma» Bsu. WBaHoBay.*
Daugavpils Pedagogiskas universitates Humanitaras fakultates X Zinatniskie
lasijumi. 27. —29.01.2000.

13. «OtHomenus uepkBu u rocyaapctBa B «lloBectu o CBerommupe
apesnue» Bsu. WeanoBa».*  Daugavpils Pedagogiskas  Universitates
Starptautiska zinatniska konference «Slavu lasgjumi —V/». 21. — 28.05.2000.

14. «'mybunHOTO cepama OmeHbe»: «CoH Memamma» Bsua. BanoBay.*
Daugavpils Pedagogiskas Universitates Starptautiska zinatniska konference
«Slavu lastjumi — V1». 18. — 20.05.2001.

15. «O «3Byuamem cinoBe» Bsiu. WBanoBa: «Cor Ardensy».* Daugavpils
Universitates Humanitaras fakultates XII Zinatniskie lastjumi. 24. — 25.01.2002.

16. «O temaruke kuurd Bsu. WBanoBa «Kopmuwme 3Bes3nsi». Daugavpils
Universitates Komparativistikas institiuta zindatniska konference «Doktorantu
festivalsy. 13.03.2009.

17. «O Temarnke kHuru Jmpukd Bsa. BanoBa «[Ipo3paunocThy.™
Daugavpils Universitates Starptautiska zindatniska konference «Slavu lasijumi —
X1IV». 20. — 22.05.20009.

18. «O Temaruke mnodTHYecKoll aBrobuorpaduu BsdecnaBa lBaHoBa
«MunanenuectBo».  Daugavpils  Universitates ~ Komparativistikas  institiita
zindtniska konference «LatvieSu/krievu literatiras Rietumeiropas konteksti».

27.11.2009.
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19. «O Tematuke kHurH Jupuku BsdecnaBa lBanoBa «HexHas TaiiHa».
Daugavpils Universitates Komparativistikas institiita zindtniska konference
«Doktorantu festivalsy. 19.03.2010.

20. «Kynbrypuele mpocTpaHcTBay «Pumckoro nHeBHuka 1944 ropa»
Bsiuecnaa UWanoBa».* Daugavpils Universitates Starptautiska zinatniska
konference «Slavu lasijumi — XV/». 19. — 21.05.2010.

21. «O rtematuxke Ttpareauit Bsu. lBanoBa «Tantam» u «lIpomereit».
Daugavpils  Universitates Komparativistikas institiita zindatniska konference
«Doktorantu festivalsy. 25.02.2011.

22. «EropweB ny0. JlepeBbsi B Xyn0XKeCTBEHHOM IpocTpaHcTBe «[loBectH o
Caeromupe napeBude» BsuecnaBa MBanoBay.* [lamuaoyamas meaircoynapoonast
MeXNCOUCYUNnIUHAapHas  Hayunas  Kongepenyus  «/lepeso 6  Kyrvmypey.
Llaynsiickuii ynusepcumem. 12. — 13.05.2011.

23. «Temaruka «IloBectn o CBeromupe unapeBuye» Bsu. IBaHoBa».*

Daugavpils Universitates Starptautiska zinatniska konference «Slavu lastjumi —
XVI». 18. — 20.05.2011.

24. «O rnaBHBIX TeMax IO3AHEro TBopuecTBa BsuecnaBa lBaHoBa».* V
MeANCOYHapoOHas Hayunas Kougepenyus «Jlunesucmuueckue, oudakmuuecKue u
COYUOKYIbIMYPHLIE — ACNEeKmbl  (PYHKYUOHUPOSaHusi — A3blka».  Jlumosckuil
adykonoeuueckuti ynusepcumem. 26. — 27.04.2012.

25. «O rnaBHBIX TeMax MOITHYECKOTO TBOpuecTBa BsuecmaBa IBanoBa».™

Daugavpils Universitates Starptautiska zinatniska konference «Slavu lasgjumi —
XVII». 16. — 18.05.2012.

ITo Teme paboTHIl OMyONMKOBAaHO WM IPHHATO K IMeYaTH 26 HAYIHBIX
cTaTew.

Cnmcoxk nyoankaumi.

1. Hukn «Tpuntuxu» wn3 kHurn B. W. MBanoBa «Cor Ardens» kak
CTpYKTypHOe 1ie10e // IIpocTpaHCTBO M BpeMsl B JINTEpaType W MCKyccTBe. BB
9. — Nayrasmuic, 1998. C. 64 — 74.

2. O cucreme mepcoHaxeir B «lloBectu o Caeromupe IlapeBudue»
B. 1. UBanoga // Studia Slavica. — Tammnn, 1999. C. 67 — 76.

3. XynoxectBeHHoe mpocTpaHcTBO B «lloBectm o Cmetomupe LlapeBuuex»
B. U. NBanosa // ®unonorudyeckue yreHus: 1997. — Jlayrasmmic, 1999. C. 78 —
87.
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4. O «3umuux conerax» B. . MBanoBa // Pycckas moasus: rog 1920. —
Hayrasmuic, 2000. C. 3 — 12,

5. O cTpyKType XyIOXKCCTBEHHOI'O MbIIIICHUs BsdecnaBa lBaHoBa B
Menonee «Yenoseky // Ounonormueckue urenus: 1998. — Jlayrasmmic, 2000. C.
60— 67.

6. CkBo3uble TeMbl «PuMckoro auesHuka 1944 roma» Bsueciasa MBanosa //
CnaBsiHckue utenust 1. — Jlayrasnmiic — Pesekne, 2000. C. 140 — 148.

7. O nyxoBHOU IpeeMCTBeHHOCTH MokoieHni B «[loBectm o CBetommpe
apeBuue» Bsiuecnasa MBanoBa (Orten u Coin) // Duionornveckue 4TeHHS:
1999. — Nayrasmuiic, 2001. C. 70 — 76.

8. «['mybmnnoro cepauma OweHbe»: «CoH Menamma» Bsu. lBanoBa //
Cnasstackue ureHus 2. — [layrasnuic — Pesekne, 2002. C. 102 — 107.

9. O Tematnke mo3tudeckoro coopumnka Bsa. MBanoBa «Cser BeuepHHI» //
Ounonornyeckue ureHus: 2001. — ayrasmmic, 2002. C. 68 — 76.

10. OtHoweHus uepkBu u rocyaapctsa B «I[losectu o Ceromupe LlapeBuue»
BstuecnaBa MBanosa // ®unonormdeckue ureHust: 2000. — Jayrasmmic, 2002. C.
49 - 55,

11. O «3Byuamem cioe» Bsu. MBanosa: «Cor Ardens» // CiaBsHCKHE YTCHHS
3. — Hayrasmmic — Pesekne, 2003. C. 157 — 163.

12. O temaruke kHuru Bsia. MBaHoBa «Kopmune 3Be3ns» // Komparativistikas
institlita almanahs: 21. Philologica. — Daugavpils, 2010. C. 66 — 78.

13. O remaruke mO3THYECKOW aBToOMorpadum BsuecnaBa IBaHoBa
«MunanenuectBo» // Daugavpils Universitates Humanitaro zinatnu véstnesis,
2010, Ne 18. C. 33 —43.

14. O temaruke KHUrd Jupukud BsuecnaBa MBanoBa «IIpo3paunoctsy //
Crnasstackue urenns — V1. — Daugavpils, 2011. C. 88 —98.

15. O Temaruke Ttpareauii Bsu. MBanoBa «Tantan» u «IIpomereity //
Komparativistikas institita almanahs: 24. Philologica II. — Daugavpils, 2011. C.
92 —-101.

16. O Ttemarnke kHuru BsdecnaBa HMsanoBa «Hexunas taitna» //
Komparativistikas institita almanahs: 24. Philologica II. — Daugavpils, 2011. C.
102 - 113.

17. EropeeB ny6. [lepeBbst B Xyq0KeCTBEHHOM IpocTpaHcTBe «lloBectu o
Ceeromupe mapesuue» BsuecnaBa MBanosa // Acta Humanitarica Universitatis
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Saulensis. Mokslo darbai. T. 13 (2011). Medis kultiroje. — Siauliai, 2011. C.
307 - 314.

18. O rnaBHBIX Temax cOopHuka BsdecnaBa IBaHoBa «CBeT BedepHHI».
Jyma u 6oronosHanue / Daugavpils Universitates Humanitaro zinatpu vestnesis,
2011, Ne 20. C. 47 — 54,

19. O rnaBHBIX Temax cOopHuka BsuecnaBa llBanoBa «CBeT BeYepHHII»:
cobopHocTs // Toronto Slavic Quarterly, Ne 39 — Winter 2012. C. 115 — 128.

IIpunamel k nyoaukayuu.

20. «Culture Spaces» of Vyacheslav lvanov's «Rome Diary 1944» [/
Comparative Studies. Vol. IV. — Daugavpils, 2012.

21. Temaruka «IloBectu o Ceromupe napeuue» Bsu. HMpanoma // Slavu
lastjumi — IX. — Daugavpils, 2012.

22. Tema ceMeiHBIX OTHOUIEHHH B Ipou3BeAeHusAX Bsu. IBaHoBa
(«mosTHueckoe xu3Heomucanne» «MuiageHuectBo» u «IloBecth 0 CBerommpe
uapesude») // Komparativistikas institita almanahs. Miscellanea — 1. —
Daugavpils, 2012.

23. O rnaBHBIX TeMmax cOopHuka BsdecnaBa lBaHoBa «CBeT BedepHHID».
[o33us u mpupoxna // Komparativistikas institita almanahs. Miscellanea — II. —
Daugavpils, 2012.

24. O rnaBHBIX TeMmax cOopHukKa BsdecnaBa lBanoBa «CBeT BedepHHID».
JIro6oBs // Komparativistikas institiita almanahs. Miscellanea — 1. — Daugavpils,
2012.

25. O rmaBHBIX TeMax TIIO3JHEr0 TBOpYecTBa BsueciaaBa lBanoBa //
XynoxecTBeHHBIH TekcT: Bocmpusitue. Ananu3. Wutepmperammsa. Ne 8. —
Bunshroc, 2012.

26. O ri1aBHBIX TeMax MMO3THYECKOTr0 TBOpuecTBa Bsuecnara MBanora // Slavu
lasTjumi — X. — Daugavpils, 2013.

Crpykrypa. MHccnenoBanme cocrouT U3 BBenenus, naByx TJas,
pasnenieHHBIX Ha maparpadsl, 3akmrodeHnss u Crmcka aurteparypsl. Kpowme
YKa3aHHOTO, B TEKCTe pabOTHl MPHUCYTCTBYIOT TpH oTcTymieHus (Appendix NeNe
1 — 3), npu3BaHHbIE IOTIOJHUTH U3yYEHHE TEMATUKH aHAJIM30M HHBIX MOACHUCTEM
XYI0’KECTBEHHOT'O TEKCTa.

O6wem paboTsr: 186 cTpanu.

bubmuorpadwus: 117 HaumMeHOBaHHIA.
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COJAEP)KAHUE TIPOMOIIMOHHOI'O UCCJIEJOBAHUA

Bo BBenenuu omnpeerneHa npodieMaTuka HCCleI0BaHMsl, YKa3aHbl LeId 1
3a7[a4M, yCTAHOBIICH HAYYHBIH KOHTEKCT. PaccMOTpeHa mpuMeHseMas B Iporecce
aHanM3a TeKcTa MeTofonorus. [IpeacTaBieHbl OCHOBHBIE — ITOJIOXKEHHSA,
BBIHOCHMBIC Ha 3aIlUTY.

lmaBa 1. Or «Kopmumx 3Be3n» no0 «Yenoseka». IlepBblii mepuon
N03THYeCKOro TeopyectBa Bayeciiapa Banosa.

«Kopmune 3Be3abl» (1903) — mepBasi KHUra JTUPHYESCKUX TIPOU3BEACHUIT
BsyecnaBa [BanoBa. B Heil Hanum cBoe BBIpa)KEHHE MHOTHE XapaKTEpHBIC JUIS
BCEro TBOPYECTBAa MO3Ta TeMbl. [IpOCTpaHCTBEHHBIE OPUEHTHPHI BBHIPAKEHHI B
TEME MaTepu-3eMJIM, C KOHHOTAlMsMH JKEHCKOrO IepBOHauyala, © B
MPOTHBOIIOCTABICHHOH e TeMe Heba, cO CBETHIAMH — OPHEHTUPAMHU TyXOBHOTO
npeoOpakeHHs — UMEIOMMMH ceMaHTuKy Jlyxa. [lpyras BaxHas mapa
AQHTUTETUYHBIX (M UMEHHO MOATOMY CBS3aHHBIX TEM) — 9TO TeMa JIIOOBH U TeMa
CMEpTH; KpOMe TOro yXke B 3ToM cOopHuke Bsdecnas lBaHoB (opmymupyert
TeMy BPEMEHH H €ro MPOTUBOIIOTOKA (TIPSIMO CBSI3aHHOTO C KaTeropuel maMsTu).
[IpoTHBOMOCTABIICHHBIE TEMBI CTPEMSTCS K cOMMmKeHHI0, U B «KopMunx 3Be3max»
ME/IMaTUBHYIO POJIb WUIPAaeT TeMa JXEPTBBI, ONpEAEICHHAs CHUMBOJAMU BCTPEYH
BPEMEHHBIX M INPOCTPAHCTBEHHBIX TIOJIIOCOB, a TaK)Ke CHHOHMMHYHAs el Tema
XY/I0’)KHHKa, YellOBEeKa NCKYCCTBA M, HAKOHEL], YeJIOBeKa BOOOIIE, JKEPTBYIOLIETO
coboii M mpeoOpa3yroIIero aKTHBHBIM BMEMIATENLCTBOM HEMYIO MPHUPOIY.
VIMEHHO XyJI0)KHHUK OKa3bIBAETCs CIOCOOCH TPEOI0JIETh IBUKEHHE BPEMEHH.

«Ipo3paunocrb» (1904) — BTOpas KHHUra JIMPUYECKHX MPOU3BEIACHHIA
BsiuecnaBa VBanHoBa. «IIpo3payHOCTE» B CBOCH NPEIMETHOCTH YKa3blBaeT Ha
0c000€ COCTOSIHUE MPOCTPAHCTBA, ITO CPela, IIe CTAHOBUTCS BO3MOXKHA BCTpeda
ObITHS M CBepxpeajbHOil cdepbl. KOHTAKT MaTepHalbHOrO M BBICIIETO0 MHpa
MOXET OCYILECTBISTHCS IPH COONIOACHUU OIPENENCHHBIX YCIOBHI, TJIABHBIM
KpUTEpUEM BCEr/ia SIBISIETCS CYOBEKT, CIIOCOOHBIH OTPEIIMTHCS OT Kaxylueics
KOHEYHOCTH BOCIPUHHMMaeMO peajbHOCTH. B XoJe aHanu3a ObliiM OOHApYIKEHBI
YeThIpe CKBO3HBIE TEMbl KHHI'H, OHU HPENbSIBISIOT uYeThipe (GopMbl (ukcanuu
ITpo3paunoctu. Tema 3emiu (TIpUPOBI) OOHAPYKUBAET CTUXMUHYIO CYIIHOCTH
MPO3PavyHOCTH; TeMa IKEPTBBI JIOIYCKaeT BO3MOXHOCTh €€ HapyLICHUs,
3aMYTHEHUSI;, XyI0’)KHHK OKa3bIBAETCS CIIOCOOEH MPO3PavHOCTh CO3/1aTh; U TOJIBKO
BO XpuCTe OHa MOXET OBITh JapoBaHa. MeIMaTHMBHOCTb TEMbI JKEPTBEI
COXpaHseTcsl.

Cunres HH,IIPIBPI,Z[yaJIBHOﬁ AyIIU MOKET OBITH JAOCTUTHYT IOCPCACTBOM

OTpPaXEHUsI B JPYyroM CO3HaHWHU. DTy NpoOiieMy pemaer ABYXTOMHHUK «Cor
Ardens» (1911 — 1912). «Cor Ardens» MOXHO 00O3HAYUTh KaK KHHUTY
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MOATUYECKUX TPOU3BEICHHH, PEaNn3yIOMMX apXeTHNUYHbIH Mud o [Auonuce,
TouHee, o Jlnonuce n Amosutone. KimroueBoe Mecto B crpykType «Cor Ardensy»
3aHUMAIOT CHMBOJIBI, UMEIOIINE 3HaueHue kepTBbl. CTPOTo roBOps, 3/€Ch BCE
CTPOUTCS Ha IPOTHUBOIIOCTABICHUH TEMBI CMEPTH M TEMBI JIIOOBH (3TOH mape
CHHOHMUMHYHAa npyras: Poiis —  AHTHpO#s), TemMa JKepTBEI  HMEET
0o0BeIMHUTENBHBIA, TepexonHeii xapakTtep. B «Cor Ardens» jkepTBa HOCHT
pazHele umMeHa — 3T0 U [luonmc, Mnanenen, Yenosek, Xpucroc, u Po3za, u
Cepaue, Tounee — Cepaue mneutatomee. C temoid Xpucrta B CHUHOHUMHYECKHX
OTHOIICHHUSAX HAXOIUTCS TeMa Pycu, a oHa cama BKIIIOYEHAa B TEMY >KEHCKOTO
Hayama. Otcioga —  COMMDKGHHME  JKEHCKOTO M JKEPTBEHHOTO,  4TO
npeaycMaTpuBaeTCs 3aJaHueM COOpHHKa — OH IIOCBAIIEH MNaMsATH HEIaBHO
ymepuiedt Jlunuu 3nHOBBEBOI-AHHHOAI.

st Xy#aoKecTBEHHOIO co3HaHusi BsdecnaBa lBaHOBa opraHn4yHa He
CTOJIBKO OWHapHas ONIIO3MIHMS KaK TAaKOBas, CKOJIBKO TpHajga, TAE CpeIHUH
3JIEMEHT NPUMHPSET AHTUTETUYHBIE CEMAHTHYECKHE IIOJIIOCA M HAXOAUTCS B
mpouecce CTaHOBICHMS. KHHMra msrtas sBIsSeTcs KIIOUYOM K IOHMMAaHHIO
CTPYKTYPHOTO 3HAYECHHUS 3TOTO TPEThEro 3aeMeHTa. CHiATHE OMHApHOH CUTYyalun
cBsI3aHO ¢ cuMBoOJIoM «Po3ay, cumBomoM kepTBeHHOH 00BH (Cor Ardens Rosa).
Bce Tak Ha3zpIBaeMbIe «MIOTrPaHUYHBIC CUMBOJIBD) ABJIAIOTCA UIIOCTACAMU PO3I)I, ce
KOHTEKCTyaJlbHBIMH BapuaHtamMu. Po3a CHMBOJM3MpPYET MHp alOJUIOHO-
JMOHHCHYECKOH rapmonnu, Po3a Bce npumupsier. «Cor Ardensy», B camMoM Jiene,
UMeeT CTPYKTYpY, HallOMHHaLIyto 1o ¢opme nBeTok. B nientpe — Poza (oHa xe
— IIputaromee Cepaune) — BOKpYr — BapuaHThl Po3Bl, CTATHBalomue Bce
onmno3unuu. XymoxkecTBeHHOe mpoctpaHcTBO «Cor Ardens», Toxe CTpOHTCS IO
npuHOUIy Po3bl: ecTh IEHTp, TAe JOCTHraeTcs CHUHTE3, M ecTh nepudepus, rae
HapsAT AaHTUTE3bl, INpHYEM, YeM Jajbllle OT IIEHTpa, TEM HENPHUMHUpPUMEN
AHTUTE3bI.

q)I/IJ'IOCO(i)CKI/IM KIIFOYOM JIBYXTOMHHUKA MOKHO CYHUTATHL IIOOMY «Con
Menamma». B mosme npeajaracteda ciacayromas CTPYKTypa BO3HUKAKOLICTO

MPOCTPAHCTBA-BPEMEHH, — €€ yJI00Hee BCEro MPeJACTaBUTh B BHIC TPeEX
KOHIICHTPUYECKUX KPYIOB, TJI¢ B IIEHTPE OKAXKETCS aOCOJIOTHBIA Bepx —
oynymee, 3eBc-Llenb, Ha mnepudepun — aOCOMIOTHBIH HH3 — TMPOILIOE,

Iepcedona-Ilpuunna, u mocepeauHe — 3eMist — HacTosiee, 3arpei. Orpyouss, B
TOUKy BCTpeun 3eBca u [lepcedoHbl MOKHO MOMECTUTH JIFOOOTO YEIOBEKA, B TOM
yucie — Menamna.

ITomoxxenne 3arpes HECTaOWILHO, OH — JKEPTBA, IO OIPEICICHUIO.
ITomoOHO Teporo moAMBL, 3arpeii JOKEH BEPHYTHCS K CBOEMY UCTOKY.

BsiuecnaB /BaHOB NEHCTBHTENBHO IOAT HMCTOKA; OJHAKO BO3BpAT HE
SIBIISICTCS JUI HEro KOHeuHOH menblo. B «CHe Menammay MCTOK €CTh MPUYUHA,
CPEICTBO Ui OOHapyXEHHUS CMBICTA CyIIecTBOoBaHUs. COBEpIICHHOE YCHIIUE
OCBOOOXKIAET CyOBhEeKTa M MO3BOJISIET eMy (POpPMYyTUpOBaTh COOCTBEHHBIN MOJIYC
ObiTusi. HopMaTuBHBIN yenoBek MBaHOBa kUBET B cpeauHHOM Mupe. Obnanarens
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Cor Ardens — ITnameneromero Cepiia, IOBTOPSIST MPEOJIOJIEHHOTO OTIA, TO0JKEH
MOJIBEPTHYTH ceOs ouepeaHol TpaHchopManu — 10OpPOBOIHHO PYKOBOJICTBYSCH
JUYHOW HEOOXOMUMOCThI0. TakoB (WIM MPHMEPHO TAaKOB) MEXaHU3M CMEHBI
s0HOB: Xaoca, KpoHoca, 3eBca, J[nonnca u, BepositTHO, Xpucta. Bmecte ¢ TeM,
muctuka «CHa Memamma», Kak, BmpodemM, u Bcero «Cor Ardens»,
MIPEICTAaBIICTCS  YPE3BBIYAHO  pAlMOHAIM3UPOBAHHOM, XOTA M  CIYXXHT
OTPEIICHHUIO OT TIOUCKOB BHECYOBEKTHOTO CMEICTIA — KaK B cpepe TpaHCIECHACHTA,
Tak u B chepe pu3nveckor pearbHOCTH.

«Cor Ardens» — KyJIbMHUHAIMSI paHHErO TBOpUecTBa BsuecnaBa MBaHoBa,
TYyT OH (OPMyTUpPYeT HHBAPUAHTHYIO TEMY OJKEPTBBHI, 37ECh HaWAyT CBOE
JIOTHYECKOE 3aBEpIICHHE HUIIIICAaHCKHEe MOTHUBBL Ilocie 3Toil kHuru Bsdecnas
/BaHOB HAuyHET MUCKATh HOBBIC OPUCHTHPHI IS MPeoOpa3oBaHMs PEaJbHOCTH B
HHOOBITHE.

Coopauk ctuxoTBopeHni «HeskHasi TaiiHa» ¢ TIPIIIOKEHIEM JPYKECKHX
nocianuii «Jlemra» (1912) BRIMISANT MUMEHHO TAaKOW TOIBITKOW TMO3Ta HAWTH
HOBBIC OCHOBHI JXKM3HH WM TBOpYecTBa. B Temartnke cOOpHHKAa Ba)KHOE MECTO
3aHMMAeT JOMHUHAHTHas ONIO3UIMOHHAs Napa <CKU3Hb — CMEPTh», TOUKOU
BCTPEUYM TOINA SBJISETCS JKEPTBEHHAs JIIOOOBb, JKEPTBa, 3HAMEHYIOIAs HOBOE
pokaeHue cBhIe. [IpocTpaHCTBEHHO OPUEHTHPOBAaHA aHTHHOMUYHAS [apa TeM —
3eMHOM, JMOHUCHYCCKUN HU3 U HEOCCHBIH, allOJUIOHMYCCKUI BEpX; BMECTE C TEM,
10 JAHHOM OCH BBICTPAMBAETCS HBOJIOLUMA MATEPUHCKOW TEMbl: OT 3€MHOMU
UIIOCTacH K JKePTBEHHOH (poXKJaroIias MaTh, MaTh, OTJAIOIIAs CBOETO MJaJeHIA
Ha CIIaCeHHME MHpa; Ja U cama Jylla, IOCJIe CMEPTH Tejla yCTpeMHUBIIasci B
BEIIIHUA MHp, JKEPTBYeT cCOOOW paaum BEYHOCTH), MaNbHEWINWHA MOIbEM
YBEHUHBACTCS TEMOH MaTepu HeOecHOH — 311ech u JKeHa, o0JeueHHas B COJHIIC, H
neBa Mapus, u Beunas JKencrBennocts Bnaaumupa CosnoBbeBa. MeauaTHBHbI
TEMBI JTUOHHUCHYECKOTO 3a0BCHUS (HIDKHUMA YPOBECHB) M ITAMATH, aITOJUIOHIMYECKON
Tpe3bl, MO33UH U UCKYCCTBA BOOOIIE (BEpXHUH yYPOBEHB), — 3TH TEMBI BXOIAT B
CUHOHMMMYECKUHU PSIIT AKEPTBBHI.

BsiuecnaB VBaHOB-IpaMaTypr 3aKperuisieT aHTHYHYIO MOJIENb CIICHBI,
areMpys K TUoHHCHUecKkoMy nudupamOy. B aTol crcTeMe OTHOIICHHH MEXITy
JKEPTBOH, kKperoM (¢ QyHKIHMSIMH Tanada) u 6orom — JIMoHHCOM HaOmrOmaeTCs
TOXIECTBO, aKT >KEPTBONPHUHOIICHUS O0OECIeYnuBacT MPUCYTCTBHE Oora U B
¢urype xpena, 1 B cakpalbHOH xepTBe. bbislo Obl HENMPaBUIBHO PacCMaTPUBATH
TeaTp B TBOpYecTBe IBaHOBa B Yy3KOM (¢opMmare cyrydoo IHTEepaTypHOTrO
BBICKa3bIBaHUS, IyMaeTcs, 4YTO ApaMaTH4ecKoe M, COOCTBEHHO, TParmyecKoe
HayaJio JISXKUT B OCHOBE XYJI0’)KECTBEHHOM KapTUHBI MUpA M03TA.

Hpamaryprusi BsdecnaBa IBanoBa («Tantam» (1905), «IIpomereii»
(1919)) ykaseiBaer Ha TO, 4Yro JIMOHUC Oesimenen, W CBA3YIOIIAS
MIPOTHUBOIIOCTABJICHHBIE TEMbl JKEPTBa MpEJIOoJiaraeT ABMXKEHHE U OJeticmaue,
Be/lylllee K Hepexoay K cTaBlieMy HHOObITHIO. [lomMelast B IIEHTp KapTUHBI MHpPa
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JKEPTBY (WM SKEPTBONPHHOLICHUE), XYIOXKHHUK-CUMBOJHMCT MpPU3HAETCS B
He2amugHol  CYIIHOCTH  CBEpPXpEaJbHOro. MexaHM3M  BOCXOXKACHHS U
HHCXOXICHUS K BBICIIEMY 3HAHUIO MOXKHO IIPEACTAaBUTH cebe CIIeIyIOIIM
obpasom. JKepTBa ecTb OTKa3 OT ceOs HBIHCLIHEro, NPUYeM BCErga HMeeT
3HaYeHHWe TO, PaJW dYero >KepTBa OblIa IpUHECEHa (IOCIeIHee KacaeTcs
CEMaHTHKU HHOOBITHS). B CTPYKTYpHOM OTHOIICHHH, TYXOBHOE BOCXOXKACHHE
CTQHOBHTCS IOCTYIIHBIM Yepe3 CaMOIIOKEPTBOBAHHE — HY)KHO OTKa3aThCs OT
ce0s1-3eMHOr0; HEOOXOAMMOE K€ HHUCXOXKICHUE XYAOKHHKAa — C IOJYy4YECHHBIM
OIBITOM — CHOBA MNpEJACTaBIsIeT co0ON 0TKa3 oT cebs-HebecHoro. Tparumyeckuit
KOH(IMKT, B KOHTEKCTE CKa3aHHOTO, MOXXET OBITh IOHAT B KayecTBE METOJa,
criocoba BOIPOIIAHMS MOATOM-MHCTHKOM CBOETO HWHOOBITHS, 4TO, B CBOIO
ouepenp, [PUCBanBaET XY/IO)KECTBEHHOMY  BBICKa3bIBaHHIO cTaTyc
obmmednocodckoro aucKypcea.

B nosme «MaagendectBo» (1918) CHHOHIMHUYHEIC TEMBI PaIlOHAIEHOTO
yma (3HaHwms), 3amaga (EBpormsl), OTIIOBCTBA OKA3BIBAIOTCS COMTOCTABIICHBI TEMaM
BEpHI, IyIIN, MaTCPUHCTBA, POCCUM; MaHHBIC PSAAbI HAXOIATCA B KOH(QIHKTE.
IIpumupeHne ux NpoOUCXOJUT B TEME JIETCTBA, IPOCTPAHCTBEHHOH JOKaIn3aLuen
KOTOpOI1 SIBJISETCS CO3/JaHHBIM B Hayajle BPEMEH 3¢MHOU pail._JleTckuil pail — 310
ene W OXuJIaHue UCTOpuH. Ero mpocTpaHCTBEHHAs OMPENEICHHOCTh JOJDKHA
CMEHUTHCS MPOCTOpOM Ooubiioro mMupa. Jlymaercs, uro B oOpase JTUPUYECKOTO
reposi HaXxOJUT CBOE BOIUIONICHHE TeMa IYXOBHOW KYyJIbTYphl, BHE JIOKAJIbHOM
muddepennmaiun;, Poccuss u EBpoma yTpadnBaroT BHYTPEHHEE MPOTHBOpPCUHE.
BnpoueM, 0HO BCETo JUIIb JBE CTOPOHBI OJHOTO 1LIEJIOr0, 3TO JOKa3bIBAET KU3Hb
camoro BsuecnaBa MIBaHoBa. ANoJIJIOHO-IMHUCHYECKOE €IUHCTBO CYILECTBOBAIIO
Yy HCTOKAa HCTOPUHU, K HEMY CIIEYyeT BEPHYTbCS — C BBICOTHl HAKOILJIEHHOI'O
JIMYHOT'O OIIBITA, KaK PAallMOHAJILHO MOCTHKUMOTO0, TaK U UPPALUOHAIIBLHOTO.

OMHOBPEMEHHO, CIEAYeT WUMETh B BUAY JBONIONUI0 KOH(DIUKTHBIX TEM.
BsiuecnaB MIBaHOB BHIUT BO3MOKHOCTb IOCTYNATENbHOI'O PA3BUTHUA MHpPA; 3TO
JIBUXKEHHE 0 CHUPAIU — OT Pa3JeIeHHbIX NPOTHUBOPEUUSIMH HU)KHHUX SIPYCOB K
€JIMHCTBY BBICIIIETO, — PEATLHEHIIIETO, TIO0 BRIPAKEHHUIO M0JTa, OBITHSL.

«MnanenuectBo» — 910  mpemsictopusi  «Yenoeka»  (1939),
BOCIIOMHHAHHE O pae IEeTCTBA JOJDKHO INPHIABaTh CHIIBI CyOBEKTY B YCHIHHU
CHHTE3a CBOEr0 TMOTPY)XEHHOr0 B HCTOpUi0 «1». CTpyKTypa Menornen
COOTBETCTBYET JHMAICKTUYECKOW DHITOIOTUH; JIBE MEPBBIX YACTH — «A3 eCMb» H
«TBI ecu» 00pasyroT TE3UC M AHTUTE3WC, OJHO ONpenesseT Apyroe. B Tperbeit
4acTu — «J[Ba rpaga» HMAET CTaHOBJICHHWE TapMOHHYHOTO LIEJIOr0, B YETBEPTOH
yacTh «YenoBek enuH» JOCTHraeTcs eauHeHwe. EnuHoe, mno lBaHOBY,
BBIpakaeTcs B obOpase Azjama, CBs3aBIIEro B cebe W MPOILLIOE, M HACTOsLIee, U
Oynywee. Cuctema uzeit «YenoBeka» B 3HAUYUTENBHOH Mepe OJM3Ka BTOPOMY
Jramy TBOpuecTBa BsuecnmaBa IlBaHOBa, 3mech HAONIOJACTCsI M3MCHEHHE
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COZIEPKATEIBLHOTO YPOBHS — OT MHCTULM3MAa W TEYprUd aBTOp MABIIKETCS B
CTOPOHY XPHUCTUAHCKOIN MOJIETTH MUPOBOCTIPHSITHS.

B wMenonee «YenoBek» TemMa MNPUPOABI HArpyKaercsi KOHHOTaLMEH
pa3apoOIeHHOCTH ¥ MHOKECTBEHHOCTH, aHTHHOMUYHOM el TeMOH SBJISIETCS TeMa
mo6Bu. IIpeomonmeHme BpPEMEHHOTO IOTOKA W  JABIDKCHHE K  HCTOKY
periIaMeHTHpyeT TeMa IaMATH, M, HaKOHEI, TeMa COOOPHOCTH BBOAHUT OOJHK
HOBOTO (Yaemoeo) o0IiecTBa — HHIUBUAYYM, CO CBOMM 3TOM3MOM U CIabOCTHIO,
JIOJDKEH YCTYNHUTh MECTO eIMHOMY AnaMy (BOCCOECIUHHBIIEMYCS BO XPHUCTE
YEJIOBEUYECTRY).

PedepentHpIME  DUTYypaMU  OOBSBISIOTCS JUXOTOMHYHO — MBICIISIINE
IImaton wu Asryctun brnaxennslii. Ha ypoBHe TemMaTHUeCKOM MaMATh
(npunomunanue) y [lnarona u KynpTypa y ABrycTrHa n30Ouparorcss VBaHOBBIM
KaK MHCTPYMEHTHI, CBS3bIBAIOLIME MHUP HIAEH M MHUP BELIEH — IO-IPEKHEMY,
TpaHHIa PeaJbHOTO W CBEPXPEaJbHOTO HWHTEPECYeT JIUPUICCKOTO CYOBEKTa B
MEPBYIO OYEpEb.

I'naBa 2. «Cger Beuepumii» u «IloBectp 0 CBeroMHpe HapeBHYe».
Bropoii nepuoa no3THYECKOro TBOpYECTBA.

I'maBHast mo3THYECKas KHUra BTOPOTO, UTANBSIHCKOTO MEePHOa TBOPUYECTBA
BsuecnaBa MBaHoBa — «CBeT BedepHuii» (1962), 3to xaura o Bpemenu (uiw,
TOYHEe, O ero IpPeoJ0JICHUH), KHUI'a, OCHOBAaHHAs HE Ha KaJlCHIApHOM, HO Ha
«IYUIEBHOI» XPOHOJOIUH, OTPakaollel BOIIONMIO AYIIH, €€ TPOIBIKEHHE 10
npotuBonoToky Ilamaru — k ucroxkam. IIaTh mepBBIX YacTell IOCIENOBATENBHO
MIPEACTABISIIOT JOMHHAHTHBIE TeMbl COOPHHMKA — 3TO TEMBI MO033WH M TPHPOIbI,
mo0Bu, aymu u Ooromo3Hanus. lllectas wacte — «CoHeThI» W cenpmas —
«Pumckuit nHeBHUK 1944 rona» MMEIOT YHHUBEPCAIBHBIN XapakTep, TaM HaXOIST
CBOE pEIlICHNE BCE BEYIINE TEMbI KHHUTH.

Tema mo33uM HAaxXOAWTCA B CHHOHMUMHYECKHX OTHOIICHUSAX C TEMOH
MaMATH, OHM 00€ BBINOJHAIOT MEAWAaTHBHYI0 (QYHKIMIO BO BPEMEHHOMH
OTIMO3UIMK HACTOSIIEe — MPONUIOe, NMPUYEM IIPOIUIOE MMEET ITOJIOKUTEIbHBIE
KOHHOTanuu. Yepes 1mo3Ta, yeaoBeKa TBOPUYECKOTO 3€MHasl NPHUPOAA MOTydaeT
BO3MOKHOCTh IPeoOpa3oBaThCsl B 3€MHOW pail (CMBICIIOBOH psAI MOXET OBITh
JIOTIOTHEH TeMaMHU BECEHHETO MPOoOYKAEeHHs, CONHIA, Anoutona, bemoit Munun
nmu CpeauHHOro napcrBa). Bpems TpaHcopMmupyercs B BEYHOCTH depe3
KEPTBY, )KEPTBEHHYIO JII000BB, 3TH TEMBI IT0I00HBI 10 CBOEMY 3aJJaHUIO TT033UH U
namaTd. K koHTakTHBIM TeMaM B «CBeTe BEuepHEM» CIEeNyeT OTHECTH TaKiKe
tembl Codun, cobopHoctH, Xpucra u Puma. BsuecnaB lBaHoB BBIBOANT
CEMaHTUYECKUH psl, BBIPAXKAIOUIUI MAaCCUBHOE, XKEHCKOE HAYajo, OXHJIAILee
coero m3basurens. Oto — 3emus (I[Ipupoma), Hyma (Ilcuxes), Matp
(boropoauma), s3eik (peun). 30aBuTENnsMH SBISIFOTCS, COOTBETCTBEHHO,
emunbiit Axam, Jlyx (Animus), CeiH, 03T. Bor u 4enoBek, Bepa U parmoHaIbHOE
MMO3HAHWE, MaTepHajbHOe W OyXOBHOE (rpany 3eMHOW wu rpan boxwmii)
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NPUMHPSIOTCST B purype XpHCTa, MOJHMTBA NPHUPABHUBACTCS K JEHCTBEHHOMY
BOCIIOMHHAHHIO, CIOCOOHOMY 3aBEPIIUTH BPEMEHHYIO METITIO.

BsgecnaBa 1BaHOBa mHTEpecyeT TO oOmiee, 9TO CBOWCTBEHHO UYEIOBEKY
KaK TaKOBOMY, W TIOMCKH BCEJIEHCKOTO AJaMa — 3TO MOIBITKAa MO3HATh CaMOTO
cebs depe3 OTpaKeHHE B UYy)XOM CO3HaHWH. BsdecnaB lBaHoB momsepraer
MIEPEOCMBICIICHUIO UCTOPHIO TpexonaneHus Anama u EBbl. EBa BUHOBaTa B TOM,
YTO TIIOCHyIIaNach JBCTUBBIX pededl 3mus, HO Oojiee BHHOBEH Agam,
OTBETCTBEHHBIN 3a EByY, JOMYyCTUBIIMI 3TO, U caM BKYCUBILUUMN 3alpETHBIN IUIOA.
EBa B 0IMHOYKY HE MOXKET TOCTUYb OINpaBJaHMs, OHA HYXJAeTcs B MOIJEPHKKE.
SBnenve B mup boroyenoBeka B My»CKOM OOJIMKE B IIEJIOM IIEPEHOCHT BCIO MEPY
OTBETCTBEHHOCTH Ha MOTOMKOB Anama. ECTb TOJIBKO JBa IyTH y YelOBEKa — UIIH
CIAaCTHCh TPU JKM3HM, NPUMHPHB B ceOc OO0XKECTBEHHBIH H3HAYaJbHO yM W
«IIEeBYUYIO IYIIY», WIH OCYIIECTBUTH 3TO CIIACEHUE ITOCTIE CMEPTH ce0sl BETXOTO.
Bropoe — BepHee, W00 TOTPYXKCHHBIH B TOTOK BPEMEHH MHpP MOXET OBITH
peoOpakeH JIHIIH OOIIMH yCHITHIMU.

BorouenosewectBo, mo B. ConoBreBy, co3umaeTcss HE B OAMHOYKY, HO
cobopHO: «C Opyeou cmopoHvl, ecau Obl UCMOPUS OCHIAHOBULACL HA OOHOM
BU3AHMULICKOM XpucmuaHncmee, mo ucmuna Xpucmoga (bozouenogeuecmaso)
maK u ocmanacb 6 HeCOBEPUIEHHOI0 3d  OMCYMCMBUEM CAMOOEIMENbHO20
4en06eyecK020 Hauana, Heobxooumozo Oas ee coeeputenus. Tenepv oice
coxpanennviti Bocmoxkom — 60dxcecmeennblil d1eMenm XpUCMUAHCmed Modicem
00CMUSHYMb C80E20 COBEPUIEHUSL 6 YeNogeuecmae, U0 eMy menepb ecnb HA 4mo
6030elicm8o8ams, ecmv HA 4eM NpOsGUMb C8O0I0  BHYMPEHHIOIO CUNY, UMEHHO
bnazodapsi  oceoboouswieMycsi U - paseusuiemycs Ha  3anade  Hauany
yenoseyeckomy. M smo umeem He MOAbKO UCHMOPUYECKUL, HO U MUCMUYECKUL
empican.®

JovuHantHas TemMa «COHETOB» — Tema COOOPHOCTH, MpHIEM
HEOOXOIMMOCTh coOopa 3asBICHA KaK HAa CHHXPOHHYECKOM, TaK W Ha
TUaXpOHHYECKOM ypOBHE. B CBOXO odepenp, TOMHHAHTHBIMH TEeMaMHU CEIbMOMN
yacTh «CBeTa BeuepHero» — «Pumckoro nHeBHuKa 1944 roga» SBISIOTCS TEMbI
nHOOBITH, EBpomsl, Poccum, BpemeHH, uenoBeKa, XpPUCTHAHCTBa, MyIIH,
JKepPTBEHHON CMEpTH, MaMATH, MO033WH. MennaTHBHYIO pOJIb HIpaeT Tema
MO33MU — TIOATY yHAaeTcs «OECKpoBHas HKepTBa», XYyJOXKECTBEHHas pedb
obecrieunBaeT HEOOXOAMMBIH TPOPHIB K MHOOBITHIO, Yepe3 IaMATh HCKYCCTBO
MO0 JaeT TOTOK BPEMEHH.

B «IloBectn 0 CBeroMmpe mapeBH4Ye» IEPEKIMKAIOMINECS TMAphl TEM:
rpaj 3eMHo# (ObiTHE) — rpan boxuii (MHOOBITHE), TOCYIapCTBO — LIEPKOBB, OTEI] —
chiH, Jl[MOHHMC — ANOJJIOH MpPEoJO0JeBAIOT BHYTPEHHIOK KOH(MIMKTHOCTH B

* Conosses B. C. Yrenus o BorouenoseuectBe; Crtatbu; CTUXOTBOpPEHHS U
nosma; U3 «Tpex pasroBopos...»: Kparkas moBects 00 Anruxpucre. — CIIG.:
XynoxecTBeHHas nuteparypa, 1994. C. 201.

59



OOBEMHSIOMUX TeMaX XpPUCTHAHCTBA, COOOPHOCTH  (NPOCTPAHCTBEHHOM
JIOKaIU3allMell KOHTAaKTa SBJAETCA Tomoc EropbeBol KpUHHIBI — MOJENb
Cpemunaaoro  mapctBa  Woamna  IlpecButepa). IlokasaTtenbHBI — Takxke
CeMaHTHYecKue psapl nepcoHaxei «lloBecTu...», Tak [OpbIHCKHE KHS3bA,
Bopusoii, [laBsix, Jlazaps 3BOIOMHOHNPYIOT K HHOOBITHHHOMY TIPEKOHCTPYKTY —
Eroputo; Cumon Xopce, Emmdannii, naox Menernii, Bramaps nu cam Hoann
IpecButep — k Moanny Borocmosy; I'opucnasa, 3apecnaBa u Pamucnasa, ¢ omHOH
CTOpOHBI, a Takke Bacummca u Otpaga, ¢ apyroil, Bocxoast k boroponuie.
BaxkHO OTMETHUTH MOTrpaHUYHYIO poib CBEeTOMUpA, OH — JKEPTBA U BOILIOLICHHBIN
co0Op BceX KMBLIMX JI0 HETO, OH — KOHTAaKTHBIN Tomoc, Harnoxobue EropneBoii
KPHUHUIIBL, B HeM (B ero xaymie) npedpiBaer CpeTMHHOE IapCTBO.

CeToMup-ChIH, HE OTBepraeT Biamaps-oTia, HO MPEBOCXOIUT €ro CBOEH
CBA3pI0 ¢ MHOOBITHEM. B HOBOro Tmma oOmHOCTH IOAEH — B TEIE EIUHOTO
Anama, VIBaHOB BUIWT albTEPHATHBHYIO MOJEIb BOCCOCIMHEHHS YEIOBEYECTBA
(6e3 nmenenms Ha Bocrok m 3aman). «[loBecTs...» ocTanack HEOKOHUYEHHOH, HO
aBTOPCKMH TEKCT YKa3blBaeT Ha NPEEMCTBCHHOCTHh IapcTBa Bmamapst u bemoit
Wunun. Pone Hoanna IlpecButepa nocranercs CBETOMHpPY, a €ro IJIaBHOE
CBOHCTBO — IEPEXOIHOCTD, CTAHOBJICHHE KaK JIMYHOCTH HOBOTO TOJIKA, 0OECTIeUnT
JUHAMUYECKUH MOMEHT HIyLEMY 3a CBOUM IIPaBUTENIEM HApOLy.

MenuariBHas ¢yHkuust B «[loBecTH...» TPHUHAIICIKUT TEME ChHIHA;
npecoHuuUIMpysick B o0paze CBeTOMUpa, ChIH JIOJDKEH ONPaBAaTh OTIA M 4epes3
HEr0 — BCE MPEIICCTBYIOIINE €My IIOKOJICHHs, BIOJOTh IO M3THAHHOTO M3
3emuoro pas Agama. Tak co3gaercs cobopHoe Teno YenoBeka — OHO pacTer
CKBO3b TOJIIy BPEMEHH — K HCTOKY. DTOT POCT YNpaBJIAETCS CHIHOBBAMH, OH
co3HaTeleH. B cBolo odepenp, ABWKEHHE IO TEUEHHWIO BPEMEHHM 4Yallle BCETO
MIPOMCXOJUT HEOCO3HAHHO, BMECTO YMHOTO OOBEAMHEHHWs] B €IMHOM YesoBeke
TIEPCOHBI PACCHINAIOTCS HA JIETHOH KOH(IMKTYIONMX co3HaHui. TakuM obpazom,
TeMa COOOPHOCTH CBSI3aHA C MIEH MOBOPOTA, CHIHOBHETO OTKa3a OT CTEPEOTHIIA
OTIIOBCKOT'O MOBeAeHMA. Takoi 0TKa3 CONpOBOXKIAETCS )KEPTBON — «BUEPAIITHUI»
CyOBEKT XKepTBYeT co00i BO MMsI ce0sl «3aBTPAIIHETO».

HaOmromenns Hang MODTHYECKMM HaciiegueMmM BsuecnmaBa lBanoBa
MO3BOJIAIOT YTBEPK1aTh, YTO MEXAY MTPOU3BEICHUSIMU, BKIIFOUEHHBIMU aBTOPOM B
COOpHUKHU, CYHIECTBYIOT HAJKHWKHBIE, WHTEPTEKCTyalbHBIE CBSI3U, KOTOpPbHIE
MOTYT OBITh CBEJCHBI K OTPAaHUYEHHON CUCTEME JIOMHUHAHTHBIX T€M, K KOTOPHIM
aBTOp oOpamaercs Ha TPOTHKCHHM Bced cBoed ku3Hu. Crenuduka
XYJI0’)KECTBEHHOr0 co3HaHusi BsuecnaBa VBaHOBa TakoBa, YTO BOJIHYIOLIME €O
TEMBI YacTO OKa3bIBAIOTCS CONOCTABJIEHBI B aHTUHOMHUYECKHE Mapbl, KOTOPHIE, B
CBOIO OuYepelb, MOIYT BXOIUTh B CHHOHMMHYECKHE psabl. llonaspHOCTH
MBIIUIEHUS aBTOpa IPEOJOJIEBAaETCe B TEMaX CHUHTETHYECKOTO IUIAaHA
(3aHMMAIOMIMX B CHCTEME TeM 0OoJiee BBHICOKHU YPOBECHB), BKIFOUYAIOIIUX B ceOs
M3HAYaIbHO KOH(JIMKTHBIE KOHIENTHL. HakoHel, MpeacTaBiseTcs BO3MOXKHBIM
JIOIYCTHUTh CYIIECTBOBAHUE WHBAPUAHTHON TEMBI — JKEPTBBI, ’KEPTBEHHOM JIIOOBH,
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K KOTOpoi Bsiuecna VBaHOB, B pa3sHbIX KOHTEKCTaX, MPOJOJDKAET oOpariaTbes
KaK B PaHHHX, TaK W B MTO3JHUX NPOU3BEIEHHUAX, U KOTOpasi, O4EBUIHO, BOCXOJUT
K TparmdeckoMy HeoMupy ©. Hurme.

Ha npaBax rumnoressl, MOKHO TPEIIONIOKHTE, YTO 3Ta TeMa (OTOTHEHHAS
KaTEropuei myuenuueckoe) SBISAETCS KpailHE aKTyalbHONH HE TOJIBKO UIS BCETO
CHUMBOJIM3Ma, HO U U1 MOJEPHM3MA, B II€JIOM, 3aXBaThIBas OTIIOYKOBABIIUECS OT
MOCJIEIHETO KapTHHBI MUpa, HanpuMmep, — corpeanu3M. C Ipyroi CTOpOHSI, B caM
Hunmre oTHIOOp He sBIsieTcss M300peraTteneM JKepTBEHHOW Temartuku. Kak
M3BECTHO, MOJIENIe KyJIbTYyphl MOXeT ObiTh MHOro. Onyapa bepuerr Taiinop
000CHOBaJI B JEBSITHAJILATOM CTOJICTHH CTaJUalbHYI0 MOJENb. JIBYXTOMHHUK
Taitnopa «IlepBoGbiTHAs Ky1bTypay Bhimen B 1871 r.°° Konmenmuun MoryT GBITh
pa3IUYHBIMM, OHM He O00fA3aTeJbHO MPOTUBOCTOAT ApPYyr IApyry, HHOrAa
JOIYCTHMO COCYIIECTBOBAHME — IO IPHHIUITY JOTIOTHEHHA. B kauecTBe paboucii
BEPCHH MOXKHO MPEATIOKNTH HAIMYUE B PAa3HBIX KAPTHHAX MHUpa (Pa3HECEHHBIX BO
BPEMEHH U MPOCTPAHCTBE), OAHOTHUITHBIX KYJIbTYPHBIX MATpPHII, KOJOB, KOTOpPBIE
CBSI3aHBI c (YHKIIMOHAIBEHBIMH 0COOCHHOCTSIMA YEI0BEYECKOTrO
XYJOXKECTBEHHOTO MBIIUIEHUS H C Pa3sHOM CTENEHBI PENEBAaHTHOCTU
aJanTuUpyroTcs K TeKymed osmoxe. I[Ipym ONaronmpusTHBIX YCIOBHAX 3TOT
KYJIBTYPHBIN KOJ MOXKET 3aHSTh LIEHTPAJIbHOE MOJO0XKEHHE B KapTHHE MHUpA, NPH
BpaxJeOHOM KOHTEKCTE — CKPOMHO paclojioXuThbcsi Ha mnepudepun. [logoOHO
«CTpyHaM», IYHKTHP YCTOMYHMBBIX MATpHUIl CTSATHUBAeT JajieKUe  THIIbI
XYJO’)KECTBEHHOTI'O CO3HAHMA. SIBICHUSMU TaKOM, «CTPYHHOID» MOJEIU KYyJIBTYpPbL
MOXXHO CYHTaTh aKTyaJU3UPYIOIIUICS BpeMs OT BpPEeMEHH CMEXOBOH,
NapOJAUMHBIN KOJ; APYTUM IIPUMEPOM MOXKET CIIY’KUTh KYJIbT y’Kaca U BCAYECKOMN
TOTHKH; HE MEHEe 3HaYMM ObIBAaeT MapajoKC M aJlOTM3M, HAaKOHEI], KePTBEHHBII
KOJl, TEepOMKO-MYYEHHYECKOEe IIOBEACHHE CYOBEKTa €CTh TOXE IpPH3HAK
KOUYYIOILEro KyJIbTYPHOTO CIOXKETa.

KepTBeHHOCTH ObliIa CBOWCTBEHHa MHOTUM KapTHHAM MHpa, HadMHas ¢
AHTHYHOCTH, OHa Wrpajia pa3Hylo poJib, OKa He Obuta oco3Hana ®. Hurme kak
CpelncTBO JocTikeHus: Biactd. B «Becenoil nayke» ®. Hume yka3bpiBaer:
«llpunocum nu mvl npu 61a20- UMU 3100€AHUAX KAKUE-TUOO dicepmevl, Mo
HUYYmMs He U3MEeHAem 3HAYUMOCIU HAWUX NOCMYNKOS, 0ajice eciu Mbl 0moaem
9MOMY CB0I0 JICU3Hb, KAK MYYEHUK paodu coell YepKeU, Ima Jcepmea NPUHOCUMCSL
HawieMy CmpemieHuio K 61acCmu Uil C Yeabio COXPAHEHUs HAULe20 Hyecmea
nacmu».”

CrpykTypa XyJOXECTBEHHOro co3HaHHUs BsuecnaBa lBanoBa BuAuTCA
JIOCTaTOYHO CTATUYHOW, U B 3TOM CMBICIE, €r0 JCHCTBUTENLHO MOXKHO CUUTATh
nosmom ucmoka (B OTIMYME, HANpUMep, OT nosma nymu — A. bnoka). Kak B
HepBbIX CBOMX cOopHHMKax — «Kopmume 3Be3nn», «IIpo3padyHOCTb», Tak W B

%0 Taiinop 3. b. IlepBoObiTHAs KynbTypa. — M.: [Tommuruspat, 1989.
5! Hume ®. Counnenns B 2 1. T. 1/ Cocr., pen. u3n., BCTyI. cT. u npumeu. K. A.
Cacksna. — M.: Meicib, 1996. C. 524.
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mo3nHeM «CBeTe BeuepHem», BsuecnaB BaHOB ocraeTcs BepeH (umocodcekoit
MOJEIY MBIIUICHUSI TETPAKTUIOW, YIENssl NPUOPUTETHOE BHUMAHUE TPEThEMY
3BE€HYy — OJTally CTaHOBJEHMs. VIMEHHO 31eCh, B COCTOSSHUM HEYCTONYHMBOIO
paBHOBecHs, MOTOKa, Poiim m AHTHPOIH, aBTOp HWIIET W HAXOOUT CIOCOOBI
MIPUMUPEHUS aHTHUTE3, CBOHCTBEHHBIX OBITHIO B €r0 MaTEpPHaIbHOM COCTOSIHHU.
HomuHnanbHO, BBICIIEH LIEHHOCTBIO IPOBO3IVIAILIAETCS YETBEPTAsl CTYIEHb
TETPaKTUBI — CTaBIIIee, HO, IIPSMO OTHOCSIIASACS K MIPOCTPAHCTBY MHOOBITHSA, 3T
CTYyNEHb OCTaeTCs JAOCTYNMHAa TOJBKO KPAaTKOMY MPO3PEHUI0 JTUPUUYECKOTO
cyObeKkTa, ®, OyAydd KOHCYHOW IICNIBI0 9SBOJIIONMH, 4Yalle BCEro, MPOCTO
YKa3bIBaeTCsl Kak Ledb JJAYXOBHOM »sBoyonMu. B sTom cwmbicie, Bsdecnas
WBaHOB —3TO0 hnosm  cmaHo6neHus, TOTOKA W IPOTUBOIOTOKA B HX
HEPaBHOBECHOM MOJBUKHOCTH.

XapakTep CHUMBOJIUCTCKOTO XYyIO’KECTBEHHOTO s3bIKa TAaKOB, YTO 3a
KaXI0M BEMmBI0 NPEAMETHOTO MHpa XYIOKHHK BHAHT BEIXOA B chepy
cBepxpeanbHOro. MMeHys Marepuio, CUMBOJIUCT IOJY4YaeT HHCTPYMEHT s
YOpaBiICHHS WHOOBITHHHBIMU CYITHOCTAMH. Bwmecte ¢ Tem, ocoOeHHOCTH
MOJEPHUCTCKOM KapTUHBI MUpPa MOAPa3yMEBAIOT KIIIOUEBYIO POJIb JINYHOIO OMbITA
B Tmpomecce (HOPMHUPOBAHHS CBEPXPECATBHOCTH. MOJIEpHH3M BooOImEe U
CHUMBOJIM3M, B YAaCTHOCTH, IICHHT CyOBEKTa BO BCEH €ro NPUCTPACTHOCTH H
n30upaTenbHOCTH (YTO HE MEIAeT, a, HAmpOTHB, MOMOTAeT MPOPBIBY K, TaK
CKa3ath, 0Ovekmuenomy WHOOBITHIO). COYMHEHUE CTHXOTBOPCHHS TOTAA €CTh
METOJ IO OBJAJACHUIO DUAETUYECKON CTOPOHOH KocMmoca. Mnen okaselBaroTcs 6
Oyuwie TBOPSIIETO CYOBEKTa, YTO COOTBETCTBYET MOCTpOCHHMSM ILMOTHHA WM
SIMBimxa XaIKHICKOro.> TBopueckoe ycunue, TaKuM 00pa3oM, MPUPABHUBAETCS
K aKTy Teypruu, B JyX€ HEOIJIaTOHWYECKOro MupoBocupuirus. Ilpuuem,
Bsuecna lMBaHOB mepBOro sTama IO3THYECKOIO TBOpPYECTBA — TEypr
OCO3HAaHHBIM, HA BTOPOM 3Tall€ OH MBITAETCS MPEOJOIETh U3JIULIHIOI «CaMOCTb)
TEyPrHIECKOTO JIHCTBa, pemas TTyOHHHOEe MTPOTHBOPEUYHE MEXKAY CTPYKTYPOH H
CEMaHTHKOI CBOEro XyIOKECTBEHHOI'O BBICKA3bIBAHUSI B CTOPOHY KJIAaCCHUYECKOTO
XPUCTUAHCKOTO JHUCKypca. JlpyrumMu ciioBaMH, Ha YPOBHE CEMaHTHYECKOM
BsiuecnaB IBaHOB JBMKETCA OT HULIIEAHCKOr0, TE€YPrUYECKOro, 1o CBOEH CyTH,
MPOphIBa B WHOOBITHE K IJATOHOBCKOMY JBOEMHPHIO, TJ€ JIOTOCHI U JUI0CHI
MOMEINAIOTCS BHE WHAWBUAYaJbHOW AYIIM, W T/A€ 4YeloBeK (TpeurHbld — B
XPUCTHAHCKOM CMBICIIE) HE IPETeHIYeT Ha KOHKYpPEHIHIo ¢ borom.

AHanu3 TIaBHBIX TEM BTOPOTO TEPHOAA MMOITHYECKOTO TBOPUYECTBA
BsiuecnaBa MBaHOBa nokasai, 4To, HECMOTPSI Ha 3aMEHY HULIIEaHCKOH PUTOPUKHU
XPUCTUAHCKOM, CTPYKTypa XyAOXECTBEHHOI'O CO3HAHHUSI aBTOpa OCTaeTcs
HEM3MCHHOM — OH, Kak H Moa00aeT TO3Ty, HE MOXET OTKa3aTbCi OT
MaTepUAbHON KpacoThl (UKCHPYEMOro perentopamMu (3peHre, CIyX) Mupa.
«[lomnaBmIUCh» 3CTETHYECKOMY OTHOUICHHUIO K JICHCTBHTEIFHOCTH CYOBEKT

2 Cm.: Jlyxomckuit JI. 1O. SAmBnux XankuJIcKuid U HEOIUIATOHUYECKUM CHUHTE3
¢unocopun u reyprun. Aueaux. O ecunemckux mucmepusx. M.: XI'C, 1995.
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JMIIAETCS BO3MOKHOCTH aCKETHYECKOTO OTBEPXKEHUSI «TpyOoi Marepumy».
PeanpHOCTE OmpenenseTcss Kak IpEeKpacHas, HO HCKaXCHHAs HEBEPHBIM
B3IJISIIOM — Pa3yMeeTcsi, TOTO CaMOro cpewiHozo denoBeka. KopeHp 3ma (u
MOTEHIIMAIbHOTO J00pa) CHOBa NOMENIAETCS B WHAWBUIYalbHOE CO3HAHHE.
Bepro mnomoOpaHHBIE ciIOBa WCHPABIAIOT NPUPOLY — 3EMII0 M CaMOTo
Iupudeckoro repos. Ha cioBax TAroTelOmuil K acke3e CPEeAHEBEKOBOTO THIIA,
JTUpUYECKuil CcyOBekT BsdecnmaBa IBaHOBa, B CTPYKTYPHOM OTHOIICHUH,
00Hapy)KMBAET IIUIMHUCTUYECKHE YEPThI, U OCTAETCs BEPEH HEOIUIATOHWYECKOW
TeypTHUu.
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