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THERE are many poets—some of them famous—to whose works Dante’s
well-known lines might well serve as an epigraph:

Aguzza qui, lettor, ben gli occhi al vero,
Che’l velo & ora ben tanto sottile,
Certo, che’l trapassar dentro ¢ leggero. (Purg. viii. 19 sqq.)*

Ivanov is one of these poets. He, too, holds poetry to be the sure path
to a direct, profound, and intimate penetration into the domain of truth.
“This is the realm of the anagogical in the medieval sense of the word:
docet quid speres anagogia.’

Ivanov wrote and spoke much about the psychology of creativeness.
Yet for many years he never explained how this realm of ‘the anagogical’
had been revealed to himself, never spoke of his mystical initiation. It
was not until a few days before the beginning of the Second World War
(August 1939) that he wrote in a letter to a friend about this decisive
inward event:

About thirty years ago, together with a noisy, merry crowd I was driving
through a long dark gorge towards the Black Sea coast. Suddenly in the
midst of the voices of my fellow-travellers, I heard something like a faint call
coming from deep within me—or was it merely the distant sound of the
breakers echoing in my soul? I heard a few Latin words; they were so unex-
pected, that at first I could not grasp their meaning. The more I reflected
upon this call, the more full of significance did it appear to be: that which I
had previously vaguely apprehended—and which these words suggested with
a gentle insistence—was now so convincingly self-evident that it seemed like
a new and concrete discovery. Quod non est debet esse; quod est debet fieri; quod fit
erit—these were the words I heard. Faithful to my habit of transmuting all
that I found deeply moving into rhythmic images, I tried to enshrine my
arcanum in a couplet:

Quod non est, Pater esse iubet fierique creatum
Spem iusso fieri Spiritum afflat: ‘eris’.

That which relates to esse also applies to beauty. ‘It would seem that
the beauty of the first esse is most often found in poets and artists of the
“Vergilian” type, to whom the world appears sad, and who are tormented
by a sweet dream-like remembrance of a pristine earthly paradise. We
encounter beautyon the via dolorosa of our “‘becoming’ (stanovlenie)—fieri—
whenever the “being” (bytie) upon which our becoming is based reveals

¥ Ivanov himself quotes these lines in connexion with Dostoevsky (Freedom and the Tragic
Life: A Study in Dostoevsky, p. 109).

[Oxford Slavonic Papers, Vol. V, 1954.]
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itself directly to the senses. Becoming in itself is ugly; it is only the light
of being filtering through it that makes it beautiful, when the hand of
gracious Charis guides the structural pattern.” For man the way to the
second, higher form of being lies naturally through becoming (per realia
ad realiora). Yet ‘to contemplate Beauty in its triumph, one must ex-
perience a mystical and prophetic afflatus’.!

Ivanov attempts a thorough examination of entity (suskchnost’), of the
true higher reality, of reason, and of the idea of the object—es. For him
this res appears first as an event in his inner consciousness, a kind of
inexpressible, incommunicable event. Then he grasps it intuitively and,
with the help of poetry, makes himself its master. True poetry is for him
the ‘echo’ of a primordial incantation or of an ancient myth; for him a
myth is invariably a primordial form, the imaginative cognition of extra-
sensory entities. Finally, in common with all Platonist poets, who show
us the invisible world through a thin, transparent veil (Dante’s velo
sottile), he begins to perceive acts crystallized in images and rhythms, and
then proceeds to develop dialectically and to construct metaphysically the
same 7es that was originally revealed to him. It is for this reason that his
poems are always the direct reflection of his spiritual discoveries, while
his articles on philosophy and his scholarly researches are, as it were,
invariably the ‘theoretical version’ of his poetry, its interpretation, and
an exhaustive commentary upon it. In spite of a complete indifference
to logical links between the various pieces, and in spite of the lyrical
excursions which caused him to sing now one theme and now another,
an innate and inherent constructive principle unifies all the varied
aspects of Ivanov’s work; his poems and hymns, his sonnets and canzoni,
his epic legends, his occasional verse, and his hieratic tragedies com-
posed in classical metres, all form an integral whole; his visions unite
in a single harmonious system. To this system, which ‘s’asconde sotto il
velame degli versi strani’? a future article will be devoted: here we offer
the reader only some biographical and bibliographical data and a con-
sideration of Ivanov’s place in Russian literature.

Vyacheslav Ivanov was born in Moscow on 16/28 February 1866.
His father, a land surveyor and, later, a civil servant, died when his son
was five years old. The boy was brought up by his mother, who belonged
to a clerical family and who gave him a religious education. The inti-

¥ Quotations are from a letter of Ivanov to Professor Karl Muth (the editor of Hochland),
written at the end of Aug. 1939. Professor Muth died during the Second World War. The
philosophical part of the letter was printed with Ivanov’s permission in the Autumn 1946
issue of Mesa. The original is in German.
2 O voi ch’avete gl’intelletti sani,
Mirate la dottrina che s’asconde
Sotto il velame delli versi strani. (Inferno, ix. 61 sqq.)
Ivanov quotes these lines (Freedom and the Tragic Life, p. 109).
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mate knowledge of the Eastern Orthodox liturgy and of Church
Slavonic which he absorbed as a child has left its mark on his style
and on the structure of his verse. After completing his secondary educa-
tion he entered the University of Moscow, and while only a first-year
student in the Historico-Philological Faculty was awarded a prize for
an essay on classical languages. His teachers, among them Pavel Vino-
gradov (later Sir Paul, and Corpus Christi Professor of Jurisprudence at
Oxford), recognized his academic promise and arranged for him to go
to Berlin, where he studied under Mommsen for five years. In 1891
Ivanov went to Paris, and in the following year paid the visit to Rome
which he had long postponed in the belief that he was not yet fit to see
the ‘Eternal City’. In Rome he studied archaeology for three years,
finished his doctoral dissertation and developed it into a book. The book
won Mommsen’s praise, and he suggested that the young scholar should
take the Berlin Privatdocent examination and should establish himself at
the University as a teacher of Roman history.

At that time, however, an interest in Nietzsche had turned Ivanov’s
attention from Roman history to the study of Hellenic civilization, and
particularly of Dionysiac religion. But the very study of the Dionysiac
cults estranged him from Nietzsche: Nietzsche, having discovered
Dionysus, saw in him Christianity’s antithesis. Ivanov, the admirer of
Dostoevsky and Vladimir Soloviev’s disciple, showed that the religion of
Dionysus ‘was a stream that poured all its waters into the Christian
ocean’; he showed that the Dionysiac religion, as it is revealed in its true
nature (and especially in the Orphic mysteries), is essentially a stepping-
stone on the path to Christianity—the ‘Old Testament of the Gentiles’.
In the rites and myths of Christianity the Greeks might have recognized
their mysteries, but

it was in the Person of the ‘Galilean’—as Julian is said to have called Christ—
that the transforming element lay. By its faith in his Person and in its unique
importance, Christianity gave life to the world and subdued it; but here the
Gentile comprehension failed to follow it.”

Elsewhere he says:

For us no less, Dionysus, as the symbol of a certain area of the inward state
—of that sphere of inward experience where believers and catechumens of
widely differing schools meet on common ground—is above all the true kow
and not a what or a who. Dionysiac ecstasy is not linked with any religious
confession, for it follows a different principle of coordination of religious
phenomena, and since it does so, is numbered not among faiths and rules,
but among inward states and inward modes.?

 Ellinskaya religiya stradayushchego boga, pp. 209—22 (the reference is to one of three copies of
the edition in book form which survived the fire in 1917). Cf. also Dionis i pradionisiystvo,
p. 182. For details of Ivanov’s work see the bibliography appended to the present article.

2 Po zvezdam, pp. 304—5. The distinction is an important one: some obtuse critics, more
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In Rome Ivanov met Lydia Zinov’eva-Annibal, who was to play such
an important part in his life." She sensed in him the great poetic gifts
which no one else had suspected ; and it was thanks to her that he found
his true self. They married, and travelled widely together, living for
long periods in England, France, Italy, Switzerland, and Greece. They
visited Palestine and Egypt, and often went back to Russia in the inter-
vals of their travels.

While he was in Paris in 1896 Ivanov received a telegram telling him
that his verse had, without his knowledge, been shown to Vladimir
Soloviev, who found in it ‘the most important thing of all: absolute
originality’, and who now asked to be allowed to publish it in periodi-
cals. Thereafter, on each occasion that Ivanov visited Russia until
Soloviev’s death in 19oo, he met the man whom he considered to be his
country’s greatest philosopher and whom he honoured as a poet and as
aliterary critic. Their meetings were of great significance for his spiritual
development.

Ivanov’s first volume of collected poems, Kormchie zvezdy, appeared in
1903. It handled original themes with striking novelty and perfection
of form and aroused controversy among the critics and the public. In
the following year he published his second collection of verse (Prozrach-
nost’), a tragedy (7 antal), a number of essays on aesthetics and on philo-
sophical themes, and the important series of articles entitled Ellinskaya
religiya stradayushchego boga.

When Ivanov returned to Russia in 1go5 he took his place as one of
the leaders of the new movements in literature and thought. It was a
time of intellectual crisis among the avani-garde of the Russian intelli-
gentsia ; positivism in philosophy and naturalism in art were being sup-
planted by opposite tendencies. In Ivanov there were combined the
religious tendency which stemmed from Dostoevsky and Vladimir
Soloviev, and the new trend in literature. Ivanov’s famous “Tower’—the
house with a tower in St. Petersburg in which he settled with his wife
after returning to Russia—became the meeting-place of a philosophic
and artistic élite, which gathered there on Wednesdays. It was there that
new philosophic trends were first discussed and clarified; it was there
that young poets read their literary first-fruits. Berdyaev records that at
Ivanov’s ‘Wednesdays’ there could be seen the representatives of the
most diverse tendencies and professions—writers and scholars, artists
and philosophers, priests and actors, Neo-Christians and communists,
orthodox and anarchists, decadents and pedants. Discussion ranged over
the most varied topics: literature, drama, philosophy, religion, the

attracted than enlightened by Ivanov’s work on Dionysus, have foolishly attributed to him an
attempt to compare Dionysus with Christ, or even to substitute him for Christ!

I Lydia Zinov’eva-Annibal—on the Annibal side a collateral of Pushkin—was a remark-
able person in her own right. She published two collections of sensitive and penetrating short
stories, a novel (Tridésat’ tri uroda), a number of critical essays, and a play (Kol'tsa).
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occult, the latest academic or literary scandal, and ultimate problems
of being—all might be discussed. But the chief stress was on artistic and
religious problems;; for most of the visitors to the “Tower’ were connected
with the new aesthetic and philosophical journals, with Mir Iskusstva,
Novy put’, Voprosy zhizni, Vesy, or Lolotoe runo. ‘It was a kind of cultural
alembic, a meeting-place for diverse currents of thought, and a pheno-
menon of great significance in our intellectual and literary history. . . .
The “Wednesdays” are a brilliant episode in the history of our cultural
development.’*

Together with Alexander Blok and Andrey Bely, Ivanov formed the
school of ‘mystical, religious, and realist symbolists’ in antithesis to the
earlier school of symbolists who, under the leadership of Bryusov and
Bal’'mont, stood in the tradition of French symbolism. The triumvirs of
‘religious symbolism’ may have differed among themselves, but one
thing they possessed in common: their spiritual parentage. Ivanov
wrote in a poem addressed to Blok:

.. . 6paTom 6yay = Tebe ... I will be thy brother

Ha Bexu Beunble B poauMoit To the end of time in native,
Hapoasoit meicAn u cyasbe. People’s, thought and fate.
3arem, at0 062 CoroBreBEIM For we were both mysteriously
TauHCTBEHHO MBI KPEIUEHE; Christened by Soloviev:

3atem, uTO 06pyIEHBEM HOBBIM For in a new wedlock

C Eaumoro o6pyueHsr. We were wedded with the One.

(Hexuas Taitna.)

Their conceptions of this ‘One’ or ‘Sophia’ differed, but they none-the-
less all believed in a distant ‘dawning’ and all shared a presentiment of
impending catastrophe which they foretold in verse. Blok wrote to
Ivanov:

... I samm gymm ciean ... And in those days
B Te guu 0AWH U TOT Xe CTHX. Our souls sang one and the same song.

While their prophecies remained dark they followed the same path and
stood shoulder to shoulder; but when they began to be understood,
they parted and each went his own way.

In 1907 there came the sudden death of Lydia Zinov’eva-Annibal.
Ivanov remained in St. Petersburg until 1912, teaching literary history
and poetics. But though the “Wed~~-days’ continued for some time, the
‘Tower’ was no longer the same: ‘The ‘“Wednesdays™ had lost their
soul’ as Berdyaev put it.2 The old life was quenched, but Ivanov was
still surrounded by a host of friends, and was as productive as ever. In
1909 he published a collection of philosophical, aesthetic, and critical
articles—Po zvezdam; in the same year and in 1912 there appeared two

I N. Berdyaev, ‘Ivanovskie sredy’, Russkaya literatura XX veka, pod red. S. A. Vengerova,
viii. g7—100. 2 Tbid., p. 100.
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new volumes of collected verse—Cor Ardens. They contain all the poetry
he had written since 1904, but the greater part of the volumes consists
of poems and sonnets dedicated to his wife’s memory. Ivanov later
married a daughter of his wife’s first marriage, Vera, and they together
spent the winter of 1912—13 in Rome, where he continued his researches
on the origins of the cult of Dionysus. A volume of collected verse written
in the summer of 1912—Nezhnaya tayna—was published in Russia at this
time. From the following year until 1920 he was in Russia with his wife,
son, and daughter. Ivanov made his home in Moscow, but he paid
frequent visits to St. Petersburg. The outbreak of the First World
War found him in the country at a village on the River Oka; but in
summer the whole family would usually go either to the Crimea or to
the Caucasus. In the autumn of 1916 they did not return to Moscow,
and spent the whole of the following winter at Sochi. There he was busy
with his translations from Aeschylus (the Euwmenides, Choéphoroe, Persae,
and Seplem contra Thebas were completed there—the Agamemnon he had
already translated at Rome in 1913), and a number of the poems printed
below also date from this period. At the time of the February Revolu-
tion he was at Sochi, but he returned to Moscow in the autumn of 1917
before the Bolshevik seizure of power. In 1915 he wrote a tragedy,
Prometey, and in the following year he published his second volume of
collected essays—DBorozdy i mezhy. This was followed in 1917 by a third
collection—Rodnoe ¢ vselenskoe. In 1918 he completed and published an
autobiographical poem Mladenchestvo, which he had begun while he was
in Rome in 1913. During the years 1918 to 1920 his articles and verse
appeared in periodicals, especially in Japiski mechtateley. Among the
poetry were extracts from the fourth part of his poem Chelovek, which he
completed in 1919 (its first three parts had been written as early as
1915). These years were the hardest in Ivanov’s life: the whole family
suffered severely from the appalling cold and from hunger, and in 1920
his second wife, Vera, died at the age of thirty. Yet it was during these
years that Ivanov was writing his great sonnet-cycles: in 1919 Jimnye
sonety, in 1920 De profundis amavi. The latter is a harrowing account of
the passing of the body and soul through the fires of suffering. But
‘though the flesh is weak, the spirit is strong’, and the spirit conquered.
‘We must confess’, writes F. Stepun, ‘that Ivanov’s poetic career is a
rare example of continuous ascent and improvement. Amor, the poet’s
friend and guide, led him—Iike Petrarch—ever upwards ““di pensier in
pensier, di monte in monte”.’*

In 1921 the Perepiska iz dvukh uglov appeared. This consists of twelve
letters which passed between Ivanov and M. O. Gershenzon during a
month in the summer of 1920, when, ill and exhausted, they shared a
room in the ‘Convalescent Home for Workers of Science and Literature’

I F. Stepun, ‘Vyacheslav Ivanov’, Sovremennye zapiski (Paris), Ixii (1936), 243.
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in Moscow. In order to avoid the disturbance of their studies which
interminable conversation would have brought about, they began to
write to each other on important topics ‘from one corner of the room to
the other’. This little book, which came into being in such a fortuitous
way, was unexpectedly successful, and has been translated into several
languages.

In addition to his original work, Ivanov wrote many translations in
which he skilfully preserved the metres of his originals. For example,
he translated the first ode of Pindar (189g), a dithyramb of Bacchylides
(1904), poems of Alcaeus and Sappho (1914), almost the whole of
Aeschylus (1913-17%), all Novalis’s lyrics, a number of Petrarch’s son-
nets, Byron’s The Island, some of Baudelaire’s poems, Dante’s Vita nuova,
and some of Michelangelo’s sonnets.

After his second wife’s death in 1920 he took his son and daughter to
Baku, where for four years he held the University Chair of Classical
Philology. While there he completed (and published in 1923) a large
monograph, Dionis 1 pradionisipstvo, which he presented to the Univer-
sity as a doctoral dissertation. When the University wished to grant him
the degree of doctor honoris causa he declined and, like Petrarch before
him, defended his dissertation in the ordinary way. He did much
research, but his poetic fire did no more than smoulder; after Vera’s
death he wrote no verse for four years. In the autumn of 1924 he was
at last able to leave Russia with his family. He went to Rome, and his
poetic genius flamed once again. Soon after his arrival, at the end of
1924, he wrote the Rimskie sonety, the first of which, entitled Regina viarum,
begins with the following invocation to the city, the witness of so many
turning-points in his life:

Buoss, apok speBHUX BEpHBIA MMUAUTPYM,

B moit nosguuit gac BeuepuuM « Ave Roma »
ITpusercTByIO KaKk CBOZ pOZHOrO A0Ma,
Te63, ckuranuii IpuCTaHb, BEIHbLH PUM.

Once again a faithful pilgrim to thy ancient walls,
In my twilight hour, with an evening Ave Roma

I hail thee as my native roof-tree,

Thou wanderer’s haven, thou eternal Rome.

Ivanov then proceeds to a review and an estimate of his whole spiritual
position, and seeing himself in imagination as a monk of the third cen-
tury, like St. Jerome, he writes a ‘Palinode’:

Yixenu sz €61, Daraza, pasaobun?
Can it be, Hellas, that I have fallen out of love with thee?

After a momentary rejection of humanism there follows a revaluation of
it in the spirit of Christianity and its reaffirmation as Docta Pietas.*
T Cf. Il Convegno (Milano), xiv (1933), No. 8/12, pp. 316—27; Corona, vii, Heft 1.
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In Rome the sense of ‘universal disunion’ (the theme of Kormchie
zvezdy) became morbidly acute. The existing divisions within the Church,
the disunity of that which is essentially one, was wholly unlike the living
plurality of the Angels of the Seven Churches of St. John, the guardians
of the nations. This division, springing from a Satanic tendency towards
disparateness, weakens the City of God, and profits only the powers of
evil. Ecumenicity (sobornost’) is the principle of unity in the City of God ;
it unites the living with the living and the living with the dead, it
springs from the Memoria Aeterna and creates the Communio Sanctorum.

‘O fools, and slow of heart to believe’ (Luke xxiv. 25)—to Ivanov it
seemed that it was to him that these words of rebuke were spoken by the
Pilgrim on the road to Emmaus; and on 4/17 March 1926 (St. Vyache-
slav’s day in Russia) he joined the Roman Catholic Church, and for
the first time felt himself ‘to be orthodox in the full, true sense of the
word’, happy in the thought that in his own soul at least the divided
Churches were united.*

In the autumn of 1926 he was invited to teach Russian language
and literature in the University of Pavia and modern languages in the
Almo Collegio di S. Carlo Borromeo. During the eight years he remained
there he wrote a number of articles chiefly for the periodical Corona.
Among the translations of his works into various languages which he
made and his revisions of earlier writings, the most notable was his book
on Dostoevsky, which includes articles from Borozdy ¢ mezhy and Rodnoe
vselenskoe and much new material. In 1934 the University of Florence
offered him the Chair of Russian Literature, but the Government re-
fused to confirm his appointment, since he was not a member of the
Fascist Party to which all newly appointed professors then had to belong.
In the winter of 1934 Ivanov moved to Rome, where he became Pro-
fessor of Slavonic Languages in the Pontificium Institutum Orientalium
Studiorum. Between the years 1936 and 1939 he published a series
of poems and two articles on Pushkin in Sovremennye zapiski (Paris).
His long poem Chelovek (which he had completed in Moscow in 1919)
appeared in Paris on 28 August 1939, on the eve of the outbreak of the
war. In 1944, a momentous and decisive year for Rome, Ivanov wrote
a verse cycle, Rimskiy dnevnik. His chief scholarly work during the war
was an edition with commentary of the Acts and Epistles of the Apostles
and the Book of Revelation. The aim of the commentary was ‘to draw
attention to the interpretations by the Fathers of the Eastern Church
of the Apostolic writings’. In the last year of his life he wrote an intro-
duction and commentary to the Psalms.

Vyacheslav Ivanov died in Rome on 16 July 1949. A few hours before
his death he made minor corrections to a sonnet written some months
earlier. This sonnet is an addition to De profundis amavi, and the poet

! ‘Lettre & Ch. Du Bos’, Correspondance d’un coin & Pautre (Paris, 1931), pp. 175-6.
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asked that it should be placed third in order in the cycle. The sonnet,
which is published below (p. 72, iii), is Ivanov’s last completed work:
a long novel which he regarded as his corona vitae remains unfinished.

In literary history Ivanov is known as the founder and leader of
religious, ‘realistic’ symbolism in Russia. Together with Alexander Blok
and Andrey Bely, he formed a triumvirate who advanced their new
doctrine of realistic symbolism in opposition to the ‘decorative’ sym-
bolism of Bal'mont, Bryusov, and Sologub. Lack of understanding was
a powerful enemy to the three pioneers: ‘No one was able either to hear
our message or to understand what we said’, Blok complained. But in
the end victory was theirs.

At every stage in the history of art, Ivanov wrote, two inner forces,
two trends, inherent in the very nature of art, have decided its direction
and conditioned its development. These two equal and conflicting prin-
ciples of artistic activity are, on the one hand, the principle of significa-
tion—the principle of the discovery and transfiguring of an object—and,
on the other, the principle of transformation—the principle of the altera-
tion and invention of an object. In the first case, something which has
being is affirmed and revealed; in the second, through an effort of the
will, something is seen to be worthy of being. The first tends towards
objective truth, the second towards subjective imagination. Ivanov
neatly and precisely characterizes various artists and historical epochs
to show how these two fundamental principles can be seen in eternal
conflict throughout the ages.

Having reached his own day, Ivanov dwells on the subject of Baude-
laire’s sonnet ‘Correspondances’, which was accepted as the ‘funda-
mental teaching and, as it were, the profession of faith of the new school
of poetry’, and evaluates the two principles in it. In the first two
quatrains the poet likens Nature to a temple:

La Nature est un temple ot de vivants piliers
Laissent parfois sortir de confuses paroles;
L’homme y passe & travers des foréts de symboles
Qui l'observent avec des regards familiers.

Comme de longs échos qui de loin se confondent
Dans une ténébreuse et profonde unité,

Vaste comme la nuit et comme la clarté,

Les parfums, les couleurs et les sons se répondent.

According to Ivanov the symbols here are far from being a mere human

device or a convention. They reveal the real mystery of nature, which

is living and is based entirely upon esoteric correspondences, upon rela-

tions and harmonies in that which appears to our mortal ignorance to

be disparate and inharmonious. The poem is a mystical investigation
5347.5 E
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of the esoteric truth about things, a revelation of things that are more
‘real’ than the things themselves (realiora in rebus).
But in the second part of the sonnet Ivanov considers that Baudelaire
is unfaithful to himself:
I1 est des parfums frais comme des chairs d’enfants,

Doux comme les hautbois, verts comme les prairies,
— Et d’autres, corrompus, riches et triomphants,

Avyant ’expansion des choses infinies,
Comme ’ambre, le musc, le benjoin et I’encens,
Qui chantent les transports de I’esprit et des sens.

Here the poet no longer attempts to penetrate the hidden life of the
essence of objects. He is content to make us experience in recollection
a series of fragrances and to combine them by means of striking asso-
ciations with a number of visual or auditory perceptions; this enriches
our perceptive self. We have become sophisticated; we have made a
psychological experiment, but the very conception of such an experi-
ment is one of artificial experiencing. The mystery of the thing itself
(res) is almost forgotten. This predilection for the artificial rather than
for the essential in the new symbolism sprang from the Parnassian tradi-
tion; decadence has here extended Parnassian precept to its ultimate
limits; it is merely a sham revolt against the canons of idealistic, pseudo-
classical art.

Where then are we to seek the criterion for discriminating between
the two elements? It lies in the very concept of ‘symbols’. A symbol is a
sign or a signification: it does not stand for or express any single definite
idea. Otherwise it would be merely a hieroglyph, and a combination of
several symbols would be ‘graphic allegory’, a communication in code
which needs to be read with the help of a key. In different spheres of
consciousness the same symbol has different meanings. Like a ray of
light a symbol travels through all the levels of being and all the spheres
of consciousness; on each level it signifies different entities and in each
sphere it fulfils a new function. The symbol, like a descending ray,
appears at each point of intersection with each sphere of consciousness
as a sign whose meaning is figuratively yet completely revealed by a
corresponding myth. Thus, the snake has a symbolic relation both to the
earth and to incarnation, to sex and to death, to sight and to knowledge,
to temptation and to illumination. It represents different entities in
different myths. Yet the whole body of snake-symbolism and every one
of its different meanings are linked together by the great cosmogonic
myth, in which each aspect of the snake-symbol has its place in a
hierarchy of the planes of the divine all-pervading unity. A myth is the
objective truth about entity, it is the key to the imaginative cognition
of extrasensory entities. A true myth is far from being fiction or allegory;
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it is the hypostasis of a certain entity or ‘energy’. In remote ages when
myths were genuinely created, they answered the questions posed by
experimental reason in that they represented realia in rebus. (Not all
myths, however, are collective in origin; some derive from a mystical
vision, and have become popularized.) By disclosing symbols, i.e. signs
of another reality in the reality of surrounding objects, art makes our
reality significant.

Realistic symbolism presupposes that the poet possesses a mystical
insight and demands a similar insight in his reader. Here the symbol is
a principle linking disparate consciousnesses, which unites them through
the common mystical contemplation of that objective reality which all
can perceive:

Cusarca Ab 3HaMeHba 11odTy ? VIAu sHameHbe — 1109T ?
3HAaI0 TOABKO: HOBOM CBETY, KpOMeE Belleli, IIecHu HeT.
(Hexnas Taiina.)

Are signs seen by the poet in visions? Or is the sign—the poet ?
I know only this: there can be nonew song for the world save a prophetic one.

‘Idealistic’ symbolism, on the other hand, is directed towards man’s
sensory perceptions. Its symbols are a poetic device designed to induce
a single subjective experience in a number of readers. Its pathos lies in
the creation of illusion; its illusion is coercive and imposes its will upon
the surface of things.

But if the artist consciously strives to become a vessel for the creative
powers of the World Soul, ‘for the earnest expectation of the creature
waiteth for the manifestation of the sons of God’ (Rom. viii. 19), then
he will become the artist-theurgist and not the artist-tyrant; he will
become him of whom it was said: ‘A bruised reed shall he not break,
and the smoking flax shall he not quench’ (Isa. xlii. 3; Matt. xii. 20).
His ear will be attuned and the language of things will be revealed to
him; his eyes will grow keen and he will learn to know the meaning of
forms and to perceive the sense of phenomena. He will strive to inter-
pret and proclaim the hidden purpose of entities. It is only through such
spiritual receptiveness that the artist can become the bearer of the divine
revelation.!

But when Ivanov brilliantly characterizes representatives of ‘signi-
ficatory’ symbolism—of symbolism which is ‘realistic’ in the highest
sense—for example, Phidias, Aeschylus, Dante, Cimabue, Raphael,
Michelangelo, Calderdén, Shakespeare, Goethe, Dickens, and Dostoev-
sky, he passes beyond the limits of symbolism as a literary movement and
trenches upon general questions of the psychology of creativeness, of the

I V. Ivanov, ‘Dve stikhii v simvolizme’, Zolotoe runo, 1908, Nos. 3/4, 5; reprinted in Po
zuezdam, pp. 247-91.
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defining and elaboration of aesthetic principles, and of the establishing
of the limits of art.?

A great thinker, and especially an artist, cannot be contained within
the limits of any one school. Ivanov established the nature of sym-
bolism with exemplary clarity, and in so doing transcended it. And at
St. Petersburg in January 1914, during a public debate on contemporary
literature, the leader of Russian realistic symbolism made a speech in
which he definitely claimed that he had done so:

. . . Dante was thus a symbolist. What is the significance of this for our
characterization of the Russian symbolist school? It means that we dissolve
ourselves as a school. We do this not because we wish to repudiate anything
or because we intend moving in a new direction; on the contrary, we remain
absolutely true to ourselves and to the direction our work has taken from the
start. But we have no use for sects; our creed is a universal one. The true sym-
bolist is, of course, not concerned with the fortunes of what is ordinarily
understood by a school or a trend, as defined by historical landmarks and the
names of artists; he is concerned to establish firmly a certain single general
principle. And this principle is the symbolism of all true art; even though
time may show that we who have affirmed it were at the same time its least
worthy exponents.?

Thirty years after his first article on symbolism, Ivanov recalled its
sources in Baudelaire and pronounced his verdict:

Even in the embryonic stage of modern symbolism, one can distinguish
two currents: the one a purely Latin idea of it as a latter-day form of art—the
art of the epigoni—with a purely Alexandrian conception of the beauty in-
herent in decadence, of the seductive luxuriance of flowering decay ; the other
a presentiment of a new revelation, in which the mystery of the inward life
of the world and its meaning shall be made plain. Both currents pulse in the
veins of symbolism and make it seem hybrid and dual. And as a result of this
original sin, the school which boasted of its honourable though now empty
title of ‘symbolism’, is now everywhere quite dead. Yet symbolism possessed
an immortal soul, and since the great problems it posed have found no
answers within its framework, we must await the appearance of other forms
and more perfect expressions of ‘eternal symbolism’ in the more or less distant
future.’

I V. Ivanov, ‘Simvolika esteticheskikh nachal’, Po zvezdam, pp. 21-33; ‘O granitsakh
iskusstva’ (a lecture delivered to the Moscow Religio-Philosophical Society in 1913) ; ‘Granitsy
iskusstva’, Borozdy i mezhi, pp. 190—220.

2 For the text of the speech see Zavety, 1914, Book II, part 2, pp. 80 sqq. It also appears
(as ‘O sekte i dogmate’) in the form of an excursus to the essay ‘Mysli o simvolizme’ at
Pp. 160—3 of Borozdy i mezhi.

3 From Ivanov’s essay on Symbolism in the Enciclopedia Italiana, xxxi (1937), 793~5. He
there points out that this contradistinction between ‘eternal’ and ‘decorative’ symbolism was
first established by Charles Maurras. Ivanov himself used the terms ‘realistic, religious’ for
the former type, and ‘idealistic, subjective’ for the latter.
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A Select Bibliography of Ivanov’s Works

POETRY
Kopmane sesast C.-Ilerepbypr, 1902

IIpospaunocTs Mocxksa: Cxopnuon, 1904

An English translation of the poem ‘Kochevniki krasoty’ from this collection
made by Sir Maurice Bowra appeared in his Book of Russian Verse (London:
Macmillan, 1943).

TanTar Mocksa: CxopmuoH, 1905

A German translation of this work in iambic trimeters (the metre of the original)
was made in 1908, but not published until 1940: Tantalos. Tragédie. Deutsch von
Henry von Heiseler (Dessau: Karl Rauch Verlag, 1940).

Bpoc C.-Ilerepbypr: Opsl, 1907

Cor Ardens. T. 1-2. Mocxksa: Cxoprnon, 190g—11

English translations of the poems ‘Ropot’ and ‘Put’ v Emmaus’ by Sir Maurice
Bowra appear in his anthology referred to above. In his Second Book of Russian
Verse (1948) two more poems are translated: ‘Ulov’ and ‘Pokhorony’.

Hexnas Taitna C.-Ilerep6ypr: Opsr, 1912

Ilpomereit Ilerporpas: Aakonoct, 1919
A tragedy, written in 1916.

MhazenaecTBo Ilerporpas: Aaxomnoct, 1918
A long poem, begun in Rome in 1913 and completed in Moscow in 1918.

Yerosex IMapmx: Jom Kuuru, 1939

Written in Moscow, Parts 1 to 3 in 1915, Part 4 and the Epilogue in 1918 and
1919. There is an Italian translation: L’ Uomo. Trad. in versi di Rinaldo Kiifferle
(Milano: Fratelli Bocca, 1946).

Ceer BeuepHMii Oxcdopa
A definitive edition of Ivanov’s later and unpublished poems. In preparation.

Ivanov made a very large number of occasional translations. These include
versions from originals by, for example, Dante, Petrarch, Michelangelo,
Novalis, Goethe, Byron (The Island and other poems), and Baudelaire. He
also translated from Armenian, Tatar, and other languages. A few of the
translations appeared in Cor Ardens, but most of them were published
separately in various literary journals and in newspapers and have never
been collected.

French translations of six of Ivanov’s poems are included in Jean Chuze-
wille, Anthologie des Poétes Russes (Paris: Georges Crés, 1914).

Italian translations of a number of Ivanov’s poems (including some made
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by Ivanov himself) appear in a special issue of an Italian periodical which
was dedicated to Ivanov—II Convegno (Milan), xiv (1933), No. 8/12.

PHILOSOPHICAL, AESTHETIC, AND CRITICAL STUDIES

ITo sBeszam C.-ITerep6ypr: Opsi, 1909

The essay ‘Russkaya ideya’ from this collection has been translated into German:
Die russische Idee (Ttibingen: Mohr—Siebeck, 1930).

Boposzarr u mexu Mocksa: Mycarer, 1916

The essay ‘O sushchestve tragedii’ from this collection has been translated into
German: ‘Der Sinn der antiken Tragédie’, Hockland, xxxiv (1936/7), Heft 3. The
essay on Dostoevsky, together with an essay on the same subject which appeared in
the next collection of studies, and much additional material, were later fashioned
by Ivanov into a separate work on Dostoevsky. The Russian text is unpublished,
but a German translation appeared in 1932 (Dostoewskij. Tiibingen: Mohr—Sie-
beck, 1932), and an English version has recently been published (Freedom and the
Tragic Life: A Study in Dostoevsky, translated by N. Cameron. Foreword by Sir
Maurice Bowra. London: Harvill Press, 1952).

Poanoe u BceaeHCKOe Mocksa: Neman u Caxapos, 1917
I'ére na pybexe aAByx croAeTmit Mocksa: Mup, 1912
Kpusuc rymanusma (Kpyun) Ilerporpaz: Aakoroct, 1918

A German translation (with the title Alifte) appeared in Berlin in 1929.

Ilepenucka us gByx yraos Ilerporpaz: Aaxkonoct, 1921

With M. Gershenzon. Translated into French: ‘Correspondance d’un coin
a Pautre’, Vigile, i (1930), No. 4; another edition (including the letter to Ch. Du
Bos) was published in Paris by Corréa in 1931. Italian translation: Corrispondenza
da un angolo all’altro (Lanciano: Carabba, 1932). Spanish translation: ‘Corres-
pondencia desde un angulo a otro’, Revista de Occidente (Madrid), cxvii—cxviii
(1933). A German translation was the first to appear (‘Briefwechsel zwischen
zwel Zimmerwinkeln’, Die Kreatur, i (1926), No. 2), and has been followed by two
other versions. Those published by the Siegel-Verlag at Frankfort in 1946 and by
E. Klett at Stuttgart in 1948 include the letter to Du Bos; the Herder edition
which appeared at Vienna in 1949 includes the letter to A. Pellegrini in addition.
Two versions have appeared in New York: one in the Winter 1947 issue of Mesa,
and the other in Partisan Review for September 1948.

T'oroar u Apucrodan Mocksa, 1926

Published in Meyerhold’s theatrical periodical. German translation: ‘Gogol und
Aristophanes’, Corona, iii (1933), Heft 5.

O Ilyukune Mocksa: I'ocusgar, 1927

Concerned with the problem of the ‘sound image’ in Pushkin’s poetry.

«O Ilymxune», CoBpemennsre sanucku (Ilapmx), Ixiv (1937).
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The special number of Il Convegno referred to above contains two essays by
Ivanov (in Italian) and also translations into Italian of some of his earlier

essays.

During the period from 1931 to 1949 Ivanov published a number of essays
in French, German, and Italian. He wrote chiefly for the German periodicals
Corona and Hochland.

CLASSICAL PHILOLOGY AND TRANSLATIONS FROM GREEK

«IlepBas IIuduiickas oza Iunzapar C.-ITerepbypr, 1899
Published in the Zhurnal Ministerstva Narodnogo Prosveshcheniya. The translation
is in the metre of the original.

«Teseit. Jupupamb baxxuruza» Mocxksa: Cxopmuon, 1904
Published in Prozrachnost’. An annotated translation in the metre of the original.

De Soctetatibus Vectigalium Publicorum Populi Romani
C.-Ilerepbypr: VImn. Apxeor. Obigecto, 1910.

DAAMHCKas peAurus crpajaiomero 6ora

Appeared partly in Nogyy put’ for 1904 and partly (under the title ‘Religiya
Dionisa’) in Voprosy zhizni for 1905. An edition in book-form was almost com-
pletely destroyed by fire in Moscow in October 1917.

Axkeit u Capo Mocxksa: CabamHukos, 1914

Translations of selected lyrics and fragments in the metres of the originals, with
an introductory essay.

Amnoc 'omepa Mocxkea: Mup, 1912

Ivanov’s translations from Aeschylus (the Oresteia, Persae, and Septem contra
Thebas), in the metres of the originals, had been accepted for publication by
Sabashnikov and were in the press in 1917, when the Revolution caused them
to be abandoned.

JnoHuC ¥ npaguOHUCUNACTBO Baxy: I'oc. Tunmorpadus, 1923
‘Vergils Historiosophie’, Corona, i (1931), Heft 6.

‘Humanismus und Religion: zum religionsgeschichtlichen Nachlass von
Wilamowitz’, Hochland, xxxi (1933/4), Heft 10.

Both the above studies were written in German by Ivanov himself.

Ivanov’s edition of the Psalter (Church Slavonic and Russian texts) was
published at Rome in 1950 by the Tipografia Vaticana.
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Forty-one Sonnets by Vyacheslav Ivanov

Vyacheslav Ivanov was a master of the poet’s craft, yet virtuosity was
never his aim. In his Preface to Nezhnaya tayna he wrote:

I must confess that during my long consideration of the nature of poetry
I have unlearnt the capacity for discerning the bounds which measure it off
into separate, time-honoured divisions: as far as content is concerned I can
no longer distinguish what is desirable in poetry from what is not. For me the
criterion of ‘the poetic’ (in this context the verbal incarnation of a spiritual
state) is formal worth—and by this I do not mean technical perfection in the
narrow sense, but, in a wider and a deeper sense, the complete artistic
identity of form and content.

In his attempts to achieve this identity Ivanov did not shrink from using
simple forms on occasion, but he more often turned to difficult and
exigent forms. Of these difficult forms the sonnet attracted him most;
and among his 219 sonnets (the total includes those printed below) there
are bouts-rimés, sonetti di riposta con coda, and even an acrostic. He wrote
sequences, sonnet-cycles, sonnets in series, and two sonnet-garlands
(Benox Coneros, Sonettenkranz). This last form is unrepresented in the
literatures of England, France, or Italy—on poetic grounds a seemingly
justifiable absence. For it is difficult to conceive of an experience that
insistently demands that it be enshrined in this highly refined form and
no other—a form consisting of fifteen sonnets interwoven in such a
way that the last line of each sonnet reappears as the first line of the
succeeding one, and in which the last line of the final sonnet is the
same as the first line of the initial sonnet in the cycle; the fifteenth
sonnet (which may be placed at the beginning or the end of the cycle)
consists of the initial lines of the other fourteen arranged in order.
The sonnet-garland, with its exaggerated formal complexity, would
seem to stand condemned either as a mere technical exercise or as one
of the songs sung by the siren of virtuosity. Ivanov’s particularity is that
he took refuge in the form at times when literary experiments were
farthest from his thoughts: the sonnet-garland was a vehicle for the
expression of his most poignant experiences and profoundest reflections.
Ivanov wrote the sonnet ‘Lyubov” (Kormchie zvezdy, p. 188), in which
he addressed his beloved wife, during the happiest period of his life.
After her death he constructed a mystical, memorial sonnet upon each
line of this deeply-felt and dedicated poem, and the fourteen sonnets,
together with the original poem that gave them birth, form the sonnet-
cycle in Cor Ardens (ii. 33—41). Some years later, when the First World
War was raging, Ivanov, meditating on the nature of evil and the
destiny of man, found that the sonnet was the only mould into which he
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could pour his thoughts. And these thoughts, born of suffering and al-
most inexpressible, again took the form of a sonnet-garland, the series
‘Dva grada’ which forms the third part of the long poem Chelovek.

The sonnets which are printed below are the sixth part of Ivanov’s
Svet vecherniy, a volume of collected poems which is being prepared for
publication at Oxford. The poems were written in many different
places and over a long period of time, but all date from after the
appearance of his last verse-collection, Nezknaya tayna, which was pub-
lished in 1912.

The dates and places of composition of the poems are as follows:

1. ‘Yavnaya tayna’ Sochi, 1 March 1917
2. ‘Son’ Sochi, June 1917
3. ‘Porog soznaniya’ Sochi, 18 January 1917
4. ‘Nag vozvrashchus” Sochi, Winter of 1916
5. ‘Vnutrenee nebo’ Moscow, 15 January 1915
(73 ‘522;22 Stgigiﬁ: il’} Moscow, soon after 14 April 1915
8. ‘Novodevichiy monastyr” Moscow, 1915
9. ‘Parizh, I’ Moscow, 2 October 1915
10. ‘Parizh, IT’ Moscow, g October 1915
11. ‘Yazyk’ Pavia, 10 February 1927
12-23. ‘Zimnie sonety’ Moscow, end of December 1919

This group of twelve sonnets was written at Christmastide 1919, at a time when
the poet’s wife and children were ill and in a hospital half-a-dozen miles outside
Moscow ; and when Ivanov, himself physically exhausted and half-starving, used
to travel out in an open sleigh in the bitter cold to visit them.

24-32. ‘De profundis amavi’ Moscow, June, July, August, 1920

This is a group of nine sonnets. The first was written on 14 June, the second on
17 June, the third (Ivanov afterwards placed it fifth) on 18 June, and the fourth
on 22 July 1920. All four were written in a convalescent home for writers at the
same time as the Perepiska iz dvukh uglov. The others, commencing with the sixth,
were written in Moscow: the sixth and seventh in July, and the eighth and ninth
at the beginning of August. The last breaks off after the octave: Ivanov felt no
impulse to complete it and could not bring himself to do so—his wife, Vera
Konstantinovna, was ill, and died a few days later (he had not suspected that her
illness was to prove fatal). There is a parallel here with a similarly unfinished
sonnet, written thirteen years earlier (in October 1907), and published in Cor
Ardens (i. 79): in this case the sonnet was begun on the day before the onset
of the sudden illness from which Lydia Zinov’eva-Annibal was to die within a

week.
A gap of twenty-nine years separates the third sonnet, which begins with the
words ‘Prilip ognem snedayushchiy khiton . . .> (p. 72 below), from the rest of

the group. Ivanov composed it in draft a few months before he died, putting the
final touches to it on 14 July 1949, two days before his death. He left instructions
that it should be placed third in the cycle ‘De profundis amavi’.
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33—41. ‘Rimskie sonety’ Rome, December 1924 and

early January 1925

Ivanov added the following notes to the sonnets in this group:

I

1I.

VI.

VIIIL.

«THL, TIAPH ITYTEW»—Roma», aan gpesunx, «uapuua zopor» (Regina
Viarum) u «nosas Tpos».

«Y IOTYPHCKOWM BAATU »— Juockyper (Kacrop u IToaryxc) srepssie, 1o
Acrege gBuAuck Ha Popyme; Tam, HalouB KoHell y koroaua JOTypHbl, Bo3BeC-

THAM OHU TpakAaHaM I106eAY, OAEPKAHHYIO BONCKOM IIpu o3epe Permane (496 r.
ao P. X.).

. «B KEABIO I'OT'OAA BXO/JWA VIBAHOB»—3HameHUTHIA pyCCKHiT

skuBonucen, Aaexkcangp VIsanos, goaro paborasumii 8 PumMe, 6bBar wacTsiM
rocrem I'oroas Ha via Sistina.

«TBOUX, AOPEHLIO, X0 MEAAHXOAUM »—@outan «delle Tar-
tarughe», ussasaua Kotoporo 6miAum cosgamsl B 1585 I. @AropeHTHHCKHM
ckyasnrropoM Tazzeo NaHauHY, BBISHIBAIOT B IAMATH IIOSTHIECKUI MHD
ANopenno « Beauxoaensoro».

«HABCTPEYY BAATE-ZEBE »—Katouepas xuna, koTopas nuraer GoHTan
Tpeeu, Hassmaerca Aqua Virgo.

The poems which follow have been printed from Ivanov’s own
manuscript. The New Orthography has been adopted throughout, but
in all other respects the text reproduces the manuscript with absolute
fidelity.

Rome, 1954.
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BAYECAAB IBAHOB

ABHAA TAHHA

Beck ncxoaus cBoil AaGUPUHT JyIUeBHBIH,
YBUZEA 1 HO-IIPEKHEMY CBETAO

IIAbBymuit 8 Hebe COAHIIA YEAH OAZHEBHBIN
U sBesguoe Ypauuu weno.

U noxxeAaa s BCIOMHMTH Aa/ HAalleBHBI

U caasurs Mup. Ho cepaue 6eperao

Cgoit TaAuCMaH, MHe BBEPEHHBIH IJapEBHOM,
Aap Apuaguun: Vma u Yucaro.

1 xak TaaT nHesecty noz $aroio,
3araJouHOM COKPBIA A KPACOTOIO
Iloa pu3oit HOUM CBETOHOCHBI CTHX,

Iloxa aereit urpaogux He BCTPETHA,
Iloomux 3BOHKO CAaBY TaitH MOMX:
C Tex mop moro, KaK AeTH, IPOCT U CBETEA.
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COHETH
COH

Kaxk mysbixa, 65IA COH MO MHOTO3ByYeH

V1 MHOrOuYyBCTBEH, M KaK JKU3Hb — [IE€YAAEH.
IIABIA 9eAH Aymn BAOAB BEJOMBIX M3AYIHH;
Y nmpucraneit, y 4aBHUX, XJaA, IPUIAAEH.

C T060i1 OnATH A, MHUAOCH, HEPA3AYUEH —
U ropskoii BHOBb PasAyKOIO YXKaAEH;

A caessr AuA, 6BINOM TOCKOM pasMydeH, —
TBoii racHyA B30p, YMUAEH U MIPOIAACH.

Bropas sxusus, 6oraue u xectode
CrapunHoit sBM, IIPOXKUTOM GecredHo,
Meprara B MyTr coHHOTO 3epuana.

U, npobyasnce, s moHAA: BpeMs CTaAO;
Huuro ue npeiiger; Bce, 9T0 GBIAO, BETHO
Coaepxur gyx B poaumbix Hepax Hoam.

IIOPOI' CO3HAHHA

Bmuamo MetHepy.
IIbrTAuBEIl yM, H0A06HO MasKYy,
Ilycrrmnoe 06Boaur oxoM Mope
Hounoit ayum, nooigeit B CAUTHOM Xope
BecmaogHyI0 pasAyk CBOMX TOCKY.

Heagoctmxum ropsaigemy spauxy
I'ayxoit mpeaea Ha 3pI6AEMOM IIpOCTOpE,
OrtkyJaa, CHA B MeXZ0ycOOHOM cIIope,
Banas1 6eryT x pyGesxHOMY mecky.

A C BBICOTBI — TYMaHHBIH Ayd AaCKaeT
1 otMeAn AocHuMYIO TIOCTEAB,
W marexeit cTUXUHHBIX KOABIOEAD.

Tax cBeT uHOIi, 9eM pasyM, IPOHUKAET
3a OKaeM CO3HaHBA U B KYIEADb
Besbpesxnyro cBoit HeBOJ OIIyCKaeT.
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HAI' BO3BPAIIYCH

Har pemmea s u3 upepa

MaTepy MOEH M Har BO3BPAILYCh.
Hos, I, 21.

He xotM coBAeubCH, HO 0OACUBCH.
II Kopuné., V, 4.

3aech HET HU CTpaxa, HU HAaJEXJ, HU IIeAN,
Hu xaAo6bl, HE pasoOCTH, HA CMYTHL:
PasBs3aHbl JXUBBIX BOAOKOH ITYTHI,

V1 samepAn JOAMHHBIE CBUPEAU.

34eCch HET MOTUMABL, HET U KOABIOEAH,
W uer ypoumga, 1 HET MUHYTHI:
IlomryrHeIM BeTpoM mapyca HaZyTHI
Haz cunum mopem 6es Cupen u Meam.

O, naasanbe, M0A0OHOE [IOKOIO,
U xpyrosop u3 ray6u cepsr moroit!
Teost Au, Bearnocts, BaMOphe TO, U BCIIOABE ?

Ilpes ogecamu TMXUMHU KaKOIO
Ouex 010 IPUKPOIO CTHLA, MOIt TOABI ?
JyiueBHoe, 3aMIANCh MHE, IIOJHEBOABE !

BHYTPEHHEE HEBEO

3a cpeporo ropseit Cepaduma

(O, Yenrosex, xorga 6 B ce6s THI BHUK

1 perocTHBIM y3peA CBOM BeuHBIH AMK!) —
Ectp ckununs ¢ koBuerom Daouma.

Yrd B MapeBe CKBO3UT 3€MHOTO AbIMa,
Ytd MeHCTBEHHBIM B ABACHUM IIPUBBIK
VmenoBaTs MAageHdecKuil A3bIK, —

B paro gynm — Aasypp u Houp Coanma.

Koraa 651 T5I OYUA B roAy6usHe
Toro matpa, yBugen 651 BO cHe
Cuasgero cpeas I'paga Ha npectoae.

CAenuTeAbHBIH He OCAEIIUA OB JeHB
Tsoux oueil, u He cmyTHAA GOAE
Mpicab: « O — g cam!» TsI 6bIA OBI — HOYB U CEHB.
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COHETHL

HHAMATH CKPABHHA

I

Ocuporera Myspika. V1 ¢ neii

ITosaus, cectpa, ocupoTera.

IToryx uBeTok BOAIIEOHEIH, ¥ IIpeseAa

Vx cMeXHBIX JapCTB, ¥ MaAa HOYb TEMHeEH

Ha Bsmopue, rae HOBO3ZaHHBIX AHel
Bcnoasman xosuer tTamucTBennsIl. VcTAaeaa
OT TOHKMX MOAHUIA AyXa pH3a TeAa,
Oraas orous Vcrounuky ormeii.

Ucropr au Pox, opamieir sopkoit pes,
Y aepsxoro ceareiaio IIpomeres ?
HAs nepcts omaameHuA A3bIk Hebec ?

K10 ckaxer: nobexseH uAb nobeAnuTeAb,
ITo xoMm, — Hemes: krazbuIIEM Ty zec, —
Ilentansem AaBpoB mrader Mys oburens ?

2

Omn 65IA u3 Tex meBros (TakoB-xe 6biA HoBaruc),
Yro BuAAT B CHaxX cebs HACAEAHMKAMU AMp,
KoropsiM Ha 3ape BEKOB IIOBHMHOBAAKChH

Ayx, xameH», ApeBO, 3BEPH, BOAA, OTOHB, sdup.

Ho mexay TeM Kak BCe IIOTOMKHU IIPU3HABAAKUCE,
Yro mo3zHMMY TOCTBMM BOIUAM Ha GpadHbIi mup, —
3aKAAThS JPEBHUE, Ka3aA0Ch, Y3HABAAUCH

WM, M oguuM onATh — U KOoAeOaAu Mup.

Tax! Bce MBI IOMHMAM — HO BOAUA OH, M Z€SA.
Kax sozumit taiin, Xupam, OH TAUHCTBO IIOCESA,
1 Mope Meanoe oTAUA Cpesu ABOpa.

«He meaan!» — 3Baa on Pox; u 30By Pox oTBeTHA.
«fABuce!» — moaua Cectpy — u Bot, mpumnaa Cectpa.
Taxkum cBugereAscTBOM 1popoka /yx oTMeTuA.
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HOBOJEBHYHH MOHACTEHIPH

I0Opuro Bepxosckomy.

Meurst AM BAACTh UAB TaMHBIN CTPOH CEpAEUHEIH,
Co3Byuse MOAYAAMBOE IIEBIIOB,

Wb mexusiil cepn Hag 6eAusHoit 3y6110B

W Bcrpeunsrit 3BOH, 1 Ayd 3aKaTa BCTPEUHBI,

W paerorgnit y6op MHOroBeHEUHBI
Ilepkseit u Gamen, UAM JyX OTIOB
ABOMX myTEeBOAUAM IIPUIIAELIOB

Ha xaazgbuige obureAn npupednoit, —

Ho Beuep TOT B Zylie 3amedaTAeH.
IIABIA, mapyca pasBuB, KOBUETOM HOBBIM
Xpam obraunsiil Hag craguM COAOBBEBBIM;

A 3a cxuTOM, B Orpajie BHEIIHUX CTEH,
Kax BosHeCEHHBI KEPTBEHHHUK, MOAMAA
O mupe B HeGe CxpabuHa MOruaa.

ITAPUK

E. C. Kpyraukosoii.

Fluctuat nec mergitur.
Haanuce Ha rep6e Ilapmxa.

I

O6ypesaemsrit ITapmx! CxoAs THI CBAIEH,
Tort Buaur B obAake, deii Ayx GAaroroseer
Ilpes sxepTBEHHHKAMM, Ha KOMX [IAAMEHEET
W maasurca AzaM B ropHEAE IEpPEMEH.

To, xax uBopuii, 6er, — TO gepeH, Kak sb6eH, —
Haa xynumsoit TBOEI rMraHTCKUI IPU3PAK pEET.
Ou yucaut, 60percs, CBATHIHU, IapHl A€ET . . .

Asozosuxk, IOauan, Kapresuii, Con-Kepmsn —

O, CKOABKO BEUHBIX AMI] B OZHOM AHIe OAMCTAaET
Mruosennoit Mmoanueii! — Moans, [Tackars, baassax . . .
1 Bapyr Xumeporo BCKAyOHUTCS CMOABHBIM MpakK,

W semon MbleAsuuit 3B€30l 3aTMEHHOM TaeT:
Kpyrurca 6yiicTBeHHel, 9eM BAaBUAOHCKUM CTOAIL,
DesyMHublit AeTHOH, KaK JBIM, OESAMKUX TOAIL



COHETHI

2

Kro 6 mu 65IA THL B MUPY, — ITYTAMBBIL AU OTIIEABHUK,
PesnuBens TaiffHBIX AyM, CIIECUBBIH AM 9yJaK,

AAXUMUK, HEKDOMAHT, MAU MHOM MaHBSK,

IIpopox ocmesHHBIi, HEIPUSHAHHEIN CBUPEABHUK, —

Ilepes mpsIKKOM C MOCTA B TOAIE Ab CHyeIIb, O€34EABHUK,
Bexuius Au, HeAI0AUM, Ha [JAPCTBEHHBINA depak, —
MeaskHeT HEBAaAEKE U JACT cobpaTy 3HAK

Taxoit e, kax u TsI, AIOTEINN HACEABHUK.

Bceuenoseueckuit ITapmx ! B Tebe 1 cam
Tawua cBoio A1060Bb, TAUA CBOU CO3AAHBA,
Ho sHaa xoHChepx MOt 9ac CTBIZAMBOTO CBUJAHbS;

B mancapae B3op crpeMua coces Moit k Hebecam;
/BOMHMK MO#t B CyMepKaX KaIeAABI, MHE 3aBETHOH,
Moauncs npea moeit MagonHol HerpuMeTHOIA.

A3BIK

Poamas peus meBLy 3eMAS pOAHAS:

B neit nmpesxoB HepasMEHHSBIN KAAJ ACKUT,
1 namenrom 2y6paBHEIM BOPOXKUT
Brymennsix HeboM meceH MaTh seMHasl.

Kax 6p1r0 gpeBae, — ray6b samosegnas
3auaTuit xJeT, U AyX HaJ HEH KPYKUT . . .
1 cura Heap, moana, B A03e GexUT,
CAoBeCHBIX TPO3AMIA CARZOCTh HaAUBHAS.

IIpocraBaenHast, cBEeTHTCH, 3BEHS
C otryaom cdep, sByuaiuux nsgareda,
Cruxus CBETOM YMHOrO OTHfI.

W semguit rumu, ux cBagebHas BcTpeda;
Kax yrab, B aAMa3 saMKHYBUIM COAHLE AHS, —
TBopenbs 4yXOHOCHOTO IpesTeya.
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BAYECAAB NBAHOB
SUHMHHE COHETBAH

I

Cxpunar moaossa. CBereA MepTBBIA CHer.
BoAme6HO AeC TOPKECTBEHHBIN 3aCHEXKEH.
AeOaKbpuM IIyXOM CBOJ HebGeC OMpexeH.
BricTpeit oaeHs Ty mOAAYHHBIX Ger.

Yy, KOAOKOA mOET mpo JaAbHuif Gper. ..
A cou moaeit 6esecTen u GesbpexeH. . .
Hecaexen nyTs, u xpebuit HemsbexeH :
CaATas HOYB, TA€ MHE CYAHIUb HOYAET ?

U Buky 2, Kak B 3epKaAe raZaibHOM,
Moio cembio B ybexuige HEZAABHOM,
B MezBAHOM CBeTe MpasAHUIHBIX OTHEH.

U cepaue, TaitHoit 6AM30CTHIO TOMUMO,
K azer uckopku cpeap 6opa. Ho caneit
IIpsamoit moAeT cTpeMUTCS MIMO, MUMO.

II

HespuMmslit BOXAb FAYXHX MOUX ZOPOT,
A ndao0ary T06010 UCIBITYEM

B uncturmigax rayboxkux, weit mopor
Msr xpebueM pacmyThs UMeHYeM.

! ropaocru racumoit BOT UTOT':

B ysuAmigax ¢ HEMUABIM fi CBA3YeEM,
IToxa x ToMy, KOro AIO6UTH He MO,
He nmozoiiay ¢ mpoigeHsM moeAyem.

Tax s 6exaA CypOBBI SUMBI:
IToayaennsix A0G3aHMit CAQAOCTPACTHIK,
A npasanosaa ¢ Ilpupogoit Beansiit nmpasgHuK.

Ho xaazbuige cyrpo6os, o6AaK THMBI

1 pexBuem MereAu Aez0BUTOM

Co MHOI CPOZHMA HACTAaBHUK MOi cepauTslil.
F
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COHETHI

III

3uma gyum. KocsiM usganrexa

Ee AyuoM xuBOe COAHIIE Ipeer,
Omna x B HeMBIX Cyrpobax IeleHeerT,
W eit moer MeTeAuneit Tocka.

Oxanky ZpoB CBAAUB y KAMEABKA,

Bapu nmeno, u gac tebe goBAceT;
IToroM ycHu, kax Bce zpeMoi KOCHeeT . . .
Ax, BegnOCTH MOruAa rayboxa!

OAeZeHeA KAIOY BAATH JKUBOTBOPHOM,
3acTHIA POJHUK TEKYdero OTHSA:
O, He UM 104 CaBaHOM MeH: !

Caoit rpob BAQUHT ABOMHUK MOii, pab MOKOPHEII,
A X MCTHHHBIA, IAOTCKOMY M3MEHS,
TBopio BAaAM CBOii XpaM HepyKOTBOPHBIH.

Iv

ITperoroBuracs Temuas suma.
CoAHIIEBOPOT, YTO KEHIUVHBI PaJeHbEM
Ha BricoTax BcTpeyarn, ZOATuM 6heHbeM
A npasguyro. bexur oueit gpema.

B Aec AaBpoBBIf XOAOAHASA TIOPEMA
Ilpeo6pasurace Myssl HUCXOXZEHBEM ;
OH 3BI6AETCA MEX fABBIO U BUAECHBEM,
U B mem crout nebecuas cama.

«Hesepusrit!» cAbry amM6posuiiHslii mernor:
«CAaraacs Ap B IIECHb TBOH MAaAOAYUIHBIH poroT ?

T'BI 0OCTOBOM BETBHCTBIM IIEAECTEA.

C ocrankamu AMCTBHI CyX0it u 6ypoit,
Kak ayb6 moz cHerom; BeTp B KYyCTaX CBHUCTEA;
A 1 B 3Be3JaX 3BaAa TBOM B3TAfZJ IOHYPHIM ».




BAYECAAB UBAHOB

v

PrIcKyumii BOAXB, BOp AIOTHIM, CEpHIil BOAK,
Tebe Bo cAaBy cTuX CAaraio suMHWUIA !
Toroamsrit casmny Boit. I'ocTenpunmueit
Ko Mue 3eMAs, Af0ACKOil J06pee TOAK.

Ts1 x HenaBuauM. 3Haer pabuii JoAr
Xossiickuit nec. Boamebueit u B3aumueit,
Aenpduitckuit sseps, npopoxam Ilorurumunii
TsI cBOIi, ZOKOAB MIX TOAOC HE YMOAK.

baus mecr, rae weAn gymm ¢ 6e3BeCTHBIX B3MOpHit

Ilpuaarun, u cyasbam g BBEpeH OBIA,
Crout Ha crpaxe BOAYnit BOXAb, Eropuii.

IIpoTskHO TaMm TBO# HOAK, IIAMaHS, BHIA;
W ¢ gercTBa MHe IOHATEH 30B YHBIABIIA
BesgomuOro orus B cremu 3acTHIAOM.

VI

Hous HOBOAYHBA. A MOpPO3, AlOTEit
MezBeauypl, eBIly HagexK A OTBETHA,

Yro cTyx ymepb or ¢ Mysoit paHo BCTpeTHA,
becnieunsix AerkosepHee aeTeit.

He cuporeer Bepa 6e3 Becreit;
HemoAunsM Ayx 06€TOBaHBEM CBETEA,
U1 B wac HouHOIA, 9y, BOTAQNIAET IIETEA
Becny, Bcex BeceH xpaine u CBATEH.

3ByK OHBIi1 TPYOHEIH, TOT, YTO OTBOPSET
ITocAeaHue 3aTBOPHI 3UMHUX BPAT,
TBoit XpUIIABIIL TMMH, BOXAB yTPA, [IPEABAPAET.

V1, noAHOYS IepeXUBIIEE YTPAT,
Buensem TaliHbIM CepAle yCKOPAET
Aro6uMbIX Ha AHIIO 3€MAU BO3BPAT.
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COHETH

VII

Kak Mecsuno u 6ero Ha goporax,

Yrd cMepTHOM TEHBIO MEPUT MOI JBOMHUK,
Mex TeM Kak caM f, TAiHBIA YIEHUK,
Ausscs, 6poxy B Msuaunsx geprorax.

Y MHUTCA, 3ACIHMI 5 A€XKY Ha ZPOTrax,
Ycraa k HeOy MepTBBIH, OCTPHIHA AUK:

U vepubIx xOHeH BOAUT MPOBOIHUK
ITycTeiHHBIX TOP B OCHEXEHHBIX OTPOTaX.

W, apmxace pagoM, oess TEHEBOM
ITo 6eAnsHe mpoxoAuT CHETOBOI;
He Brruepuen u3 Mpaka AMIIb BOXKATHIH,

Kak 6yaT0, CKBO3b HErO CTPYAChH, AYHA
Ay4u cAuAa ¢ 3apero po3oBaToi,
1 npasur nyts IlpecBerras HKena.

VIII

XyZayI0 KPOBAIO TPEIIAET BETP, U TYAOK
Keresa AgSr M CTOH U3 IIOAYTHMEL
ITycTeips OKpecT 104 IeAeHOM 3HMBI,
1 xraabuige cyrpo6os mepeyaok.

Yac HeypoUHBIil IOAHOYB JAT IIPOTYAOK
ITo ropoay, rae, MHUTCSH, AYX TyMBI
IIpourea, u xu3HB mycTOM CBOEH TIOPHMEI
B moTaiiHbIil CXOPOHHUAACH 32KOYAOK.

A0 XVXVHBI 5 HOTH JOBOAOK,
CKBO3b yTABIE UbH CTEHBI AyE€T BBIOTa,
Ho rae ykpeIT OT CTyKH YTOAOK.

Temao B uepTe Marm4ecKoro Kpyra;
Ha ouare xAOKOYeT KOTEAOK,
U cBerut Armm, xak yasiOka gpyra.




BAYECAAB UBAHOB

IX

Tsoe umenosanse — CupoTcTBo,

3uma, 3uma! TBoit cKOPOHEIH CTPOit — YHEIAOCTD.,
YaeA — 60roB rAyXOHEMBIX HEMHAOCTb.

TBoit AMK — C yCTaM# CKaTBIMU BZOBCTBO.

Tam, B BBIIIHUX HOYH, CAGBBI TOPKECTBO,
IIpesricipeHHNX GECIIAOTHBIX AECTKOKPBIAOCTD.
Bessectne TYyT, GEcaMaTCTBO, 3aCTHIAOCTD, —
A B Hegpax — Coanna, Coannra poxzectso!

Mex maAslleB aAaBaCTPOBBIX AaMmIaja
TIcuxen 3a6K0# TermAaercd ezsa.
AAMasaMu Wrpaer CHHeBa.

I'possa, BucuT XpycTarbHas rpomMaja.
IToz xpoB cmacaiics, rae TpewaT Aposa,
Kusup TeMHan, OT 3BE3ZHBIX KONMMit XAaza !

X

Besgomusix, Boxe npmoTu! Hopa
ITotpebua seMHOpOAHBIM, U Hepaora
I'ay6oxas. B Tenro rayxoro aora

U sBeps rouut suMHss mopa.

He ropasIx cuA mpuBOABHAA Urpa, —

3a OroHeK BOCTEIIACHHHIN TPEBOra

B cebe u B MuaoM GAIKHEM — CTOAB y6ora
MKusup u Ar06oss. Ho Bece ayma 6ozpa.

COFPCTO TEAO IIANAaME€HEM KPBIAATHIM,
PYHOM OZ€TO MATKUM U KOCMAaTEBIM,
B 3BEPUHOM AHMKE BECEA YEAOBEK, —

CKOABSUT Ha ABIKaX, IIPAaBUT Oer OAeHUIA.
Kro uckpy Bricex, — cam cebs paccex
Ha naoTh 1 4yx — zBa MUpa BOXAEACHUI.
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COHETHI

X1

Jarede yXHET B IOA€ BETP HOYHOM

1 tennbiM BuxpeM, GyiiHbI, HAACTAET:
He c ocrpoBoB Au rocts, rae oburaer
Ha sanag coAHIa B3STHIX COHM POAHOI ?

JoBpemenHoit 6ymryer oH BeCHO,
OcTpor 3uMHI B €r0 JBIXaHBU Ta€T.
W cTopoxKuM KOIBITOM KOHb IIBITAET
Ha tonxoii neperpase Aes pedHoi.

DeBpaABCKUS IABIBYT B CO3Be3AbAX PHIOH,
MoruabHbIE AYIOM IIPOH3AIOT TABIOHI,
Boanyror npursxenseM o6AacTs AyIiL.

3aKoH UX CBOECHPABEH, CBHIYAIl IIAABI:
Buepa Bce cTHIAO B 3A00€ AIOTBHIX CTYX, —
Cuneer B maTHaX JOA HAyTPO TAABIH.

X11

To Xu3Hb — HAB COH IpPEAYTPEHHUI, KOrga
CaexeeT BO3JyX, OCTYKast AOXKE,

Os3H06 KPBIAATHIA KPAJETCA [0 KOXe

U crpour cHoBHAEHBE IJAPCTBO AbAA ?

O6ManuuBa ABACHUIL depesa:

T'ae mMopox, rae cymecTBeHHocTs, 0 boxe?
W sBb 1 rpesa — He OAHO Ab U TOXE?

Tst — 6siTHE; HO HeT K Tebe caeaa.

Ar060Bs — He IPU3PAK AXKUBHIL: Bepio, gao! . .
Ho u B Meutanbe COHHOM f ATOGAIO,
Jpoxy 3a MUABIX, CTpaXXAy, XAy, BCTPEYAIo . . .

B HOYB 3uMHIOI0 ITACXAABHBIl 3BOH AOBAIO,
Cryuaych B rpo6a 1 MEPTBBIX TOPOIIAIO,
IToxa cebs B rpoby He npumedaio.




BAYECAAB MUBAHOB
DE PROFUNDIS AMAVI

I

O cHOBU/JEHBE KU3HM, JOATUI MOPOK
Kuaemy THI mpumeuTanocs ? 11 xuemy

A 6amxHEMYy IpUMHUACT MOeMy ?

K 206py au? K Auxy As? Pacrouucs, sopor!

Bockpecnu bor! .. Yxe gaBno ne gopor
Ouam y30p, XUTPO 3aTKaBIUMIA THMY.

Yro TKa4 6BIA A, B IOCAEAHUI CPOK IIOUMY ;
Cyape: « Tsl npas» — ckaxy 6es OroBopokK.

Jpemydeil IAOTH TOAO U IOXAp
JyXOBHBIif CBET MHE 3aCTUA HAaBOXJEHbEM,
ITozo6HBIM KypeBY BOCTOUHBIX dap.

VIx azoButslit a1 BABIXaA yrap, —
Ho »xuB A106BU BO Mpax MO HUCXOXJEHBEM :
Asobuts us npeucnogHeii 65IA MOH gap.

I1

Korza 651, BoAlo OTtayio 6op,

A me yuea, A1060BbI0 0OagHHBIH

K ayme, TBopoM B TBOpEHbE U3AUAHHOIA,
3a neit ckurarbcs 6e3 IOBOABIPA :

O 6AYHOM CHIHE IIPUTIY TIOBTOPS

1 6oasio Her, u ckOpOBIO MOKASHHOIA,
Hag paspymensem mepctu usBassHHOM
A e prigan 651, TBaps GOrOTBOPS .« . .

O sxusHu coH, GoAe3HeHHBIH 1 GpeaHbrii !
Ilpucuuck TH BHOBB, — 5 CepAlle GBI 3aMKHYA,
Kax naps-oteny Janaio, B 3aMOK MeZHbIH :

Yro6 MUABIZ B30p B TAHHUK HE 3aTASHYA —
U nramens Heba, CBOJ pacIAaBi, AUBHEH
Ceeprancs 30A0TOM Oe3AMKHX AMBHEiL.
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COHETH

III

Tlpuaun orHeMm cHeAarolui XUTOH
KenraBpa xpoBb — Kak AaBBI TOK IO JKHA2M
I'epaknoBeIM. Y3k A3BHHBI MOTHAAM
Iozgo6srcsa. Jdepebs meder o —

B xocrep . . . U1 Buxps Garpsusix moxopoH
ITonsyuuit #4 KPBIAQTHIM TYIIUT IBIAOM.
Tak 30A0TO OYMILEHO FOPHUAOM . . .
3eMHOI AI0OBU HE TOT K€ AU 3aKOH ?

Cnnrersacs, — Kak 4y6 ¢ oMeAoit ayKesAHOM, —
Co CrpacTuio rayxoHeMolt ¥ sKaAHOM,
Y6mityy B Heil BAPYT ysHaeT OHa.

Kusas mAOTH GEXUT OT IIAOTU XA2JHOM,
W wdasoe, uro 6BIAO IIAOTH OAHA,
Paccexaa CmepTs cexkupoii Gecrora aHoi.

v

Kaxwue, Mecsw, 10HBIH KHEL, 4apbl

Tor MHE cyAMIIB CEpIIOM, CBEPKHYBIIMM CIIpaBa ?
Ilepceit Au THI, ubs GBICTpast pacipasa

Crecaa HaoTMamp rorosy Mapsr?

Ckocu MHe xu3Hb, roHey 6Aaroii mopsr!
Jabsr BocKkpecaa, LIEAOCTHA U 3JpaBa,

Jyira B TOT Mup, TA€ CTpACTHAs OTPaBa
Ee ne TMuA2 orHEHHOMN UTpHI.

Tam, ne ToMach, 6AaKeHHan AIOOHAL ;
3mesa-Buna 6ecrieunoit Toi Al068u
He xaauna, u Kapa ne ry6uaa.

Ho cmepTsio B TeAe, CTpacTiio B KPOBH
IIpossabra mepcrs. M1 a0Ay, Apyr BedepHmiA,
Her ura ocrpeit No60Bu ZUKMX TepHuii!




BAYECAAB UBAHOB

v

Hazexa HecTpoMHbIHA X0p, U3 FOAOCOB
MnhrazeHuecKux M CTApPIECKUX, U3 BCTPEIHBIX
HKerannii-oZHOZHEBOK U CEPAETHBIX
3aBeTHBIX YMBICAOB, — KaK LIIYM A€COB

1 B Hem pord u Aait IPOBOPHBIX IICOB, —
JoHocuTcs 0 KPBIII OCTPOKOHETHBIX

Toit 6ammnu, rae, MexX KaMHEH BEKOBEUHBIX,
MsHe owgyTuMeii AuCTOIIAZ JACOB.

Tam moxoponnoit Beanoctu Mmeprrom
3eMHBIE CPOKU MEPUTH POKOBOIH
Kypanros zpeBHux 0aH03By4HBI 60ii.

BcegacHo TaM yaych IIPOIIATECA C MUABIM
Ilepct MeaAeHHEI CBEPIIMT YPOTHBINA KPYT, —
1 Moot 16 cepauy yAapuT BAPYT.

VI

Korza 6 s xua B Kanpeiickoii roay6oii
IloaBoanbeiM 03apeHneM mewgepe,

Yse ycThe, BEpEH BEKOBEIHOU Mepe,

To mpuoTkpoer, To 3aMKHeT Ipuboii:

YMUABHOIO BBMOAMAACH ObI MOABOOIA,
Kax Aacrouxa, ayma, Busck y ABepw,
K AasypuriM Hepeuzam, arobsr B chepe
Muoit Aasypu cHoBa 6brth CO60IA.

Tak xu3Hb MEHS IIA€HUAQ, 92 POBHUYA,
Kpoiraroro. Kpsiaam Ao6Bu TecHa
He6ecnsix cBog0B cuHsAs TeMHMIIA,

C rAaBBI CTPAXHYTH A CUAIOCH BOAHBI CHA !
Atobumas 60ABHOr0O THXO GyAUT
N xapxuit A06 ABIXaHBEM TOHKMM CTYZJWT.
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VII

O, cepane, — BCTapp rOCTENPUMMHEBIA CTaH,
IlaTep urpokuit HA AyTy LBETHCTOM,
Ornelt BeceAbe B CyMpaKe JYIINCTOM,
Kouyromguit zypbap BoAueOHbIX cTpaH,

T'ze Bcex napesuy, GeAslii geit Tiopban
OrAngeH HEMOPOYHBIM AMETUCTOM,
IIpuBercTByeT Hapuucca JapoM InUCTHIM
1 Aackosoro peusio: « /lpyr, ThI 3BaH» —

Kak T8I A1060BB Cr1acA0 ? YBBI, THI HBIHE
B >xeaesHOM, KPEIKO CKOBAHHOM THIHY
3arBop, mMOA0OHSIH GalIeHHON TBEpABIHE.

C ee 3y610B Ha T Y CTEH B3TASHY —
U cuopa gyxom B Boxueit mycTeize
3a TUXUMUI CO3BE3ABAMU TOHY.

VIII

CBEeTHAO JHA CHUAIOWIEH IIEYaTHIO

Ckpenasier B HeGe npuroBop cyzeh:
1 o, 96 KOAOC 6BINO, CTANO XAED;
3akonoM TO, 4TO 6BIAO OAATOAATHIO.

1, ®eboBy IOCAYIIHOE 3aKAATHIO,
BosmoxxHoe, kak TeHb, 6exur B Dpeb;
Anus HyXXHOE AT POKOBBIX IIOTPE6
TTowaxeHo Aydeit KOIBUCTOM PaThIo.

Ho ayxy uyxa, BpaxiebeH sToT cya, —
U xpoirba [lamaru mens mecyT
B xpait aym, Bocaes HecOrrrounoit Hazexae.

Tam o6HMMaI0 MepTBYIO JAI0O0BS,
W B yactu cepAlia, TPEIIETHEIE MIPEKAE,
ABIO JKAPKHUX JKHA OCTaTOYHYIO KPOBb.
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IX

Ws raybunst Teba aobun 1, Boxe,

CkBospb 6pes 3eMHBIX IPUCTPACTHIL M CTPACTE.
Mens tomua To1 goaro 6es Becrei,

Ho e 651A Mue HuxTo Tebs goposxe.

Korzaa ro63ar Arobumyro, s Aoxke

C Toboit zeaun. IlpusercrBys rocreii,

Teba Bcrpegan. U uem Tebs ceareit

S atua, Tem Bsop TBoit B Ayx BHepancs cTpoxe.

Tax ue pesnyit xe! .
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COHETH
PUMCKHUE COHETH

I

BroBB apoK JpeBHMX BEpHBI IIMAUIPAM, -
B moit mo3auumit wac BegepuuM ‘Ave Roma
IIpusercTByIo Kax cBOA poAHOro ZoMa,
Teb6s, ckuranuii npucrans, Beunsii Pum.

b

Msr Tporo npeakoB MAaMEHH JapyM;

A pobaTcs 0CH KOAECHHUII MEXK TpoMa

1 $ypuit Muposoro unmogpoma:

Te1, yaps myTeit, TASAUNIB, KAK MBI TOPUM.

V1 TBI mBIAQA U BOCCTaBaA U3 IENAQ,
1 namarausas rony6usua
TBoux Hebec TAyOOKMX HE OCAEIAA.

W moMuuT B Aacke 30A0TOTO CHa,
TBoii BpaTaps kumapuc, kax Tpos Kpemnaa,
Korza aexara Tpos coxxena.

II

Jepxa KOHel CTPOITHUBBIX [TOA-Y3 LI,
Moryuu mBIAOM COAHETHOI OTBard

W maroroo oAmMnmiickoi Haru,
Boepes crynuau 6patsa-6AusHenEL.

Copartauxu KBuputos 1 roHms!

C moneit mo6east, y IOTypHCKOit BATH,
Heysnansl, sBUANCH (IOMHSAT caru)

Ha crornax Puma 6oru-mpuinemsr.

U1 B HeM OCTaAMChH 40O CKOHYHMHBI MHIpA.
U ronomeit OrpoMHBIX JBa KyMHpa
He cABMHYAMCH TBICIYEAETBS C MECT.

1 Tam crodr, TA€ cTaAM M3HAYAND —
IlTecTnt xoAMaM, CHHEIOIIUM OKPECT,
Ceeruth 38e320it ¢ BepmuHsl Kpupunana.



BAYECAAB NBAHOB

III

Ilea ITungap, Arebegs: « Her moa coanyem 6aara
Boapbr muaeit ». Bexxur no xunam Puma,
CKAOHEHbEM aKBEAYKOB C rOp TOHNIMA,

Wszapesre poAHUKOB CYACTAMBBIX BAAra.

To mAeleT sSBOHKO B KAaJA3b capKodara;

To 6per B Aasypb cTOAGOM U BJAAB, Apobuma,
IIpoxaazy seibaer; To, HEYKpOTHMA,

IToroxu pymur ¢ MpaMOpHOTO Ipara.

Ee xypuansem yskuii mepeyAok
BoAme6HO 0XMBAEH; U XOPOBOJBI
Okxpect ee BeayT mopckue Goru:

Pesen cobpan ux. Connsie ueproru
ITycTBIHHO BHEMAIOT, KaK UrpaioT BOZBI,
W cAazocTHO BO MIA€ X TOAOC TYAOK.

Iv

OxaMmeHes 1o 9apamMu KypdaHbs

Berymux cTpyit 3a moAHsle kpas,

JAEXUT IOAY-3aTOIINCHA AQJBS;

K neit geymex c useramu maer Kamnanss.

1 Aecrnuia, nepectynas szaHbs,
Iupoxuit myTh y3opamu ABOA,

Hecer B Aasyps gByx 6amen ocTpus

U obeauck nag ITromwaasio gu-Croanbs.

A06A10 J0MOB OpaHKEBBIA 3arap
W AtozHBIE MEX CTApBIX CTEH TECHUHBI
U mopox maabM Ha Heif B TOAZHEBHBIH XKap;

A HOYBIO TEMHO B340XM KaBATHHEI
1 noz axxopast 6apxaTHBEIX rUTap
bpoasuaeii crpexoTanbe MaHAOAKHSL



COHETH

v

AByCTBOPKY Ha XBOCTaX KAyOOK AeAbPumumit
Paspepcroii BeIHEC; B Helt pacter Tpuron,
Tpybut B yAuTy; HO He SBI4HBIH TOH,
Crpyst Ay9oM [IPOHSAET BO3AYX CHHUIA.

Cpeap 3HOA IAUT, 30ByIOUX OOAAK IMHMIA,
Kak seren Mxa Ha ZeMoHe XUTOH!

C npupozoit CX0X pesa CTapUHHBIA COH
CruxuifHOIO IPUYYAAUBOCTBIO AMHMUIA.

bepuunu, — cHoBa Ham, — TBOEH Urpoit
A Becearocs, ot Yersipex @onTaHOB
bpeas na Ilunuso mamsaTHOHN ropoi,

I'ze B xeasto I'oroas Bxogua Usanos,
I'ze ITupanesu orHeHHOM UrAOH
Ilea Puma rpycts u 30a9ecTBo TuTaHOB.

VI

Yepes naedo caaras gepemnax,

Tl'opbaThx mAeHHMII, HA MEAD IIAOCKOJ BasHI,
I'ze 6prIsxyTCs Ha BOAE BOAOAASDI,

3a6bIB, HEIOBOPOTAUBEIE, CTPAX, —

Tanyror oTpoku Ha roroBax

Kypuoceix aygum. /luBHBI MX MPOKaskI:
Iloz ux naToil ypoAsI IIyderaass

13 xpyraoit mactu OpeIYT BOAHBINA MMPax.

Wx gerBepo pessarca Ha JeAbPuHAX.
Ha 6poH30BBIX TO TOAEHAX, TO CIIMHAX
AOCHUTCH AHA 3EACHO-3BIOKHIT CMEX.

1 B sTOI HEre AHM U IIPUBOAMIL
TBoux AOBAIO 1 IPAa3AHMIHBIX YTEX,
Tsoux, AopeHno, 5X0 MEAAHXOAMIA.



BAYECAAB IBAHOB

VII

Crout BojOEM OCEHHMIA, OKPOIIAEH

Barpsniem HUIGUM [[apCTBEHHBIX OTPEIIMIA.
Cpeab MXOB U CKaA, MyX cO 3Meeil, Ackaenui,
ITox apkoio rAsSAUT Ha KPACHBIA KACH.

U cunuit coa, xax 6poHs0ii, OKaltMAEH
Y6paHcTBOM CyMpaYHBIX BEAUKOAEIHIA
AUCTBBL, Ha KO€il HE KOCHEAM IIenu
MeprBaigux CTyK, HU CHEXHBIX OAECK IIEACH.

Bsupaior Tak, ¢ yABIOKOIO IIEYaABHOI,
Braxennsie Ha Hac, Kak Ha IAQTaH
Yeaaummit cornne. Ilaeiger 3BoH XpyCTaABHBIN :

Crpys k Aydy cTpeMut 3516y4mii CTaH.
1 B rAaau onpOKMHYTHI 3€pKAABHOM
Ackaenmit, kAaeH, 1 He60, 1 POHTAH.

VIII

Bects MOIIHBIX BOJ U B BESHBU IIPOXAAJBI
ITocAsmmTes, 1 B MX pacTylyeM peBe.
Wan Ha ryA: pasagBuHYTCS TpOMAJBI,
CeepkHeT yapuila BOZOMETOB, 1 peBu.

Cpe6poM ¢ maraT HOCBHIIAIOTCA KaCKaJbl;
Mopckue KOHM NPSHYT B CBETAOM THEBE;
N3 ckan Gorunu BEIAYT, TOCThE pagbl,
1 cam Hentyn naBcrpeay Baare-/eze.

O, cxoAbKO pas, 6eraey] HEeBOABHBIA PuMa,
C MoAuTBOI1 0 BO3BpaTe B 9ac moTPeGHBIH
A 3a naeuo 6pocar B Te6s MoHeTHI!

Ceepuraruch J0roBopHbIe 06€THI:
CuactAuBoro, Kax gHech, (POHTAH BOAIIEOHBIH,
TsI BosBpaIgaA CBATHIHAM IUAUIPUMA.
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COHETH

IX

IIsz0 MeAAEHHO MeBSHBIA COAHIIA CBET,
T'ycreromguit, kak ZOAY 3BOH IIPOIAABHBI;
W cBerea zyx medansio GecriedarbHOIA,
Becs moanoTa, Kakoil HasBaHbA HET.

He Mez0M AM BOCKPECHINX IIOAHBIX AET

O=x Hanoes, ceit ky6ox JHs1 BeHIAABHBIHA P
He BeunocTs Au cBoit mepcTens 06pyIarbHBIH
IIpocrepaa Jmio 3a rpanbio 3puMBIX MeT ?

3epkarsHOMY I0Z06HA MOPIO CAaBa
Ornucroro HebecHOro pacraaea,
T'ze Taer AuCK ¥ TOHET UCIIOAMH.

OcaenmumMu mepcTaMu Ayd OIZyIan
Bepx munuy, u raas moryx. Ozun,
Ha soaote kpyraurcs cunmit Kyrmoa.
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