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Materials concerning Vjaceslav Ivanovi¢ Ivanov that are held in the Bei-
necke Rare Book and Manuscript Library of Yale University can be broken into
four groups. The first group is comprised of original manuscripts by Ivanov, of
which two have potentially large significance; this group also includes Ivanov’s
letters to Vladislav Xodasevi&’. Secondly, there are manuscripts of works about
Ivanov by two of his most significant interpreters, Ol'ga Aleksandrovna Sor
(Deschartes) and Fedor Avgustovi¢ Stepun. Thirdly, there is a multitude of let-
ters and artifacts relating to the rise of academic interest in Ivanov. Lastly, there
is a significant body of letters from third parties that shed light on Ivanov’s bio-
graphy and critical reception both in post-war Germany and among the Russian
emigre community. The bulk of original materials is located among the papers of
Fedor Stepun (Gen. MSS 172), which, unfortunately, reflect only the post-war
period, when Stepun and Ivanov had no personal contact. Other relevant manu-
script collections at Beinecke are those of Nina Berberova (Gen. MSS 182),
Boris Filippov (uncatalogued), Roman Gul' (Gen. MSS 90), Jurij Ivask (Gen.
MSS 93), Alexis Rannit (uncatalogued), and Leonid RZevskij (uncatalogued).

Ivanov’s MSS

The manuscripts of Ivanov in the papers of Gul' and Stepun are all type-
scripts, executed by Ol'ga Sor and intended either for publication or for private

' All materials are quoted with the gracious permission of Beinecke Rare Book and Manu-
script Library, Yale University (New Haven, Conn.). I would like to express my deep gratitude to
the curator of modemn European collections Mr Vincent Giroud and all the staff of Beinecke
Library who have assisted me in the preparation of this paper, and also to Valerij Blinov, Pamela
Davidson, Nikolai Firtich, Inka Gollnisch, Dimitrij Ivanov, and Michael Wachtel for their impor-
tant advice and assistance. Unless otherwise indicated, materials are from Stepun’s papers. Cata-
logued materials from Beinecke are cited by collection, box, and folder, separated by colons; cita-
tions from Ivanov’s works, given with volume (Roman numeral) and page (Arabic numeral), refer
to the edition: Vjateslav IVANOV, Sobranie socinenij, I-IV (Bruxelles: Foyer Oriental Chrétien,
1971-1984).

2 Ivanov’s correspondence with Xodasevi¢ (182:57:1298) was published in its entirely by
Nina BERBEROVA in Novyj Zurnal (no. 62, 1960, pp. 284-289).
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edition (Logos, Zeitschrift fiir Philosophie der Kultur 11 1911-12)’. They collab-
orated on the journal Trudy i dni, published from 1912 to 1915; Stepun’s con-
tributions to this journal bear witness to the deep influence Ivanov had on his
thought. Their relationship became closer after Ivanov’s move to Moscow in
1913, and in 1914 Ivanov dedicated the poem “Demony maskarada” to Stepun.
They resumed a correspondence in 1925 after Ivanov reached Rome, but it seems
to have continued in a sporadic fashion and only until 1933, after which they
apparently had no direct contact’. Stepun did help to arrange the German
translation and publication of Ivanov’s works “Die russiche Idee” (translated by
Evsej Sor; Tiibingen: C. B. Mohr, 1930) and Dostojewskij (translated by Alexan-
der Kresling; Tiibingen: C. B. Mohr, 1932), as well as his contributions to the
journal Hochland.’ Although, with a secure teaching position at Dresden from
1926 to 1937, Stepun travelled extensively and was able to arrange speaking en-
gagements for Russian émigrés in Germany, he neither travelled to Italy nor in-
vited Ivanov to Germany. The only contact they had seems to have been through
the mediacy of mutual acquaintances (see below). Stepun wrote at least nine
essays or reviews on Ivanov over a more than fifty-year period,'° and many of his
other writings, especially those concerning the theatre and aesthetics, exhibit
Ivanov’s clear influence. The following passage can illustrate Stepun’s early
view of Ivanov:

C BbicoTbl MOrwibHoro xosnma Bnamumupa ConosbeBa ysunmen Bsiyecnas Msanos
CMYTHbIC OYE€PTAHHA CTPaHbl CBOHX YasHHH, CBOEH HOBOW opraﬂmtecxoﬁ 3MOXH, BeCb CJIOK-

Hblil YT NAEHUTEIbHENIEro MacTepa CIOBa NPOLIEIT OH €€ y4EeHbIM TONorpadoM, 3ayMHbIM
3B€3J04E€TOM H BIOXHOBEHHbIM MEBLIOM.!!

Ivanov’s poems “Dveri” and “Derev’ja”, are cited at the very beginning of Ste-
pun’s memoirs and also appear constantly in his correspondence. '

It is noteworthy that the main personal tie between Stepun and Ivanov
seems to have been the personality of Ol’ga A. Sor (1894-1978), whom Stepun
first met in the mid-1910s through Sergej Gessen, a co-editor of Logos (see Sor’s
letter to Stepun from November 7, 1955; 172:32:1066). Lidija Ivanova recalled
that her father met Sor in 1918 or 1919, but a close relationship arose only in

" The Russian State Library holds two letters from Stepun to Ivanov from 1911 conceming
Ivanov’s essay on Tolstoj (f. 109 k. 34 ed. xr. 79).
¢ The Ivanov Family Archive in Rome holds four letters from Stepun to Ivanov (from March
15 1925 to October 17 1933), and a draft of Ivanov’s letter to Stepun from March 22, 1925. Ste-
pun’s first letter and Ivanov’s draft are to be published in the forthcoming Convivium/Beseda.
% See on this [V 757-758, 760-762.
1 The fullest list is in Pamela DAVIDSON, Viacheslav Ivanov: A Reference Guide (New York:
G. K. Hall, 1996); this can be supplemented by a short article Stepun wrote to publicise Ivanov’s
Das alte Wahre (on which see below): F. STEPUN, Wjatscheslaw Iwanow: Dichten und Trachten 111
(1954) 41-43.
' Fedor STEPUN, Osnovnye problemy teatra (Berlin: Slovo, 1923) 105.
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Sor’s notations and corrections (172:69:2167-8).' Stepun’s text gives 46 poems
from the first half of the collection, about a third of the total number, of which
several show significant variation on the printed text. Comparison with Sor’s
commentary to the Oxford volume show that some of the typescripts reflect an
earlier redaction than that printed. Some of the variations, however, are not given
by this commentary.'” “S&ast’e” has an additional, second stanza:

ToT, KTO ¢ oyWIOIo CBOEH pa3nyyaercs,
Jywy o6psuer, — Ham C1080 pyuaercs.
Ku3HH, wans, He ryou.
Cems, yro B ribiGax co CMEPTHIO BCTpeYaeTcs,
Kosnocom counbiM Han BETpOM KauaeTcs.
Cyacrus xouews? Jliobu!
(172:69:2167)

The copy of “Evksin”, here entitled “So&i”, gives a quite different second stanza
with much more concrete images, conveying a much more personal experience:

YT0 TaMm, 3a rpo3nbeM JIHIOBbLIX IIIHLIMHHA,
[nanbio cBepkaeT anMa3snUCTo-CHHEN,
Mapesom peer ckBO3b KYIH YHHAP?
BnaxHsix capupos nonaHeBHblH noxap.
S nox oxpaiHIOIo CATY YHHADY,

Byay cneanTs yberalowmii napyc

B zanbHIo0 Aasb, B PO30BEIOILMI nap.

The “Rimskij dnevnik 1944-go goda” is much more complete, missing only
eight poems'®; of the rest about thirty exhibit significant variations on the pub-
lished text not included by Sor in her commentary,'’ and many have different or
expanded dates. March 1, for example, consists of just three stanzas:

Mapr, kyneab MOHX KPECTHH,
Mecsiu sepHoit [ToankceHsl,
Mecsu noma, rpoMa nbaMH

U BeTpoB BHE3anHO# CMEHBI.

'® Individual poems from Svet veternij with Sor’s commentary are located in Gul”’s papers
(90:35:831, 90:50:1257; Sor’s “Posleslovie” 90:33:760); published in Novyj Zurnal.
17 We adduce only the most significant variations. There is also a curious variant, which may
simply be a mistyping, in the end of the first stanza of “Kot-voroZej”:
O6nu4bs ragos, MTHU, WAKAJIOB, 1bBHL, KOPOB,
KakuMmH B ON MIAOWT NONIHEBHbIH Mpak Gecos.
Apart from the last word this corresponds to the version published in Sovremennye zapiski 65
(1937) 165. The version of “SZast’e” may be identical to that printed in Moskva (1918, Ne 1),
noted by V. Markov in his review of volume 111 of Ivanov's Sobranie socinenij (Slavic Review
40/3 [1981] 464—466).
'® January 8; February 2; March 3 June 1; July 4; November 6, 7, 9.
"9 January 1, 2, 10, 11; February 4, 5, 11; March 1, 2, 6; April 2/1, 3, 11; May 7, 9, 10; June
5; July 3, 7; August 1, 2, §, 6, 7, 10; September 1, 2, 7, 6; November 1, §; December 1, 4, 6.
+  Significant variation includes everything from a single different adjective to entire stanzas.
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In her letter, Sor does not explain that, as far as can be ascertained, she in
fact typed up a revnsed version of the text that differs significantly from any
published version.” Some of the corrections, additions and abridgements appar-
ent in the Beinecke typescript are clearly marked in Ivanov’s hand on the mar-
gins of the page proofs, which are still at the Ivanov Family Archive in Rome.
Not all of the additions Ivanov indicated in the proofs are followed in Beinecke
typescript, including most of the Greek and Latin quotations written in by hand.
However, there are also significant additions in the typescript that are not in-
dicated on this surviving copy of proofs. Most importantly, there is a three page
excursus on the difference between Dionysus and Christ that is inserted into the
introduction to the work on page 7 of the proof text, pages 8 to 10 in the type-
script (see Appendix A). Here Ivanov reiterates the similarites and even genetic
link between the religion of Dionysus and Christ, but only to point out their
fundamental difference: Dionysus is god, not man, and his sufferings do not lead
to a salvific descent into death, rather oscillating above the surface of human
life. Moreover, Dionysus, although a suffering god, is not merciful, rather the
cruelest god on Olympus.

These three pages of text state in no uncertain terms what many readers of
“Ellinskaja religija” had long yearned to hear,?' that Ivanov was not identifying
Dionysus with Christ and Hellenism with Christianity, rather likening them,
comparing tham, asserting similarities, while remaining cognizant of the funda-
mental and unique revelation, transfiguration, and resurrection of Christ. While
Ivanov had often hinted at such a view, he never pronounced it with such clarity.
What the Beinecke manuscript cannot tell us is when this addition was made by
Ivanov. Its accurate dating would bear witness at the very least to a break with a
previous tolerance of ambiguity in these matters, if not a fundamental shift in his
actual understanding of Dionysus, and, perhaps more importantly, Christ.

MSS by Stepun and Sor

Of the manuscripts by Stepun and Sor, the most notable is a 31 page,
untitled, Russian-language typescript by Sor, filed among her letters t© a.c.,,u
(172:32:1070). Although textuaily it coincides with portions of articles p_,' ishe:
°lsewnere, in our view it is the fullest single exposition of her undersianding u;-'
ivanov’s thought and its relation to his biography, apart from her extended intrc-
duction to the first volume of Ivanov’s Sobranie socinenij. This is imporiznt as

% For the history of the text see N. V. Kotrelev’s commentary in Esxil: tragedii (Moskva
1989) 556-557. It should be noted that both the Russian State Library (RGB) and Ivanov Family
Archive in Rome contain abundant materials connected to Ivanov’s work on “Ellinskaja religija”
which have not been fully reviewed for this paper; further study is required to ascertain the precise
history of the text.

21 0. Sor singles out D. Svjatopolk-Mirskij and Berdjaev for their inability to recognize Iva-
nov’s distinction between Dionysus and Christ (Sobranie socinenij 1l 77-708), but this ‘mis-
conception’ was practically universal, although it was never addressed directly by Ivanov in print.
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Some of Stepun’s jottings from Ivanov’s essays, along with typescripts of indi-
vidual poems or essay fragments are filed among Stepun’s notes (172:59:1849—
50, 172:60:1866, 1871). His papers also include six photographs of Ivanov, all
published, and two photographs of Walter Réssler’s bust of him (172:70:2100).

More significant are the frank views he expresses in the outgoing corre-
spondence that survives among his papers, mainly dating from after 1960, during
his work on Mystische Weltschau.** In a letter to Leonid Rzevskij from April 16,
1962, Stepun gives his general impression of Ivanov:

OueHb OH TPYZEH, OYEHb CIOXKEH, HO U OYEHb MHTEPECEH. DTO BCE XK€ ONMH M3 CaMbIX
Gonbwinx yyeHbIXx PoccHu. Bce uTO OH 3HaeT, OH 3HAET TOYHO, XOTHA C BMOJHE TOYHLIMH
3HAHHAMM, kak ¢HI0cOod M NMPOPOK OOXOMMTCS WHOTAA W JIETKOBECHO. B Havane mas enmy
HEJIENH Ha Tpu B Puwm... (RZevskij papers, Beinecke Library)

Upon his delayed return from Rome, Stepun gives another characteristic assess-
ment of Ivanov in his letter to Vladimir Markov from January 23, 1963:

Bsivecnasa MBanoBa 1 (...) 10BOAbHO 6IM3KO 3HAN ¥ KaK NO3TAa BCeraa UEHHI. XOTH
HMHOrAA M OTTAJIKHBAJCH OT CIMIIKOM OONIbLUOH MbILWHOCTH ero TBopyecTBa. OCOGEHHO UM-
KJIbl COHETOB H «Berkn COHETOB» OLUYLUAIHCh MHOK YX CJIHILIKOM PHTOPHYECKH-IeKJIaMa-
uMoHHbIMH. HO ero 3HaueHHe U3MEpSETCA, KaK MHE KaXeTCs, Npexie BCero TeM, YTO OH Kak
Mo3T A0 koHua poc. B «PUMckOM OHEBHHKE» W B LENOM PAlde APYTHX CTUXOTBOPEHHH, BO-
LIeMHX cefivac B Gonmbiioi Tom B Oxcdopae («CeeT BeuepHHii») OueHb MHOTO FITy60KOro H
npexkpacHoro. EcTb 3TH cTHXH (sic) coBceM Ha GbITOBOM fad NPOCTble, KOTOPbie MOXHO 6bL10
Gbl MPUHATb NMOYTH 33 OYHHHCKHE.

Work on Ivanov’s portrait for Mystische Weltschau likewise brought Stepun to
ponder more deeply Ivanov’s view of the Church. Despite Sor’s explanations,
Stepun remained confused by Ivanov’s 1926 conversion to Catholicism; con-
fessing to Ivan Morozov, editor of the Vestmik Russkogo Xristianskogo Dvi-
Zenija:

Ero pa3smbilIeHHs 0 KaTONHYECTBE, Kak 06 anoTHTHYECKOM BCENCHCKOM XPHCTHAHCTBE
W O NMPaBOCNABHN KaK 00 HCTOPHYECKH-YLIEPONCHHOM HAUHOHANLHOM BEPOMCMOBENAHUH -
BCE Xe BechbMa CyObexTHBHO. Hanucan 1 Bam 3T0 Tak moToMmy, WTO nonajtoch MOX PYKY,

Mpoluy MoKa 3TOro He PacNPOCTPaHATb. Y MEHs €CTb Ha 3TO CBOH BECKHe COOOpaKeHHA.
(Letter of March 29, 1962; 172:23:792)

Stepun was the first to relinquish the role of critic and memoirist for that of an
academic student who is most of all concerned with organizing Ivanov’s various

3 The photographs were sent to Stepun by O. A. Sor in the years following Ivanov’s death in
1949, as documented in her correspondence with Stepun. Most of the photographs have been
published in Ivanov’s four-volume collected works, one was published by Alexis Rannit in his
article “Vyacheslav Ivanov and His Vespertine Light: Notes from My Critical Diary of 1966 (Rus-
sian Literature Triquarterly 4 [1972] 265-288). The photographs of Walter Rossler’s bust of Iva-
nov are accompanied by letters from the sculptor, one from July 3, 1949, in which he asks about
Ivanov, and from October 30, 1953, where he mentions sending Stepun the reproductions (172:
28:964).

2% Stepun only began to preserve carbon copies of outgoing correspondence in 1961 or so.
Outgoing letters from before that date are few and randomly distributed.
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archive, along with English translations of poems he discussed by Lowry Nelson,
Jr., Denis Mickiewicz, and others.

Another significant milestone in the study of Vjaéeslav Ivanov, the publica-
tion of his collected works, is also illuminated by Rannit’s correspondence with .
Ol'ga Sor, as well as by Boris Filippov’s correspondence with both. In March
1964, Filippov visited New Haven on his way to Rome. At this meeting, Rannit
apparently suggested to Filippov, by that time the editor of Gumilev’s works and
soon to undertake the works of Mandel'stam, Axmatova and Kljuev, that he
arrange with Sor and Dimitrij Ivanov for the publication of Ivanov’s works.
Filippov did so, and his subsequent correspondence with Sor, lasting from April
of 1964 to 1969 and numbering 19 outgoing letters and 8 from Sor (some also
signed by D. V. and L. V. Ivanov), testifies to the dedication of this editorial
team. The work moved slowly, but by 1968 the first volume was ready to be
printed, and Filippov travelled to Rome in July and August for negotiations.
While Filippov eventually did not publish the works, it would appear that he was
an important catalyst in a process that did result in Ivanov’s Sobranie socinenij
being published, beginning in 1971, by the Brussels-based Foyer Oriental Chré-
tien, under the editorship of Ivanov’s longtime companion Ol'ga Sor and his son,
Dimitrij. It is interesting to speculate whether a closer association to such poets
as Gumilev, Axmatova, Mandel’$tam and Kljuev, might not have contributed to a
different reception of Ivanov the poet.

Testimonies

The last group of materials to be discussed here is an array of letters from
various people, mostly to Stepun, which supplement the picture that has begun to
form regarding Ivanov’s last years. One connecting link between the two men
was Boris K. Zajcev, who on September 16, 1946 reported to Stepun:

Bsauecnas MBaHoB xuB, B PuMe, ciyxuT B BaTikaHcko#i 6ubnnoTeke, XOAMT B FOCTH K Mane.
(172:38:1327)

On a later trip Zajcev related:

Berpetunn 8o ®@nopenunn Beitane®, a B Pume 6bu1 y Bau. MBaHoBa - oueHb cTap,
cepaue cnaboe, XOAXUTb MOYTH HE MOXET, HO rO0Ba sicHa. PaboTaer noHemHory - 83 rona! .
(Letter of May 2, 1949; 172:38:1327)”

Another source of information was Victor Leontovitsch (Viktor Vladimirovi¢
Leontovi€, 1902-1959), an émigré legal and church historian, who had worked
in Rome law institutes during the war years.”® Following the war he returned to

3 Vladimir Veidle (Wladimir Weidlé, 1895-1979) — émigré critic, art historian and poet.

% Zajcev recorded this trip to Italy in an article, published after Ivanov’s death: Italija. Vnov’
v Rime: Russkaja mys!” n. 166, August 21, 1949, pp. 34.

3 On Leontovitsch see his necrology by Helmut NEUBAUER in Jahrbiicher fir Geschichte
Osteuropas Bd. 7 H. 3 S. 395.
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Apart from this one isolated case, Stepun was the more active of the two old
acquaintances. He seems to have served as the main intermediary between
Ivanov and literary Germany, probably due to the constant stream of articles on
Ivanov streaming from beneath his quill. In this, Stepun was actually reprising
the role he had fulfilled in the years following Ivanov’s emigration to Italy. A
letter from R. Piper & Co. Verlag from July 29, 1960 indicates that Stepun had
recommended Ivanov’s study of Dostoevskij for republication (172:28:968). On
a trip to Rome in May 1962, intended for the study of Ivanov’s archive, Stepun -
received the Ivanov family blessing for a reprint edition of “Prozra&nost”
planned by Dimitrij Tschizewskij.** Stepun also attempted, unsuccessfully, to
interest the Theater am Girtnerplatz of the Bayerisches Staatstheater in staging
Lidija Vjaceslavovna Ivanova’s opera “Der Raub der Schwiegermutter” (see
Stepun’s correspondence with the theatre: 172:34:1157, Sor’s letter from July
20, 1962: 172:32:1067, and Stepun’s letter to Dimitrij V. Ivanov from October
25, 1962: 172:15:511).%

But Stepun’s promotion of Ivanov went beyond such individual cases. The
Second World War caused tremendous displacement in the intellectual commu-
nities of Western Europe. Anticipating the process of reorientation that was bound
to occur after the war’s end, Dmitrij Tschizewskij-wrote to Stepun on October
26, 1944:

{...) Mbl BCe CHIMM Ha HeGOMbLIMX CKANlaX CPEH BOHYIOLIETOCH MOPS, — M €CITH YNacTh
€O cKalbl B MOpe, To Bor ero 3Haer, KyJa oHO Hac BbIGDOCHT, BO BCAKOM Cily4ae HaBpAL JIH
Ha Ty Xe caMylo ckany... (172:34:1170)

Ivanov’s stature seems to have been obscured by these geological disruptions. In
the post-war years, the first to express to Stepun an interest in publishing
Ivanov’s works was the founding editor of Merkur, Hans Paeschke (born 1911).
Paeschke, writing to Stepun in 1946, remembers Ivanov as the man, “to whom I
am obliged for the deepest human impressions of my youth» (172:22:767; see
full German text in Appendix B). But, he asks, “is he still alive?”*® This question
is not uncommon, and is posed also by Sergej Gessen (July 10, 1946: 172:14:
470), Ivanov-Razumnik (March 19, 1943: 172:15:514), and Margarita Volo$ina
(Woloschin) through the mediacy of both Kurt Reith of Verlag ‘Wort und Geist’
(August 31, 1946; 172:27:944), and one Erst Slanina (November 1, 1946; 172:

33 World Biography. Fourth Edition of the Biographical Encyclopedia of the World (New
York: Institute for Research in Biography, 1948) pp. 2398, 4538-4539. Dimitrij Ivanov denies that
his father ever consented to the use of his name by Wor!d Biography (personal communication).

34 See Tschizewskij's letters from May 5, June 24, and September 27, 1962 (172:34:1173).
The book was published with an introduction by Johannes Holthusen by Fink-Verlag in 1967, as
volume 30 of the series “Slavische Propylden”.

*5 The name of Lidija Ivanova’s opera is in Italian “La suocera rapita”, in Russian “Poxi-
SCenie te3¢i”. The date of its first staging in Bergamo is given variously as 1956 and 1962 (see:
Lidija Vjaceslavovna Ivanova: IV 704-712, p. 708; V. BLINOV, V. RUDIC, Lidija Ivanova: Novyj
Zurnal 162 (March 1986) 279-283, p. 281). )

38 See Paeschke’s letter to Ivanov in WACHTEL, Vjaceslav Ivanov: 213-214. n. 262.
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More practically, Wittkowski, on his return to Europe, was able to compile
a collection of previously publnshed essays by Ivanov for publication in the Suhr-
kamp-Verlag of Frankfurt.' Andreas Wolff, the descendent of prominent Rus-
sian publishers, turned to Stepun in 1954 to help publicize the book. He explains
that, while Ivanov’s famed “Correspondence from one corner to another” had
been published once since the war,* “the name of Ivanov is undeservedly for-
gotten” and it is time to remind the German reader that “before 1917 the idea of
the West and of Humanism was at home in Moscow and Petersburg” (172:33:
1141; see original text in Appendix E) Stepun’s short essay was published in
Suhrkamp’s publicity journal in 1954, but any review of the book by Stepun is
unknown.

One later letter preserves a glowing assessment of Ivanov by Johannes von
Guenther, who had known Ivanov in Petersburg.* In his letter of November 9,
1964, Guenther comments regarding Stepun’s Mystische Weltschau:

Thr Buch hat mir einen sehr starken Eindruck gemacht, erlauben Sie mir, Ihnen das zu sagen.
Und zwar insbesondere ist es [hr Essay iiber Wetscheslaw Iwanow. Sie werden wissen, dass mich
manches mit diesem Dichter verband, der mir eine ganze Reihe kostbarer deutscher und russischer
Gedichte gewidmet hat. Ausserdem war ich im Frithling und Sommer 1908 drei Monate lang sein
Gast und so konnte es nicht ausbleiben. dass sich eine gute Freundschaft einstellte. Die Zeit hat uns
dann auseinander gebracht, aber er hat mir noch aus Rom geschrieben und immer wieder Griisse
bestellen lassen. Ich selber habe eine ganze Reihe Arbeiten von ihm dibersetzt.

Ich glaubte eigentlich, dass ich Iwanow kenne, aber ich sehe, dass man sich nie solchen Ge-
danken hingeben soll, denn ich glaube, dass ich ihn jetzt erst durch Ihren wunderbaren und un-
schitzbaren Essay ganz kennen gelemnt habe. Und dafiir méchte ich Thnen von Herzen danken. Ich
kenne Gber Iwanow eigentlich nur den grossen Essay meines verstorbenen Freundes Sergej Ma-
kowskij, aber ich muss ehrlich sagen, dass diese Arbeit von lhrer véllig in den Schatten gestellt
wird und ich glaube, Sie haben fur alle Zukunft das Bild Iwanows damit gezeichnet. (172:13: 435)%

Other letters in the Stepun archive allow us to see the frank views of leading
Russian critics on Ivanov. We see important passages on Ivanov in the letters of
Vladimir Markov and Jurij Ivask.*® Markov, writing to Stepun on December 17,

*! Das alte Wahre. Essays (Berlin und Frankfurt a M.: Suhrkamp Verlag, 1954). Wittkowski
(1909-1960) wrote to Stepun periodically over the intervening years. They met in Rome in May
19585:; shortly after Wittkowski attempted suicide (see Sor’s letter from June 6, 1955).

“2 “Briefwechsel zwischen zwei Zimmerwinkeln” was published in Stuttgart in 1948 by
Verlag von Emst Klett. The translator and editor of the edition, Nicolai von Bubnoff, was a friend
and correspondent of Stepun’s, but his letters from this period shed no light on this publication.

“ F. STEPUN, Wijatscheslaw Iwanow: Dichten und Trachten 111 (1954) 41-43.

4 Guenther (1886—1973) speaks extensively of Ivanov in his memoirs Ein Leben im Ostwind
(Miinchen: Biederstein Verlag, 1969) 120125, 201-204. On him see WACHTEL, 214-215 n. 265.
Beinecke holds the extensive correspondence of Guenther with both Boris Filippov, Gennadij
Pamn and Aleksis Rannit, in their respective papers.

* See Sergej MAKOVSKLI, Vjadeslav Ivanov: Portrety sovremennikov (New York: Chekhov
Publlshmg House, 1955) 269-310.

“ Ivanov is also mentioned Vjageslav Ivanov: Portrety sovremennikov (New York: Chekhov
Publishing House, 1955) 269—310 favorably in W. Szylkarski’s letter from December 3, 1954
(172:33:1145).
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TaK Kak 3TO MpH3Hak Oiu3koro koHua. B Tpu yaca no nonyaxu 16-ro ou kocuyncs cepaua,
MPOM3HEC «KaK(as) TAXKECTb», U Norac kak ceeva. [1aMaTh GbI1a ACHA OO MOCIEIHEro Yaca, HO
OH HE IyMan o CMepTH. Bbl no onbITY NOPOTHX MOTepei 3HAETE YTO rOdb!I YUIEOILEro He
MMEIOT 3HAYEHHA, M YTO BCAKAR MOTEPS OCTABMAACT B CEDALE. KTyuylo Gomb. DTa noreps
ocobeHHO 6OMbHa M TaK YTO MOrac Takoi r1y6OKHIA HCTOUHHK 3HAHWA M CBETA, U 6OMbHO M 32
TO YTO OH YHec ¢ co6oi0.
CepaeuHblit NPHBET BaM 060MM M € FTy6OKOM HEXXHOCTBIO H TOCKOH XMY BallK PYKH
Onbra PecheBnu CrHbopennu
(172:32:1074)

Appendix A®

JlnoHHCOBa peNHrusA, nepsas B /UIHHCTBE, ONMpPENSNHNa CBOWM HarpaB/IeHHEM BOO-
CK/IOH, HEy[EPXHMO CTPEMHBILMHA C TeX MOD BCE PENHrHO3HOE TBOPYECTBO K MOCEAHEMY
BbIBOAY — XPHCTHAHCTBA. B XpHCTHAHCTBE HyXAanach rpedeckas PeTMrHo3Has MbICTb Kak B
KparHeM CBOEM BbiBOJIE, KaK B MOC/IEIHEM CBOEM elle HeaoroBoperHoMm ciose. Ho xak soaa 8
pexax, TEKYLUHX B MOPe, ~ He Ta Xe, YTO B MOPe, ~ TaK M CywecTBO JHOHHCOBOM PETHIHHM CO-
BEPILEHHO PA3JIHYHO OT CYLUECTBA XPUCTHAHCTBA. B milaHe GOXECTBEHHOrO OTKPOBEHHSA OHa
JomxkHa Obl1a MpPHBHTL YENOBEYECTBY HEKOTOPHIC KAaTErOPHMH MHCTHHYECKOrO YMO3DEHHH,
qyxKIble eBPECKOMY MpeJaHHIo: NPEACTaBIeHHs 0 6ore-CbiHe, SANHOCYIIHOM OTLY, HHCXOIA-
eM B MHp, 4TOObl MocTpagaTe U yMeperb, 0 6ore BockpecaiollleM W3 L1apcTBa MEPTBBIX H
BbI3bIBAOLIEM Ha THLO 3€MITH JIofeH, KOTopbie Obiii yBeNeHbl HM B OA3EMHOE UAPCTBO, T.€.
B HEM yMepaH. Ho eciti ans XpHCTHAHCTBA BaXHa NPEXIE BCEro €AHHCTBEHHOCTh ChIHOBHErO
BOTUIOLLIEHHS, COBEPILIEHHAA MONHOTA 3TOr0 BOMUIOILEHHS H €MHHCTBEHHOCTH Tena norpebex-
HOrO M BOCKpecwero, B JJHOHHCOBOH PETHIHM FOCNOACTBYET CBOEOGDA3HbIA JOKETHIM; HH
OJHAa W3 MHOTOYHCICHHbIX 3nupaHuA [JHOHUCOBBLIX HE OKOHYATENbHAa, OH HHKOrAa He
BOTUTOWIAETCA Ja KOHLA, €ro MpeBpaLieHHs NPU3PayHbl, OH HE HMEET EQHHCTBEHHOTO Telna H
co6cTBeHHO He HMeeT Tena Boobiue. [TocnenoeaTenbHOCTL ero GOrosBICHNH He HMEET KOHLA
W LETH: ¥ NOTOMY OH U HE HCKYMHTENb, He BOCKPECHTEJIb B ICXaTOIOTHYECKOM MOPAAKE, HO
XHBOTBODHTENb ¥ BOSPOIHTENb B IIaHE KOcMonoruyeckoM. Henb3a rosoputs 06 oxxopon-
HOCTH 3/UTHHCKOTO W XPHCTHAHCKOrO 4yBCTBOBaHbA 6OXKECTBEHHOH KEPTBBI YKe N0 TOH NpH-
uuHe, 4To JuoHMHC ecTh Gor, npasaa, CTpanalouIHi, HO He COCTPAJAIOILMHA, YTO €ro XEPTBEH-
HOE HHCXOXIICHHE eCTb NACHCTBHE KOCMHYECKOH HEOGXOOMMOCTH WJIH BHYTPEHHEH 3aKOH €ro
ObITHA, HO HE MOABHI MOGBH, cOBEpLUIAEMbIR «HAC PAOH YENOBEK W HALIETO PagH CHACeHHS»
KakK rnacuT Hukyickuii Cumson Bepwi. JIi068BM WM coCTpajaTeNIbHOCTH Mbl cooliie He
HaxoHM B €ro J/UTHHCKOM XapaKTepe: HampOTHB, OH XECTOK HE MEHee, a MOXeT ObITh, U
Oonee apyrux onMMnHALEB, OH BecenuTcs B Gype rubenn, HM MPHYHHACMOH; BCE CHIbI H
CBOWCTBA yHaclenoBan OH OT CBOEro OTua, kpome MHaocepaua. [Ipaeaa, Tparemus, uc-
KYCCTBO MO MPEHMYILECTBY AHOHHCHACKOS, NOMXHA 6bia N0 APHCTOTEMO BO3GYXIaTh B
3pHTENE 4yBCTBO COCTPAJaHHA, HO MO TOMY Xe¢ ADHCTOTENO, YLBCTBO 3TO JONXHO Obuio
6biTb BO30YXKIECHO TONLKO AJIS TOro, YTOOBI AylIEBHOE PaBHOBECHE 3PHTENs, BOCCTAHOBJICH-
HOE LEMTENbHbIM NCHCTBHEM TParelHs, He Hapylanoch Gonee W3GBHITKOM 3TOrO 4YyBCTBa:
TaKHUM Xe 06pa3oM Bo3Oyxkaana TparelHs U CTpax, 4ToGbi 3pHTENL B pe3y/IbTaTe e¢ BO3Nei-

* The typescript from F. Stepun’s papers in Beinecke Library (172:69:2166) is in the old
orthography and carries handwritten additions, mostly of Latin and Greek words, in O. Sor’s hand,
and F. Stepun’s notations. The latter are not indicated, orthography is modernized, and obvious
mistypings are corrected. The published text, on pp. 8-11 of the typescript, continues the paragraph
that begins with the words: «,[laccun” Jduonucan», after the words «TeMHbIH H COXHbIH
deHoMeH Bcenerckoro 3Havenus», falling on p. 115 of the original publication in Novyj put’
(1904, Ne 1, pp. 110-134), pp. 6-7 of the page proofs. After this extended paragraph the typescript
resumes the text of the journal and book publication, from the words «H 3nech Mbl onsTh xaca-
€MCS OCHOBHOI'O HEAOYMEHHAN.
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sein Werk, abgesehen von dem Dostojewski-Buch nur in einigen verstreuten Aufsdtzen in der
.Corona” und im fritheren ..Hochland» bekannt wurde. Vieles ist wohl noch nicht iibersetzt.

Soeben erfahre ich. dass Sie an eine Professur in Miinchen berufen wurden. Ich verbinde
meine herzlichsten Gliickwiinsche fur diese Ernennung mit dem Ausdruck meiner ergebensten
Hochachtung -~

Thr
Hans Paeschke
Letter 2
Hans Paeschke 20. August 1949
Herrn
Prof. Fedor Stepun
Miinchen

Mauerkirchenstr. 52

Lieber Herr Professor,

soeben erfahre ich den Tod von Wjatscheslaw Iwanoff. Es wire wirklich nicht gerecht. Berdjajew®
gross zu wiirdigen und I{wanoff) nicht. Kénne Sie mir einen Rat geben, wer das am besten kénnte?
Arthur Luther®® scheint mir nicht ganz geeignet. Heiseler. der mir von dem Tod berichtete, auch
nicht (auch hat er dariiber schon in der neuen Zeitung geschrieben’’). Wer hitte das Zeug dazu?
Wiirden Sie selbst die Aufgabe iibernehmen wollen?
(.
Herzlichst
Thr
Hans Paeschke
In Abwesenheit gezeichnet:
Kizelmann (?)

Letter 3

Hans Paeschke , 30. August 1949
Hermn

Prof. Dr. Fedor Stepun

Miinchen

Mauerkirchenstr. 52

Lieber Herr Professor,

(..

Zu Iwanow: Sie wissen. dass ich Stammler sehr schitze.*® Ich weiss hingegen, dass Stammler
immer sehr wenig Zeit hat. Ich warte seit vielen Monaten auf einen von ihm versprochener. Essay
iiber amerikanische Kriegsliteratur. Wenn Sie unserem Freunde, sagen wir viterlich mahnend so
zureden konnten, dass er den Iwanow bald macht — es kénnte ja ruhig kurz sein. zwischen 5 und 10
Seiten, aber konzentriert — wire ich Thnen sehr dankbar. Das Buch von Iwanow iiber Dostojewski,
das beste iiber den Dichter, das ich kenne. kénnte ich selbst Stammier zur Verfiigung stellen. Mit
Weidle*® bin ich gut bekannt, man kénnte auch an ihn denken, wenn Stammler nicht kann.

%5 Nikolaj Berdjaev had died on March 24, 1948. The proposed essay on Berdjaev did
appear; see: Nikolaj Berdjaev: Merkur 20 Jg. 3 Heft 10 (1949) 953-969.

5 Arthur Luther (1876-1955) — prominent German Slavist.

57 We have been unable to trace this reference.

5% Heinrich Stammler — German scholar of American literature, subsequently a prominent
American Slavist was a close friend of Stepun’s in Germany.

% On Wladimir Weidlé see above n. 28.
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Appendix D
Letters from Victor Wittkowski®

Letter |
Rio de Janeiro, den 15. VII [1949]
111 Badeira da Gloria
Quarto 20
Sehr geehrte Herr Stepun,
(...)

Ganz besonders wertvoll ist mir auch das letzte Kapitel Ihres Buches® ,,Das geistige Leben in
Moskau und Petersburg” geworden, das nicht nur kiihl regiestriert, sondern auch die Atmosphire
einer schon abgeschlossenen epoche wiedergibt. Ich ersehe aus diesem Kapitel mit grosser Genug-
tuung und Freude, welch eine grosse Hochachtung Sie fiir den Dichter und Denker Wjatscheslaw
Iwanow hegen, den auch ich fiir einen der bedeutendsten geistigen Vertreter nicht mur dieser Epo-
che und nicht nur Russlands halte.

(.
Mit der vorziiglichsten Hochachtung
Victor Wittkowski
Letter 2

Rio de Janeiro, den 4. X. 1949

111 Ladeira da Gloria

Sehr geehrter Herr Professor Stepun, Brasilien
(-.2)

Ihr freundliches Anerbieten, mir den zweiten Band Ihrer Lebenserinnerungen zu senden,
akzeptiere ich dankbar, denn dieser Band hat den Weg anscheinend noch nicht hergefunden. Ganz
besonders wiirden Sie mich verbinden, wenn sie mir noch einige Erinnerungen an Wjatscheslaw
Iwanow aufschreiben kdnnten, sozusagen eine Nachlese zum persénlichen Gebrauch. Dieser
russische Dichter und Gelehrte interessiert mich sehr, und zwar nicht nur — wenn auch in erster
Linie — als Geist, sondern auch ais Erscheinung. Ausserungen von ihm, die Ihnen im Gedachtnis
geblieben sind, Tendenz und Geste — all das wire mir dusserst wertvoll zur Ergdnzung meines
unvollkommenen Bildes dieser russischen Persénlichkeit, die so tief ins Européische des Raumes
und der Ziet gewachsen ist. Hitte ich das, was ich nicht habe, Namen und Einfluss, so wiirde ich
diese Dinge dazu verwenden, dieser grossartigen Erscheinung den Nobelpreis zu verschaffen. den
sie mit tausendfach mehr Berechtigung erhalten wiirde als die iiblichen Clowns. Aber vielleicht
darf ich mir die grosse Freiheit nehmen, Sie, verehrter Herr, zu einer solchen Intervention zu ani-
mieren. Als Universititsprofessor und Schriftsteller haben Sie das Recht, einen solchen Schritt in
Stockholm zu unternehmen. (...)

Mit den besten Wiinschen fiir Sie und [hre Arbeit, ganz besonders Ihre literarische

bin ich Ihr sehr ergebener )
(...) Victor Wittkowski

6 In all there are six letters from Wittkowski to Stepun, two of which remain outside our
attention here: from February 28, 1951, and from August 28, 1951. The two letters from 1955 are
handwritten postcards, the rest are typescript letters (172:38:1311).

% Wittkowski speaks of the first volume of the German edition of Stepun’s memoirs,
published in 1947.
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Appendix E
Letter from Andreas Wolff®’
17.2. 1954 W/H
Herrn
Prof. Dr. Fedor Stepun
Miinchen

iib. Universitit Miinchen

Sehr verehter Herr Professor -

Innerhalb der ..Bibliothek Suhrkamp™ geben wir unter dem Titel ..Das Alte Wahre™ etwa sieben
Essays von Wijatscheslaw Iwanow in diesem Friihjahr heraus. Es handelt sich um folgende Bei-
trige: Terror Antiquus / Der Sinn der antiken Tragddie / Anima / Vergils Historiosophie / Gogol
und Aristophanes. Wie Sie wissen, hat Iwanow in den dreissiger Jahren eine ganze Reihe Beitrige
in der Zeitschrift ,.Corona™ verdffentlicht und war durch seine ., Korrespondenz mit Gerschenson”
damals zu mindest in den literarisch interessierten Kreisen Deutschlands bekannt. Nach dem Kriege
ist die ,,Korrespondenz” wohl noch einmal erschienen. aber der Name Iwanow ist unverdienter-
weise vollig in Vergessenheit geraten. Dariiber hinaus werden Sie uns wahrscheinlich recht geben
wenn wir der Ansicht sind. dass der heutige Leser vollig vergessen hat, dass vor 1917 ein wirklich
europdisches Russland existiert hat und dass die Idee des Westens und des Humanismus durchaus
auch im damaligen Moskau und Petersburg zu Hause war. Dies mochten wir mit der Verdffent-
lichung der Essays von [wanow innerhalb der ..Bibliothek Suhrkamp™ wieder in Erinnerung brin-
gen. Sie werden sicherlich verstehen. dass die Durchsetzung des Buches von Iwanow unter den
heutigen Umstdnden manche Schwierigkeiten bereiten wird. (...)
Wir méchten sie. sehr verehrter Herr Professor, heute fragen, ob Sie nicht die Méglichkeit fur sich
sehen, uns einen kleinen Beitrag iiber Iwanow. den Sie sicherlich bekannt haben, und zwar iiber
seine Persénlichkeit und Bedeutung innerhalb des russischen aber auch europdischen Geistes-
lebens, fur die neue Jahresschau zur Verfligung zu stellen. (...)

mit besten Griissen

Thr sehr ergebener

SUHRKAMP VERLAG

(signatur)
(Andreas Wolff)
CepaeuHblii npuseT
1 nosuapasneHue!
Ypaxarowui Bac
AHapeit Bonsd
(BHyk M. O. Bonnda
[Merep6ypr-Mockga)sé

7 Typescript letter on printed statonary of Suhrkamp Verlag. In all Stepun’s papers include
seven letters from Suhrkamp Verlag from 195455 (172:33:1141).
%8 The Russian text written in by hand.
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