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AHHOTanuA: B 1913 I. pycckuii no3T-cuMBOIKCT Bsyecnas MIBaHOB (1866-1949) IpeIOKUT
M3BeCTHOMY MelleHaTy Muxauiny BacunbeBudy CaGallHUKOBY CAeaTh A5 ero
u3zaTenbCTBa nepesos «HoBol xu3Hu» Jlante. Bckope mocsie 3TOro nNo3T NPUCTYIII
K TPYZY, KOTOPBII TaK HUKOTZA U He OKOHYMIL. JIumb pparment rinassl 111 «HoBoi
KU3HU> ObUI BKIIOYeH BsiuecsiaBom VIBaHOBBIM B COGCTBEHHYIO CTaThI0 «O rpaHUnax
HCKYCCTBAa» U KaK ee COCTaBHasA 4acTb ONyOJIMKOBaH B 1914 I. ITepeBozibl BAdeciaBa
ViBaHoBa 13 [laHTe ObUIM BIIepBbIe pacCMOTPeHbI B MOHOrpaduu Ilamesnst J13BUCOH
«ITostudeckoe BooGpaxeHue Bsiuecaa MiBaHoBa. JlaHTe B BOCIIPUATUU PYCCKOTO
cuMBonucTa» (1989). B Heil aHrnuiickas uccuenoBaTebHULA TOCBATUNA LIEIy0
rnaBy «HoBOM 1U3HU» U 3HA4€HUIO 3TOTO IPOU3Be/IeHNs AJIS PyCCKOTro M03Ta-
cumBosnucta. ITpopomxas cnenaHHoe ITamesnoit J13BUzICOH, MBI IPOAHATN3UPOBAJIHY BCe
MaTepuassl, JOKyMeHTHpyiolue paboTy Bsiuecnaa ViBaHoBa Haz iepeBogoM «HoBoi
xu3Hu». OHU XpaHsaTcs B Poccuiickoii rocynapcrBeHHoi 6ubanoteke B MockBe: 3T0
4ePHOBUKM I71aB I 1V, @ TaKkKe BBeJIeHNsI, KOTOPOe IPEeAIO0/Iaraaoch IpeAnocaaTh
Gyzyweii kuure. [IOMUMO [POYero, HaM YAAJIOCh pacindpoBaTh YePHOBUKY TlepeBoaa
IBOIHOrO coHera u3 rassl VII. B 3aBepiueHue cratby my6iukyorces riaBbl XX u XXI
«HoBoit xu3nu» JlanTe B nepeBozie Bsu. MiBaHoBa 1o pykonucu Poccuiickoit
rOCyZapCcTBeHHOM 61OIHOTEKH.
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Abstract: In 1913 the Russian symbolist poet Viacheslav Ivanov (1866-1949) proposed to the
famous patron of the arts Michail Sabashnikov a new Russian translation of Dante’s
Vita Nuova for Sabashnikov’s publishing house. Shortly thereafter the poet began this
work, which he was never to complete. In Ivanov’s lifetime, the only published evidence
of this project was a part of chapter III from the Vita Nuova that he interpolated in
his essay “On the Limits of Art” in 1914. Ivanov’s translations from various works
of Dante were discussed for the first time by Pamela Davidson in her monograph
The poetic imagination of Viacheslav Ivanov: A Russian symbolist’s perception of Dante
(1989). Davidson devoted a chapter to Vita Nuova and its significance for the Russian
symbolist. Continuing Pamela Davidson’s investigations, we examined all the material
preserved in the Russian State Library (Moscow) that allows us to document Ivanov’s
translations from the Vita Nuova: the drafts of chapters I and V and of an introduction
that the poet planned for his Russian edition of the Vita Nuova. Among other things it
was possible to decipher the draft of the masterful translation of the “sonetto doppio”
from chapter VII. An addendum to the paper contains chapters XX and XXI from
Dante’s Vita Nuova in Ivanov’s translation, likewise found in manuscript form in the
Russian State Library.
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Bonee Tpuamaty ieT TOMy Ha3az BbIILIA B CBeT MOHOrpadus «IloaTudeckoe Bo-
obpaxkenue BsiuecnaBa MBaHoBa: Bocmpusitue JlaHTe PyCCKUM CHMBOJIMCTOM»
IMamenbl J[9BUZICOH, M3BECTHOM AHIJIMICKOM MCCIIeIOBATENLHUIIBI TBOPYECTBA
103Ta, — QyHAAMEHTaIbHBIN TP, OCHOBHBIE BHIBOJIBI KOTOPOTO BPSZ JIM KOTZIa-
6o 6ynyT nmepecMoTpeHbl. Hanbosee BaXHbIM M3 HUX CJIeflyeT IPU3HATh 006-
IyI0 XapaKTepuCTUKy I[epeBOAYecKoro moaxoza Bsau. VBaHoBa K Hacjenuio
JlaHTe, KOTOPBII BHIPAXKAJICS B «BOBJIeYeHH > J[aHTe B OPOGUTY CUMBOJIUCTCKOM
npobieMaTrKy, B CO3HATENBEHOM YCIOXXKHEHUM 0OPAa3HOTO CTPOS, B CMEIIEeHUN
aKI[eHTOB, MATeTU3alNU CTWJIA U Tp. [19, P. 239, 244 et passim]'. B To xe Bpe-
MsI 338 MCTEKIIMI [epruoj] MBAHOBOBeYECKas JIMTepaTypa MOMONHUIACH OOJIb-
MM YKCJIOM apXMBHBIX MyOJMKALUE U CTaTeid, MO3BOJSAIOIMX Oosee 00beM-
HO IIpe/iCTaBUTh 3HayeHue CpeJHeBEeKOBOI'O UTAJIbSIHCKOTO [103Ta AJI PyCCKOro
cuMBonucTa. Kpome Toro, mo yciaoBUSIM COBETCKOTO BpeMeHH, Koraa ITamena
JaBucoH paboTtana Haj MOHOTpaduel, IOCTYM K PAAY PYKOMMCHBIX MCTOYHU-
KOB GbUT 3aTpyAHeH. Bee 3T0 ompaBabiBaeT obpaiieHiie Ha HOBOM 3Talle K psiy
PaCcCMOTPEHHBIX €10 CIokeToB. Ho, mymato, mpesxie 4eM 06paTUThCs K OMHOMY 13
HUX — MepeBonaM Bsu. iBaHoBa u3 «HoBOM XU3HU», UMeeT CMbBICT OYepPTUTh
UX TPENBICTOPUIO U ClIeJIaTh HECKOJIBKO OOIINX 3aMevaHuU.

ITepBoe 3HakoMcTBO Bsau. ViBaHOBa ¢ TBOpUecTBOM JlaHTe, He HaliZid OTpa-
JKEHUS B €ro I0HOIIEeCKUX Mpobax rmepa Wik JHEBHUKOBBIX 3aIKCSAX, OTHOCUTCS,
0-BUJIMOMY, K JOCTATOYHO PAHHEMY BpeMeHHU, OyAydu yke TOra OCI0KHEHO
BJIUSTHEM COPUOTIOTMIECKUX U IKKJIECHOJIOTHYeCKUX pa3Mbliiienuit By, Coio-

I U3 nocnefHux pabor, rae petenuusi Bsiy. UBaHOBbIM TBOpYeCcTBa JlaHTe BKJIFOYEHA B LIM-
POKUIT KOHTEKCT PyCCKOU iuTepaTypbl CepebpsiHOro Beka, yKaxeM CIIeAyiolye MOHorpaduu
(B 06enx obmupHas Gubmuorpadus): [2; 7).
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BbeBa®. YiyOieHHOe M3ydeHie HaCIef s UTalbIHCKOTO M03Ta, BeChMa UHTeH-
CUBHOE YTeHHe ero MPOM3BefleHUH B MOAJMHHUKE COCTOANOCH, II0-BUAUMOMY,
BO BpeMs [UTUTeIbHOTO mpebbiBanus B Utanuu B 1892—-1895 IT., 0 YeM MOXKHO
3aKJIIOYUTB TI0 MepenucKe 3TUX U Gosee mO3AHUX JieT (¢ A.M. JIMUTPUEBCKIM,
W.M. Tpescowm, JI.Jl. 3uHOBbeBON-AHHUOA U [Ip.) [36, C. 73, 263; 35, T. T, C. 625;
35, T. 2, C. 20, 294, 313]. B nanbHeiimem ponb [laHTe AN camMoolpefeseHus
Bsiu. VIBaHOBA, BHIPAOOTKY €r0 XyA0KEeCTBEHHOTO METO/Ia, BBICTPAUBAHMUS COO-
CTBEHHOW TBOPYECKOU reHeaynoruu, GyHAaMeHTa 3CTeTUYeCKUX TTOCTPOEeHUd, a
TaKXe KaK BIOXHOBUTEJIA HEU3MEHHO BO3PACTaeT.

IIpwm 3TOM, KaK cripaBesuBo orMevaet Ilamena 13BuzicoH, Bay. MiBaHoOB
WTHOpPUPYeT B3aMMO3aBUCUMOCTb PeJIUTMO3HBIX MPe/CTaBIeHU U MOPATbHbIX
HOPM y [laHTe U CTpPeMUTCS PacCMaTpUBaTh ero KaToJNYeCKU MUCTULIU3M Kak
IIPOJO/KeHNe MUCTHLM3MA S3bIYeCKOT0 M THOCTHYECKOro. B cuiy pasimuuus
KOHIIETINIA MUCTUYECKOU JIFDOBU TIO3TOB MOXXHO KOHCTATHUPOBATh /IBe OCHOB-
Hble IPYIIbI TPaHCPOPMALIUIA XyI0KeCTBEHHBIX 06pa3oB [laHTe P UCTIOJIb30-
BaHuU UX Bay. VIBaHOBBIM. BbI3BaHbI OHU CJIeAYIOLMM: BO-IIePBLIX, BAa4. MBa-
HOBY He CBOICTBEHHO YeTKOe pa3rpaHnieHye, Kak To UMeeT MecTo y JlaHTe, IBYX
THIOB JIOOBU U OCY)X/leHHe JTI06BU [UIOTCKOM; BO-BTOPbIX, MOAABJIsAs MOPaib-
HbII aCIIeKT AaHTOBCKUX 06PA30B, CBS3aHHBIX C MUCTUYECKUM MyTelleCTBHEM,
PYCCKUIA II03T UTHOPUPYeT JIeXallyI0 B OCHOBe Xy[0)KeCTBEHHOro Mupa «boxe-
CTBEHHO! KOMeZIuM» MepapXuio I'pexoB, BO3Me3/Xs, OYMIe sl U BO3HArpaxzie-
Huf. JIaHTOB AMOD IIpeACTaeT y Hero HeOTAUMYMMBIM OT JUOHUCUKCKOTO Dpoca
[19, p. 129-130].

Cso1o nepsyto kHury nupuku «Kopmuue 3Be3nbl» (1901) Bau. ViBaHOB
oTkpbiBaeT snurpadom n3 «Uucrmiumas (Dante, Purg. XXVII); crpokamuy,
K KOTOPbIM U B JlaJibHEHIIeM HEOJHOKPaTHO oOpaliascs A WUIKCTPalud
COOCTBEHHBIX PA3MBbILITEHUIA 0 TPUOTMKEHUN MOIJIMHHO CUMBOJIMCTCKON M03-
3UM K MUDY BBICIIMX CyI[HOCTeH. CBA3b C TBOPYECTBOM [laHTe B KHUTe HEOJHO-
KpaTHO NoA4epkHyTa — snurpadamu («Jyx», “La Selva Oscura”, «Counkc»),
ucrnonb3oBanueM TepuuH («CuHKc», «Bparas, «MupPbI BO3MOXHOr0»), yIIO-
MUHAHMEM MMeHH MTalbsHCKOTO M03Ta B CTUXaX, obpalieHreM K ero o6pasam.
JTaHTOBCKMI TMOATEKCT MMeeTCs KaK y Ha3BaHUN TPeX BAXHEHIIMX cOOpaHuUii
mpuku Bau. ViBanoBa: «Kopmuue 3Be3nsl» (1901), «IIpo3pauHocTb» (1904),

2 B cBA3M C TeMOH CTaThU CTOUT YIOMSHYTb, uTO ¥ Bi1. ConoBbeB nepesoaut u3 «HoBoit
Xu3HU> [laHTe [19, p. 69-70; 16, C. 40-54].
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“Cor Ardens” (B ABYX KHMrax: I9II-IQI2), TaK X Y MHOIUX CTUXOTBOPEHHH,
ux cocTaBasomux (moppobHee: [19, p. 137-228; 17, €. 95—-114; 12, P. 48—52,
187-189, 309310, 506—510 et passim])3. CBA3b C 1033uel JlJaHTe coXpaHsaeTcs
U B Io3/iHeIel uprke Bsd. ViBaHOBa. MHOTOYMC/IEHHBI JAHTOBCKYE aJUTI0O3UU
Y B e[UHCTBEHHOM KPYITHOM SIIMYECKOM co3JaHnu nosta — «IIosectu o CeeTo-
MHUpe LlapeBuye», CTUJIM30BaHHOM 110/ CpefIHeBeKOBble KUTUIHbIe [TpoK3BeLie-
HUA [10].

TBopuecTBO /laHTe MMeeT Ba)kHellllee 3Ha4eHUe AJIs 3CTeTUYeCKUX pas3-
MblITeHi Bsid. VIBaHOBA: TaK, B €T0 IMTEPATyPHO-GHIOCOPCKIX CTATHAX MHO-
FOKpaTHO TOAYePKUBAETCS, YTO JJaHTe — MpeCTaBUTeNb GOJBIIOTO MCKYCCTBA
(«ITo3T U yepHb», 1904; U Jip.), KOTOPOMY CBOMCTBEHHBI 4epThl UCKYCCTBA Ke-
neitroro («Kombe AduHbI», 1904). Kak 6ecCropHbIil mpencTaBuTeNb «60bIIo-
o CTUJISI», <TIOCJIeIHErO BeHI[a», TPeOyIoero «OKOHYaTeIbHOMN JKepTBbI JIY-
HOCTH, L[eJIOCTHOI CaMOOTAA4YM Havany oObHeKTHBHOMY U BCEJIEHCKOMY WU B
YKCTOU ero uzee» JlaHTe yoMsHYyT B CTaTbe «MaHepa, JIULO U CTUb> (1912).
To, uro Ana Bay. MiBaHOBa CUMBOJIM3M 3TO He IOHATHE, IPUBA3AHHOE TOJIBLKO
K JuTeparype Hadana XX B., HO HeKuil Gosee OOLIMIT Xy[OXKeCTBEHHBII METof,
BUZIHO U3 npuuncienus [ante Kk cumBoiuctam («Mrtak, Jlante — cuMBOIUCT!»)
B KOHTEKCTe ero PUHA/JIEKHOCTU K «B0bIIOMY CTUITH0» («CUMBOJIHUCTBI O CUM-
BOJIM3Me», I9I4; I03[Hee C Ha3B. «DKCcKypc: O cexTe U fiorMaTe» ). DTO IO3BOJIA-
70 Bsiu. ViBaHOBY BKJIIOYaTh JlaHTe B COGCTBEHHYIO IIMPOKO TIOHMMAEMYIO re-
HeaJIoTuIo, I7ie B OfIHOM psifly HauboJiee 4acTo Ha3biBatoTCs Dcxul, [lante, Tete,
Hoganuc, locroeBckuit+. Cratbio «O rpaHUIax UCKycCTBa» (1914) Bau. MiBaHOoB
OTKpbIBaeT COOCTBEHHBIM IIEPEBOZIOM TpeThel I1aBbl «HoBoM xu3HU» [laHTe;
ee aHaJu3 IPU3BaH HAIJIANHO MIPEACTABUTh CEMb «MOMEHTOB» BO3HUKHOBEHUSA
XyZI0XXeCTBEHHOTO IPOU3Be/IeHNs, YHUBepCalbHO IPUCYINUX NPOLeccy TBOpYe-
ctBa. ITosBnenue TpeTheii rnaBbl « HoBOM U3HKU» B TeKCTe cTaTby «O rpaHuiax
MCKYCCTBa» B HEMaJIOi CTelleH! CBA3aHO C TeM, YTO MMEHHO B 3TO BpeMs I103T

3 06 obpamenuy Bsy. ViBaHOBa K JlaHTe B KOHTEKCTe «OCBOEHUSA» €T0 HaCIeAust PYyCCKUMHU
CHMBOJIUCTAMH CM.: [14; I13].

4  BecbMa poAyKTHBHBI A5 3cTeTHKN By, MIBaHOBa OKa3asich MHOrooGpasHsie COmo-
craBiienus Jlante 1 JIoCTOEBCKOTro, Ha4aThle B CTaTbe «Jl0CTOeBCKUIA M pOMaH-TpareAuss> (I9II)

U IPOi0JDKeHHbIe o3/iHee B KHure “Dostojewskij: Tragodie — Mythos — Mystik” (Tiibingen:
J.C.B. Mohr (Paul Siebeck), 1932), BiepBbIe ony6/1MKOBaHHOI B IlepeBoze Ha HEMELIKHIA SI3bIK

A. Kpeciunra. CM. 06 3ToM ofipoGHee B ee PyCCKOA3BIYHOM NepensnaHuiu: [29, ¢. 13, 97, 99—100,
102 et passim].
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paborai Hazx noiHbIM nepeBonoM «HoBoit YKusHus», K IpefbICTOPUN KOTOPOTO
MIMeeT CMBICT 37eCh 00PaTUThCS.

B 1910-1912 IT. B CBA3M C mpenojaBaHueM Ha Kypcax H.II. Paesa
Bsy. VIBaHOB cTayn NepeBOAWUTb CTUXOTBOPEHWS OT/ENbHBIX AHTUYHBIX aB-
TOPOB — IJIaBHBIM 00pa3oM IJs HyX7A oOydeHus. B koHue ¢deBpans 1912 T.
Bstu. iBanHoB nokasai ux M.O. TepiieH30HY, ¥ TOT COCOGCTBOBAJ 3HAKOMCTBY €
Humu M.B. CabaiHUKOBA, IIAHUPOBABILETO U3/IaTh AHTOJIOTUIO TPEYeCKHX JIH-
puxkos oz pefakuueit @.E. Kopuia u B.O. Hunennepa B cepuu «ITaMATHUKY MU-
POBOY TUTEpaTyphl». Tak y 103Ta 3aBA3aJ1UCh OTHOLIEHH C IPOCBelleHHbIM MO-
ckoBckuM «M3parensctBoM M. u C. CabaliHUKOBBIX», C KOTOPBIM HOCTENeHHO
0Ka3aJIUCh CBA3aHBI er0 Ba)KHEMIINe IepeBoAYecKre IPOeKThl 0PeBOMIOLUOH-
HbIX JieT. JIMIIb NX He3HAUMTeNNbHas 4acTh ObljIa I0BefieHa [I0 KOHIIA: OTAeIbHOM
KHUTOH ZIB)X/Ibl U3 MeYaTy BhIXOAMIA KHUTA «AJKeit 1 Cado» (1914; 2-€ JOM.
U31.: 1915); B 1915 T. ObU1 onyGIMKOBaH TOM IleTpapku, MOATOTOBIEHHbIN CO-
BMeCTHO Bau. MiBaHoBbIM 1 M.O. T'epiieH30HOM; OH coZiepaJl M0O3ThYecKue Ie-
peJoXeHus TPUALIATU TPex COHeTOB IleTpapKu, BBIOHEHHbIE PYCCKAM IIO3TOM.

BecbMa CKOpO MOCJIe YCTaHOBJIEHUs IeI0BbIX OTHOLIEeHUH ¢ «M3naTenn-
ctBoM M. u C. CabalIHUKOBBIX» B IUCbMeE OT 20 siHBaps (2 deBpansi) 1913 I. U3
Puma Bsiu. VIBaHOB BbICKa3as COGCTBEHHbIE TIOXKEIaHNs; IPU 3TOM U3 aBTOPOB,
KOTOPBIX OH XOTeJ1 ObI lepeBecTH, OAHUM M3 NepBbIX ObUT Ha3BaH [laHTe:

PaGora B Bamem mpeanpusitiy Morsia Obl IIOMOYb MHE YCTPOUTh MO0
JINTEPATYPHYIO JeATENBHOCTD, KaK MHE IIPeCTABIIAETCS 3TO XKeJaTeIbHbIM, — Cy-
IECTBEHHO YIOPSI0YnTD ee. B IletepOypre st MOYTH He MOTY ObITh GpaKTHYECKU
nucaresieM. B cMbIciie IepeBOIOB TO3TUYECKIX MeHsI [IPUBJIEKAEeT U Jjae yBJIeKa-
eT BeCcbMa MHOT'0€, YTO ObI BXOZMJIO eCTeCTBEHHO B Barry mporpammy. ToBopio He
006 OZIHMX TOJILKO aHTHYHBIX 103TaX. 5 6bUI OBl CYACT/INB, HATIPUMED, IIePEBECTH
Korga-HuOyap «Yucrimme» u ocoberHo «Pait» lante, ero «<HOBYyIO KU3HB>, a
B 06JIaCTH QaHTMYHOCTH IIOKA3aTh, YTO 51 MOTY BeCeJIo U JIa/IHO IepefiaTh ApUCTO-
¢ana (k KOTOpOMY BJledeT MeHst UMEHHO OTCYTCTBHE FOMOpa B jocesie pa3pabaTsl-
BaeMbIX TeMax). Bce 310 k ToMy, 4TOGBI [IOKa3aTh BaM, Kak IpHBIeKaTeNbHO /IS

MeHs COTPYAHMYeCTBO y Bac [22, c. 144].
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CabauHYKOB MPOSIBUJI MHTEPEC TOJBKO K TepeBofly «HOBOW JKU3HM»S,
00s13aTeNbCTBA, CBS3aHHbIE C HUM, OH BHEC B IOTOBOP, KOTOPBIM [IOHAYAJTY IpeX-
I10JIaraJIoch OTOBOPHUTH YCJIOBUS pabOThI JIULIb HAJl DCXUIIOM U PSAZIOM CTHXOT-
BopeHu#i Cando, U IPUIOKUT ero K cBoeMy IucbMy Bsy. FIBaHOBY OT 21 ampe-
71 1913 T., OTOBOPHB TPOU3BeZieHHbIe U3MeHeHuUs [37, 1. 16 06.]. O6cyxneHne
YCJI0BUI ¥ IOANKCaHKe II03TOM /I0T0BOPA COCTOSIIOCHh yXe B MOMEHT Ipue3zia
CabamHrKoBa B Pum, BO BpeMsi BeCbMa MHTEHCHUBHOTO IByXIHEBHOTO OOIIEHNS,
0 KOTOpPOM y3HaeM u3 nucbMa M.M. 3amaTHuHoO k JI.B. FIBaHOBOI OT 22 anpens

(5 Mas1) 1913 I.:

BsdeciaB yxe BcTan U ymen K CabalIHUKOBY, KOTOPBIA OCTaHOBUJICS B
Hotel Eden. Buepa BeuepoM OKOJIO 9 Y. MBI CUZIVIM ellle 33 y’KUHOM, 3BOHOK, Cy-
TIPYT y>Ke IpHIIes paHblile, 1 Mbl TOBOPKM: KTO 3TO 3BOHUT? K HaM HeKomy. Bapyr
CTIBIIIKM T'OJIOC HO-pyccKy (OTKpbIBaja Jlaypa): Bau<ecnap> MIB<aHOBUY> loMa?
BsiuecniaB Bbimes, okasancsi CaballHMKOB — ero uszarens. Hy, oH mpocuzen Bech
Beyep, CHaYajia BMeCTe B CTOJIOBOIL, TOTOM y Bstu<ecnaBa> B kabunere. Bsiu<ec-
JlaB> CKa3aJl eMy, uTo Iepee3kaeT B MOCKBY. DTo nosBieHre CabalIHIKOBa ObII0
KaK Obl IPUBETOM MOCKBBI HallleMy Iiepeesziy, 1JIs yeTpaHeHus KosebaHuil Bsiue-

ciaBa [26, 1. 38-38 06.].

21 anpens (4 Masg) I9I3 I. NOANKCAH JOTOBOP, COIYIACHO KOTOPOMY
Bstu. VIBaHOB nprHUMAaN Ha cebsi 06s13aTebCTBA NEPEBECTH B TeueHue ABYX JIeT
Tparenuy DCXUa, «<HeKoTopble» ctuxy Cardo u «Hoyto xusHb> Jlante. Ha cie-
JyoLui fieHb Bau. IBaHOB cziesasl IPUIKCKY K [JOTOBOPY, 3aCBU/ieTe/IbCTBOBAB
nosyyeHue 3afarka: «IIoaydusn aBaHcoM 600 (1IeCTbCOT) UTAN<bAHCKUX> JIWP.
Pum 22 anp<ens> / 5§ mad 1913. Bsa4. FIBaHOB» [38, €. 505—506].

ITpuctynus k nepesBofly «HoBo xu3Hu», Bs4d. VIBaHOB He IPOJBUHYJICA
B HeM 0COBEHHO J]aJIeKO, KaK MOXKHO CYZUTb [0 COXPAHUBIIMMCS MaTepranam —
BCE OHM OTJIOXWINCh B OHOM M3 apXUBHBIX JieJl, XpaHsALeMcs B OOLIMPHOM
bonze mosta B HayuHo-1cceoBaTeIbCKOM OTZeNe pyKonucet Poccuiickoii ro-
CyaapcTBeHHOU 61OIMOTeKr B MOCKBe M 03arjiaBJieHHOM B OMKUCH CJIEAYIOIINAM
obpazom: «Heanoe B.H. [laute. “HoBas *u3Hb", IepeBosbl 171aB 1, V (Havano),

5 CremyeT OTMeTHUTb, YTO HAa TOT MOMEHT PYCCKH YUTaTeNb Pacroarajl JUIIb MajIoyZ0oBIeT-
BOpUTeNbHBIM NepeBosioM A.II. @enoposa: [24]. O penenuuu «HoBoii xu3HU»> [lanTe B Poccun
oM.t [45 55 1].
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VII (conet), XX, XXI» [28]. BriepBrle 3Tu MaTepuaisl onvcana Ilamena JIasuz-
COH, OHa Xe BIepBble ONyOIMKOBAJIA jBa COHETa, CofiepKalyecs B rmaBax XX
u XXI — «JI1060Bb ¥ cepilie BbiCIlee — OAHO...», U «J[1060Bb cama B 04ax Ma-
IOHHBI CBETUT...> (BIIEPBbIe OMyOIUKOBAHBL: [20, p. 107-108; 19, p. 238-239]).

Jlymaro, ©MeeT CMBICK 06PaTUThCS K JaHHOW apXUBHOI eIUHMIIe ellje pa3
U mozipobHelmM 06pa3oM OXapaKTepr30BaTh ee, TeM OoJiee YTO pacumppos-
Ka OZIHOT'0 13 YePHOBUKOB JlaeT BIIOJIHE [I0JIHOLIeHHbII IIepeBOJl CTUXOTBOpEHuS,
conepxamerocs B rase VII «HoBo# XU3HU»; 3aCIyXUBAIOT BHUMAHUA U [Py~
rvie YePHOBUKKC. B IIPUJIOKEHUH K CTaThe BIIEPBbIE LIEIMKOM MYOIUKYIOTCS IJ1a-
Bbl XX u XXI «HoBoi1 xu3HU», TepeBefieHHble Bsd. VIBaHOBBIM U [I0 CUX ITOP
ocTamolyecs B pyKomucu (Kak ye CKa3aHo, JMIIb Ba COHETa U3 HUX ObUIH B
cBOe BpeMs HarevaTaHb! [Tamenoii [[3Buscon). PaboTa moaTa Haz 3TUMHU ABYMs
IJIaBaMH, KaK KaxeTcsi, 6bUia TI0YTH 3aBepIileHa, UX TeKCT 0OHAPYKUBAET BbICO-
KYIO CTelleHb TOTOBHOCTH, XOTSI IePeBOIbI U He TIOIBEPIIICh GUHATILHOUN OT/eN-
Ke: 3T0 GesoBble aBTOrpadel paeieHsle (nasnee: FAII).

Wtak, apxuBHOE JIeJI0, JOKYMEHTHUpYyIoliee pa60Ty Bsu. FIBaHoBa Hap me-
peBoziom «HoBoit xu3uu» Jante (HUOP PI'B. ®. 109. Kapr. 3. Ex. xp. 104),
COZIepKUT Clleflylolyie MaTepralbl:

1. YepHOBUK MepeBofa 171aBkl I (J1. 2; KapaHzal), B KOTopo# [JaHTe 06b-
SIBJISIET O HAMEPEHUH TI0BEAaTh O COOBITUAX, TIPOU3OIIEANINX OCIIe Havasa ero
HOBOI XU3HU U 00 UX 3HavYeHuU. [IpuBey ee TeKCT:

ITepen Toi 4acTbl0 PYKONMCAaHMUs MOeH IaMATH, Bbllle KOoell HEMHOroe

MOJHO ObIJIO 6bI pa306paTh, KPACHBIM HAIMCAHA CTPOKA, IJTaCsIIast:

Incipit vita nova

(3ayrHaeTcs KU3Hb HOBas).

ITox 3To¥ KpacHOM CTPOKOM HaX0Xy HadepTaHHBIMU CJIOBA, KOTOpHIE U [0~
JIOXWJI CITMCATh B CUIO KHIDKUILY, €CJIM U He BCe 10 OLHOTO, TO, 10 KPAaWHOCTH, TaK

4TOOBI Bpa3yMuTesieH ObLT UX OOIINI CMBICIL

6 Huxe medaTaeTcs JIMIIb MOCTeAHUIN «CJION» TeKCTa 4epHOBUKOB, MPeIIeCcTBYIOI1e BapuaH-
ThI He IPUBOZIATCSA. 3a [ieTeIbHOe Y4acTHe B PaclinppOBKe CIUTAI0 IPUATHBIM [I0ITOM BBIPA3UTh
npusHatenbHOCTh JI.JI. EpMakoBoii 1 A.C. AneKcaHApOBY.
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2. YepPHOBUK Hayajia BCTYIHUTEIbHOH 3aMeTKy Bsd. IBaHOBA 0 3HAUeHNU
«HoBoii xxu3Hu» (1. 3; KapaHZall); HalKCcaH KpaiiHe MOCIeNHO, PAZ CI0B He 10-
nyvcaH (BOCIIOMHAOTCSA B YIJIOBBIX CKOOKAX):

ITpoucxoxpeHue «kHwxuubl> (libello), o3arnaBneHHoi ee aBTopoM «Ho-
Bast u3Hb> (“Vita Nuova”), Hesb3s1 0OBSCHSATh, KaK 3TO JIeAI0T TOJKOBATEIH,
TOJIKO TeM, YTO BeJIMKUil AJIMrbepu, OTAaBasi 4YMTATessiM COOpaHHe Jmpude-
CKUX TBODeHUIl CBOeil IOHOCTH, He OPAHUYMUIICA NIPAaBOM aHAIUTUY<ECKU> U3b-
SICH<UTb> KaXK0e, HO IOXeNas CBA3aTh UX B OJIHO LieJI0€ U MOZPOGHBIM aBTOP-
ckiM (baKTUYeCKMM KOMMEHTapueM, [OBECTBYIOMUM 06 00CTOSITeNbCTBAX, IPU
KOTOPBIX KaX/j0e U3 HUX BO3HUKJIO, BCJIEACTBIE 4ero KOMMeHTapuil obparuicsa
B IIOBECTh O IOHOIIECKUX OTHOMLIeHMAX JlaHTe U ero Bo3nmw0ieHHO# Beatpuye B
Ty 3II0XY, KOIZIa OHa 00uTasIa elle He B TOPHUX OOHUTEINSX, I7le BCTPedas ee meBell

«Box<ecrBeHHoi> Kom<enuu>», HO B pOAHOM ropozie nosra — diaopeHuumn.

3. [IBa CTUXOTBOPHBIX HAOPOCKA C HaYaJIbHOI CTPOKOU «[Ipoxoxue Amy-
POBBIX IyTeH...»; IEPEBOA ABYX IePBBIX cTpod ABOIHOTrO coHeta “O voi che perla
via d’Amor passate...” u3 rnaBbl VII «HoBo# xu3HI» (JI. 4; KapaHAaLl);

4. TIpo3andeckuii 4epHOBOI lepeBOX 3a4yrHa I71aBbl V (J1. 4 06.; cBepXy
JIMCTA; KapaHJall), COAepiKallell paccka3 o TOM, 4To JlaHTe CMOTpeI B LIEPKBH
Ha Bearpuye, a IpUCYTCTBOBABIIIKE TOCIUTAIIH, YTO OH BIFOGJIEH B IPYTYIO JKeH-
UHY:

B eHb, Koraa 6aropofHeiiinas cuziena Tam, Ifie coblmanach xsana La-
PUIIe C/IaBbl; 5 Ke C MecTa, MHOIO 3aHATOTO, MOT BU/IETh CBOe OiakeHCTBO. ITo
IPSIMOMY HaIPaBJIeHUIO IPOMEXK el0 ¥ MHOH cUziesla 61aropoiHast XXeHIIHa BeChb-
Ma NpUATHAA Ha BUJ; OHA YacTO HAa MeHs B3IJIAZbIBAJIA, JUBSCh TOMY, YTO MOM
B30 OBLJI yCTPeMJIEH BIIepe]] TOBEPX Hesl; ¥ MHOTHe IPHMETIIY ed yauBieHue. VI
BCe 3TO ObIJIO HCTOJIKOBAHO TAK, YTO, BBIXO/A U3 TOTO MeCTa, s CJIbIaJ, Kak 61m3
upymye Npo MeHs roBopuin: «CMOTPH, KaK 3Ta JKeHIIMHa ero Kpymut!»> OHu Ha-
3bIBaJIU €e 10 UMEeHH, U A TIIOHAJ, YTO OHU pasyMeJIM Ty, KOTOpas Cuzesa IpoMex
Ha NPAMOMW JIMHUY, UCXOJMBILEN OT NpeKpacHo! beaTpyuye U KOHUYEHHON B MOUX

riaasax.
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5. YepHOBUK C HayajJbHOW CTPOKOH «IIpoxoxue AMYpOBBIX HyTei...»
(1. 4 06., cHU3y NKCTa, 3aMMCAHO MOMepeK; KapaHAall); TpeTHil He3aBeplieH-
HbIi [IepeBOJ ABYX MepBbIX cTpo¢ ABOIHOrO coHera “O voi che per la via d’Amor
passate...” u3 riaBbl VII «<HOBO# KU3HU»; HAYaJIbHbIE JIEBATH CTPOK YHTAIOTCSL:

ITpoxoxue AMypOBBIX IyTeii!

CKJIOHACh K TOCKe MOeH,

Ckaxute, 4bs Nevyajb ¢ MOed CpaBHUTCA!
VBB, IIyXUX cKOpGeit

S cam n CTpax, <> IUIEHHUK, U TEMHH1IIA.

Mte napb JI06BY [0 MUJIIOCTH CBOE
Jlan c4acThe MHOTHUX JHEN
U 5ku3Hb MHe y/IbI6asiach, YapOBHUL,

W MHOrMe 3aBUI0BAJIU €.

6. YepHOBUK C Ha4aJbHOU CTPOKOH <«IIpoxoxue AMYpOBBIX NyTei...»
(1. 5 06.; KapaHza); YeTBePThIi, MOMHBIN [TepeBOA ABOKMHOTO coHeta “O voi che
per la via d’Amor passate...” 13 VII riaBbl «<HOBOY x13HI»> (3aBepiieHre paboThl
HaJi TeKCTOM, 4TO Ha JI. 4. 1 4 06.):

ITpoxoxue AMypOBBIX IyTeid!
CKJIOHACH K TOCKe MOeH,

Ckaxure, 4beil paBHa MOSI Kpy4HHa?
BHemuuTe 3ByKy aJOCTHBIX pedeil.
CBoux MIyXux ckopbei,

VBB, 41 CaM U XepTBa, U IPUYMHA.

MHe naps JI06BH 110 MUJIOCTH CBO€

Jasn cyacTbe MHOTUX JHeH.

Bt HesaciysxeH gap. Ho Bee x cynbOuHa.
MHe ynbiGHynach. U cepana apyseit
3aBUIOBANN e,

Ho HpaB HEMNOCTOAHEH BJIaCTeJINHA.
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Bce MuHOBasoCh. [1e OTBETHBII ITbLI,
KoTopsiM st ropest BOIU3K JII0OUMOTA,
IMeyanuio TOMUMBIH,

TIpu3HATHCS B HEl He 0GPeTaro CUL.

V3K 41 He TOT, KAKMM HeZIJaBHO ObLIL.
OyH C TOCKOH, CThIZIOM OT BC€X TOHUMBIH,
Becenoctu TMUMHOM

1 paHBI cepaLia OTO BCEX COKPBLIL.

YeTBepThIil YePHOBHUK ZaeT yio6oUMTaeMblil TEKCT PeNKON CpefHeBeKo-
BOI pOpMBI, TaK Ha3bIBAEMOTO IBOMHOTO cOHeTa (sonetto doppio) u3 rnassi VII,
OIMCBIBAIOLINI OTOpYeHHe 03T NOCJIe OThe3/a aMbl, IOMOTraBlIel eMy CKpbI-
BaTh 00BEKT ero UCTUHHOM JII06BY. [IBOHOM COHET OTINYaeTCst OT KIacCuiecKo-
ro TeéM, 4YTO B €ro «KaTpeHax» Mocje HEeYETHbIX OAVMHHAAUATHUCIOXHBIX CTUXOB
MIMeIoTc 100aBOYHbIE, CEMUCTIOXHBIE, C HUMU PUQMYIOLIMeCs; OHU BBELEHbI
TAKJKe U B «TepLieThI», [I0C/Ie KAXKIOro BTOPOro cTrxa. B pe3ynbTate obiiee 41cio
CTPOK /IBOMHOTO COHEeTa BO3pacTaeT 1o 20 CTUX0B’. Y [JlaHTe B coHeTe “O voi che
per la via d’Amor passate...” pacrionoxenue pupm cienymomee: AaBBbA AaBBbA
CDdC DCcD (manble GYKBBI 03HAYalOT CeMHCIOXHbIe cTuxH)®. B mepeBoze
Bsu. VIBaHOBa pUCYHOK pU®M B ITOCIIEHEM «TepIieTe» HeCKOJIbKO U3MeHeH (3T0
OTCTyIUIEHVIe OTMe4YeHO B CcxeMe MOMYXUPHbIM mpudrom): AaBBbA AaBBbA
CDdC CDdC. IepeBogs cuiuiabuky Jante ssMOrudeckoi cuiiabo-TOHUKOI, pyc-
CKMI NTO3T BBOJUT aJbTePHAHC, B CUJIy Yero ero CTUXOTBOpeHue COCTOUT U3 Lie-
CTHC/IOXHBIX, CEMUCIOXHBIX, IeCATUCIOKHBIX U OAMHHALATUCTIOXHBIX CTUXOB
(COOTBETCTBEHHO € MY>XCKUMHU U KeHCKUMU OKOHYAHUSAMM); OH TaKXKe JAOIMyCcKa-
eT OfIHy HeTOUHYyI0 pudMy («IMIMHOII»). B 1mesnom xe Bsd. MIBaHOB focTaTOU-
HO BOJIBHO, B COOTBETCTBUM CO CBOEN KOHLEMNIUel «llepeBofa-UCTOIKOBAHUA>
(06 aToM noppoGHee: [9]), mepenaraet ABOIHOI coHeT [laHTe, yAAYHO meperna-
Bas IPU 3TOM OOIIYI0 TOHAJBHOCTb CPENHEBEKOBOI'O CTHXOTBODEHMS W CBOe-

7  JiBoiiHOI coHeT (sonetto doppio) ABsAETCA HECKOBKO YIPOIEHHON (pOPMON yTPOEHHO-
ro coHeTa (sonetto rinterzato), HacquThIBaKOLIero 22 cTuxa. Ero HanGonee sipkue 06pasisl Aan
B XIII B. I'BUTTOHE Apenio.

8 JlanTe Hamvcas B 00wl CI0XHOCTH TPU ABOAHBIX cOHeTa. Ellle 0/iH HAXOZUM B Clieny-
folIelt, BocbMoit r1aBe «HoBoii xusnHu» (“Morte villana, di pieta nemica...”), a Taxxe cpeu ero
«CruxorBopeHnuii» (“Se Lippo amico se’ tu che mi leggi...”).
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ob6paswue ero ¢popmbl. HecoMHeHHO U TO, 4TO BapuaHT Bsiu. ViBaHOBa 110 CBOMM
XyZOKeCTBEHHBIM ZOCTOMHCTBAM He YCTyNaeT IepeBofaM JBYX APYIuX Macre-
poB — A.M. BDdpoca [25, c. 78-79] u U.H. Tonenumes-Kyrtysosa [23, c. 11] (3TOT
COHET, COKPaTUB ero ZI0 KJIacCUYecKux I4 CTPOK, nepenoxus u A.Il. ®enopos
[24, c. 56]). OTMedy, uto Ddpoc orpanndnBaer cebs ynorpediIeHrEM KEHCKUX
pudm, B To BpeMms Kak T'oneHumeB-KyTy3oB BBOAUT anbTepHaHC. CTUIHCTIYE-
CKH ero mepeBoJl OKa3bIBAeTCsl BechMa OJIM30K K mepeiokeHuto Bsy. ViBaHOBa,
HO 1pu 3ToM ToneHuieB-KyTy30B B oIM4Ke OT CBOMX NpeALIeCTBEHHUKOB He
coboz1aeT OHO U3 CKBO3HBIX prdM B KaTpeHax®.

7. TonHbii nepeBos riaBbl XX, BKIOUaONiel conet «JI1060Bb U cepiie
BbICIIEe — OZHO...» (“Amore e 'l cor gentil sono una cosa...”) (1. 6-6 06.; BAII,
YepHHUIIa, TIPaBKa KapaH/almIoM), B KOTOPOii [laHTe MOBECTBYeT O mpochOe Apy-
ra HamcaTb COHeT O JIFOOBH, 3aTeM ke IPUBOAUT TEKCT COYMHEHHOTO B CBSI3U C
3THM COHETA U MOSICHSIET ero MPOo30il.

8. Ionuelit mepeBoz masbl XXI, Bruoyaromeil coHer «JIlo6oBb cama
B 04axX MazioHHBI cBeTHT...» (“Ne li occhi porta la mia donna Amore...”) (1. 7-8;
4YepHUJIA, IPaBKa KapaH/allloM); B Heli JlaHTe IIOHa4Yasy IOBECTBYeT, KaK OH XO-
TeJI HanmucaTh 6oJbIe 0 THOBY U KaK BeaTpirde ¢ MOMOIIbIO CBOUX I71a3 1 B3IJIS-
Zla MOTJIa BBI3bIBATh JIOOOBb HE TOJILKO Y JIIOZiell, B KOTOPBIX JII0O0Bb ApeMJIET,
HO U y TexX, KOMy COBepIIeHHO OHa He CBOMCTBeHHa; COHEeT Ha 3Ty TeMy, 3a KOTO-
PBIM CllefiyeT Ipo3anyeckoe 00bACHEHNE ero 3Ha4eHus, 3aBepliaeT I71aBy.

9. YepHOBUK coHeTa «JIt060BB U cep/ilie BbICIiee — OfHO...», COAepIKalie-
rocsi B rmaBe XX (71. 8 06.; BAII, kapaHzar).

TakoBbl Marepuaibl, JOKYMEHTUPYIOLIUe pa60Ty Bsau. VBaHoBa Han
nepeBozioM «HOBOU KM3HU» (CyA MO BCEMY, OHA BeJaCh IIABHBIM 00pa3om
B 1913 I.). Ho, mo-BuauMoMy, ObUIM U ApYTHe, 0 HAaC He Aoulexmue. B aTom,
K IpuMepy, yOex1aer To, YT0 HUKAKUX TepeBofoB u3 riasbl III B oxapakTepu-

9 Cp. ¢ ZaHHBIMA HaOJIOEHUSIMU TIATEIBLHOE COMOCTABIIeHNUe 1epeBOnoB «HOBOM KU3HI»
Jlante, crenanHbIXx M.H. JIuBepoBckoii (1918), A.M. Ddpocom (1934) u 1.H. ToneHuIIeBbIM-
Kyty3oBbIM (1968), B pabote: [1]. Jins faHHO# cTaTby epeBos M.U. JInBepOBCKOiL, BIPOUYeM,
HepeseBaHTeH, 160 CTUXOTBOPEeHUs, conepiamiuecs B «HoBO# )u3HI», OHA Mepesiarana Mpo30i.
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30BaHHOM BBbIIle efIMHNLe He UMeeTcs. A Belb UMEHHO ee 3HAUUTeNbHasA YacThb
(nposaudeckuii pparMeHT U3 «HOBOIA KU3HI», BKIIOYAIOIIUI TIEPeBO]] COHeTa
«BceM JaHHUKaM YMUJIbHBIM, YUCTBIM CJIyraM...) ObUia ONyOJIMKOBAaHA B CTaThe
Bsau. ViBaHoBa «O rpaHuiiax UcKyccTBa» (19I4) Ha cTpaHuUax xxypHana «Tpy-
Il ¥ THU», CTaB Il COBPEMEHHUKOB eINHCTBEHHBIM CBU/IETeILCTBOM TOTO, YTO
M03T-CUMBOUCT obpaiascs Kk «HoBO# XU3HU» KaK MepeBOAYMK. B aTOM KOH-
TEKCTe 3aC/y)KUBAeT BHUMAHUS 1 TOT QAKT, YTO B «ABTOOMOrpaduieckoM M1Ch-
Me» (1917) Bau. ViBaHOB mucai, 4To jleToM 1917 I. B Cour OH MPOJOJIKal Tpy-
IUTHCA HaZl iepeBoZioM «HoBoi )u3HU» [27, €. 96], HO eCJIU 3TO U UMEJIO MeCTO,
TO paboTa He MPOJBUHYJIACD [1aJIeKO, 8 MATepPUAJIbI ee He COXPaHUITKCh.

Kak HerpyAHO 3aMeTwThb, MHTepec Bad. VIBaHOBa K IepBOMY KpPYIIHOMY
npou3BefieHuI0 [laHTe GbUT JUIMTENbHBIM 1 NPUCTaIbHBIM. OfHAaKO 061ne py-
TUX NIPOEKTOB U 3aMbICJIOB, KaK U JledATeIbHOe y4acTye B TeKyLlel JuTepaTypHoi
XWU3HYU, HEU3MEHHO OTBJIeKaau Bsu. VBaHoBa oT nepesBoza «HoBOM xu3HU», He
IaBasi BO3MOXXHOCTH B HETO MOTPY3UThCsL. Bee jxe 0co6eHHOe OTHOLIEHHE K 3TO-
My [POU3BeleHUIO [1aJI0 3HAaTh B TOT MOMEHT, KOTI/Zia yXe IocJie PeBOIIOLUY 03T
BOJIelO CyZeO ObLT MPUHYXEH BKIIOYUTHCS B YHHBEPCUTETCKOe 0Opa3oBaHIe.
U TyT MMeeT CMbICI 06PATUTBCS K MaTepraiaM, Oy6IMKOBaHHBIM yKe MOCJIe Bbl-
X071a U3 nevyaTy MoHorpaduu ITaMesbt [3BUCOH, U TIOTOMY B Heil He YYTeHHBIM.

ITocne HecocTOABIIErocs OTbe3[a 3a IPaHULy, IUIAHUPOBABLIETOCHA BO
BTOpO¥ IOJIOBKHE UIOHA 1920 I.'°, B CAMOM KOHIIe JieTa 3Toro roza Bsd. I1BaHoB
OTIIPaBWJICA C [BYMs JleTbMU M3 MOCKBBI Ha IOT B HaziexkJie HEKOTOpoe BpeMs
IPOXUTB B caHaTopuK B KucioBozcKe, OTKyaa GbIIO peliieHO OTIPaBUThCA B 3a-
KaBka3be. JJobpaBimmchk 10 Baky, moaT craHOBUTCA mpenofaBaTeseM Asepbaii-
JKaHCKOTO TOCyZapCTBEHHOI'O YHUBEPCUTEeTa, UCIbIThIBABLIErO KaZipOBbIi TOJIOZ.
19 HOA6PS 1920 I. Bstu. VIBaHOB GbLI e[UHOIIACHO M30paH OpAMHAPHBIM Tpodec-
COpoM 110 Kadenpe kiaccudeckoii gpunonorni. OXHAM U3 HEPBLIX KYPCOB, KOTO-
poiit poeta doctus npezsioxut GakyabTeTy 23 HOSIOPSt 1920 T. ¥ KOTOPBIN ObLT UM
NPOYMTaH 3VMOM Y BeCHOH IQ2I T., CTa/lu JleKUuy Ha TeMy «/lante u ITetpapka»
(nBa yaca B Hezen0) [6, c. 326]". Psa u3 HUX ObUT 3aIKcaH A0UEPhIO MO3TA U He
TaK AaBHO ony6nukoBaH K.C. JIaHI0H, CipaBeJMBO TOAraolieil, 4To «JIeKIuy,

10 O KOMIUIEKCe IPUYNH, TOOYAMBIINX COBETCKUX QYHKIIMOHEPOB OTKa3aTh Bsd. IBaHOBY B ero
npocb6ax o Bbiesze 3a npenenbl CoBerckoii Poccuu oM. moppobHee: [3; 18].

11 IToAroToBUTesbHbIE MaTepPUAIbI JIEKLUIA B 3HAYUTEILHON Mepe COXPaHUIUCh B PUMCKOM
apx¥Be 1103Ta [34]; OHHM YACTUYHO OMYGINKOBAHBL [32].
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3aKOHCIeKTrpoBaHHble JI.B. IBaHOBOIA, IPEACTABIISIOT CO0O0II He TONBKO Pe3ylib-
TaT [aHTOBEIYECKUX IMTyAui VBaHOBA, HO W IUIOJ CYOHEKTUBHO-TBOPYECKOTO
NepeXXUBaHUsA AHTOBCKUX TEKCTOB» [31, C. 344]. JJOBONBHO IIPOCTpAaHHBIH nac-
CaX B JIEKIWH, [IPOYTEHHON Bsta. IBaHOBBIM 6 eBpassi 1921 T., ObUT IIOCBSIEH
MMeHHO «HOBOM XM3HM», KOTOPYIO OH IOJIarajl «IpOU3BefleHueM 4pe3BbI4aiiHoO
3HAYUTeNIbHBIM U XapaKTepHbIM» [31, C. 348]. AHamm3 «HoBOH 1U3HU» Ha4YMHAa-
ercsi ¢ moapoOHoro pasbopa conera “Amore e 'l cor gentil sono una cosa...” u3 rya-
BbI XX — MMeHHO TOTO, 4TO GbUT HEKOTZIA [IepeBe/leH PYCCKUM ITO3TOM, HO OCTaJICs
TIPY €ro XU3HU B pykonucu'>. Bsad. VIBaHOB Ha3bIBaeT 3TOT COHET «OJHUM U3 JIy4-
IIMX», BEIPAXKAIOLIMM «HJlealibl PhILIapCTBa» U «HEKOTOPbIe IJIATOHOBCKUe Uien».
Crierindyika IPOBUHIMAILHON CTYAEHYECKO! ayaUTOpUM MOGYKIaeT ero, BIPO-
YeM, COCPeZIOTOYMThCSA flajiee Ha Iepeckase Harbosiee BaXKHbIX SMH30/0B.

OzHako [ielo He OrpaHMYMBANIOCh paccMOTpeHueM «HOBOM jxu3HU»
B JIleKIIUAX BAu. VIBaHOBa — COIJIaCHO YCTHOMY CBU/leTenbCTBY B.A. MaHylinoBa
B Ha4aJbHOM KypCe UTaJbSIHCKOTO f3bIKa, KOTOPBIN N0 MHUIMAaTUBe BAy. ViBa-
HOBa GbUI BBelleH Ha uionornieckom Qakysbrere A3epOaiiPKaHCKOTO rocy-
IapCTBEHHOTO YHUBEPCHUTETA, MO3T /IS TUHIBUCTUYECKUX Pa300pPOB HCII0Ib30-
Bas TekcT «HoBOI xu3HM» [laHTe [21, . 237]. [0 Bcell BUAUMOCTH, OHa e Obiia
IpeZiyIoKeHa BO BpeMs JoMamHuX 3aHATMN M.C. AnbTMaHy, BCHOMUHABLIEMY
Jyepe3 MHOTO JieT B «ABTOGHOTpaduu» 0 CBOEM MePBOM OIIbITe IiepeBozia C UTa-
JIbSTHCKOT'O fA3bIKa (KaK Ka)keTcs, yIOMUHAeMbIM UM TEKCTOM Ha <«ellie 10 aHTOB-
CKOM $i3bIKe» 1 ObuIa Kak pa3 «HoBast )KU3Hb»):

Ye Ha NepBOM ypoKe BsdeciaB MHe NpeAIOXKUT TlepeBecTd TeKCT [Ha|
elnle ZI0ZIAHTOBCKOM [f3bIKe]. {1, He 3HasA HU CJI0Ba NO-UTANBAHCKY, OTKa3asucsa. Ho
TYyT HofomIa ko MHe JIuausa u Ha yxo menHyna: «He oTka3biBaiiTech. C OTLOM
He CTIopbTe, MHa4e BbI MorubHetel»> S, yMesi-He yMmes, 3Hast SA3bIKY JIATUHCKUIA U
bpaHIy3CcKui, IPUHSAIICS IePeBOANTD, B4, moMoral, u s Kak-To fobper 1o ocTa-
HOBKU. Bupnmo, Metor Bsiu. FIBaHOBA COCTOSLI B TOM, 4TO[ObI| He YMEIONIUX T1J1a-
BaTh [6pocaTs] B Boay. BpolieHHbIe KaK MOTJIM U He MOTJIX KapaOKaiuch, U TOTa

Jnib BsdecaB 0Ka3bIBa MM MOMOIIB |21, C. 310].

12 Bmepsble coHer «JI1060Bb U cepAlie BbiCLIee — OAHO...» OnyGnnKoBaH Ilamesoi J[3BuacoH
[20, c. 107]; cM. TaK>Ke asee B pUIOKeHUH I1aBy XX B nepeBozie BAy. FIBaHOBA, COZiepXallyi0
3TOT COHET.
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He ocTaBnsis MbICIH 3aHATHCA TepeBOJaMU U3 JlaHTe U NIpearnosaras yse-
JIMYUTh €T0 <IIPUCYTCTBUE» B yueOHOM mpoliecce Ha GpUIONIOrudeckoM Gaxysib-
tete A3l'y Bsiu. MiBaHOB coGpan y ce6si HeGObUIYIO JAHTOBEAUECKYI0 OUOIIMO-
TeKy, KOTOpasi, OAHAKO, 3aTeM M3-3a ITOCIIeNTHOr0 OThe3/ia 3a PaHUIly OCTalach
B Baky. Cpeznu KHUT, GBIBIINX 31€Ch Y O3Ta MOA PYKOi, 6buty usnanus «HoBoit
XU3HU» Ha UTAJIbSHCKOM U HEMeLIKOM fA3bIKaX [II, p. 328—-329], a Takxe ee pyc-
ckuii nepeBoz A.II. @enopoBa (1895) [8, c. 236]. He rumMes BO3MOXXHOCTH B3ATh
3T KHWTH C 00O, KOTZia OH B 1924 I. aMurpupoBai B Utanuio, Bsiu. MiBaHOB
TI033Ke IPUOOpeN HECKONBKO M3AaHUi JlaHTe, Cpei KOTOPBIX ObLIT U UTAJbSH-
ckmii TekcT «HoBOM XU3HU» [40].

3aBepimass 0030p MaTepuayoB, JOKYMEHTHUPYIOMUX XO& pPabOoThI
Bsu. 1BaHoBa Haj mepeBojoM «HOBOHM XU3HU», IPUXOJUTCA C COXaJeHUEM
KOHCTaTUPOBaTh, YTO HECMOTPS Ha JyXOBHOE POJCTBO, ouyiaemMoe Bsu. MBa-
HOBBIM C BEJIMKUM CpeJHEBEKOBBLIM I[I03TOM, U KeJlaHue IepeBOAUThb ero TeK-
CThI, BCe TPU OONBINMX TePeBOYECKUX MPOEKTa, CBA3AHHBIX ¢ UMeHeM JlaHTe,
B KOTOPBIX [0O3T HaMepeBaJICs y4acTBOBATh (CTUXOTBODHBIN IepeBOJ KaHIIOH
«[Tnpas*, nonubil nepeBon «HoBoi xu3Hu» u «BoxxecTBeHHON KoMenuu»»),
0 Pa3HOro Pofia BHEIIHUM OBCTOATENLCTBAM MPEPBAINCh HA HAYAJIbHOM 3Ta-
Ie, a U3BeCTHO O HMX CTaJIo JIMIIb GJarofaps moCMepTHbIM mybnukaiusM. He
BBI3bIBAET COMHEHUS M TO, YTO BCE ATH [IEPEBO/IbI, C/Ii ObI UM OBLIO CYXKIEHO
OCYIIeCTBUTLCS, CTaMM Obl He3ayPSAAHBIMU SIBJIEHUSIMU OT€YeCTBEHHOM KyJIbTY-
pbl. ToMy rapaHTOM U MO3TUYECKUi TajaHT Bsu. VBaHOBa, u ero ocobeHHOe,
ryb0KO MHAUBUAYAJIbHOE Bi/leHe Mupa [JaHTe.

13 Cwm. nepeyeHb KHUT By, MiBaHOBa Ha UTa/bAAHCKOM AI3bIKe Ha caiite Viccien0BaTebCKoro
tentpa Bstu. ViBanoBa B Pume — URL: https://clck.ru/rdMXb (marta obpamenst: 24.06.2022).

14 B 1914 T. Bsu. MiBanoB xyomotan nepes M.B. CaGamiHUKOBBIM O MOAZepXXKe [IepeBosia
«Ilnpa» Jlante. IT03T HOIDKEH GBLI [IEPEBECTH CTHXOTBOPHBIE YaCTH, DPH — IIPO3audecKHe.

Bsiu. IBaHOB nepeBeJt JIUIIb Be KaHIOHbI 13 «[upas. [TepByio 13 Hux onybiukosaia I1. IaBua-
COH [20, p. 114-115|. Bropas 6bu1a «cobpaHa» U3 ABYX Pa3IMYHBIX UCTOYHUKOB C IPOMEXKYTKOM
MeX/1y MyOIUKaLUAMY B I5 JIeT: [32, C. 13—14; 33, C. 80]. Ckopee Bcero, Torza xe (i, 1o Beeii Bi-
JIIMOCTH, TaK)Ke COBMECTHO ¢ DPHOM) 3alyMbIBaJICA NepeBoj TpakTara JJante «Monapxus» (“De
monarchia”), nyst KoToporo Bsiu. FIBaHOB 1epesioKuJI ¢ JTaTbIHA HECKOIBKO CTUXOTBOPHBIX IIUTAT
U3 PUMCKUX M03TOB (moapobHee: [10, c. 178]).

I5 14 Masi 1920 I. Bsu. MiBaHOB 3akiouus «Jlorosop o6 usnanuu “Komeznuu” Jlaute» ¢ akimo-
HepHBbIM 00mmecTBOM «I311aTebeKoe fieio GbiBInee Bpokrays-D¢gpoH», COMIacHO KOTOpOMy 0651~
3bIBAJICSA NIePeBeCTH B TedeHue TPex JIeT TPH YacTu «BoxecTBeHHOI KoMeuu» B IBYX PeflaKIuaX:
CTUXOTBOPHOI 1 TPO3anyecKoii [39, . 547-548]. OnHAKO TOT/a 3TOT 3aMbICeJ JOBeZleH /10 KOHLA
He 6b171. OKa3aBLIMCh B OMUTPALIUH, [I03T UCKaJI BIIOTh 10 KOHIA 1920-X IT. GUHAHCHPOBAHIE
7151 3TOTO MacIITaGHOTO NPOEKTa KaK B SMUTPAHTCKUX Kpyrax, Tak U B CoBeTckoil Poccuu, HO
GesycremHo. B cBs3u ¢ 3TuM yxe B Pume Bsa. VIBaHOB mepeBest cTHXY I-67 [epBOii mecHn «u-
crunmia» (ony6aukoBausl I1. I9BUICOH [20, p. 128-129]).

306


https://clck.ru/rdMXb

Tekcronorusi. Ucrounukosezene. ITyomukanuu / K.1O. Jlanmo-/JaHuseBcKui

INPUNTOXEHMUE
BsiuecnaB MiBaHOB

<IlepeBon ABYX rn1aB u3 «HoBOM xu3HK» [laHTe Anurbepu>*

XX

Korzia aTa KaHI[OHA TMOJIyYMIa HEKOTOPOE PAcIpOCTpaHeHue, T0BEIOCh
OJIHOMY JIPYTY €€ CJIBILIATh, U JKeJIaHKe Y3HATh MOI OTBET OGYIMIIO ero MpOCUTh
MeHs1, YTOOBI 5T BBICKA3aJICSI O TOM, YTO eCTh JII060BbY. Cy/isi [0 CIIBIIIAHHOMY, OH
BO3JIaraj Ha MeHs HaZleXKIbl, ObITh MOXeT, O0JIbLINe, 4eM KOUX S ObLI JOCTOUH'™.
TTocemy, Tojiarasi, YTO MOCJIe TAKOTO CIABOCJIOBUSA, KaK Ta KaHI[OHA, TIPEKPACHO
6bLIO 6bI CKA3aTh HEYTO O JIFOOBU BOOOIIIE, U, TIOYUTAsE AODKHBIM YTOAUTD ZPY-
ry™, 51 3alyMaJl CJIOKUTh CTPOKH, B KOUX peyb Oblia Obl 0 JIt06BY, U cKa3aj Toraa
HIDKeCTIeyonee:

COHET
JIt060Bb 1 cep/iLie BBICIIEE — OJIHO:
BBl IpaB MyZipet, CHX CJIOB IIPOBO3BECTUTE]Ib.
BbI MBICIIB C IO Pa3yMHOH pasiyduTe Jib?

He Pa3ayduThb U T€X JIBOUX paBHOZO.

TIpupozI0oI0 BIIOGIEHHOIO JAHO
Llapro-AMypy cepaLie, Kak OBHUTeNb.

16  Tekcr raB XX u XXI «HoBoit xu3Hi» [lante B iepeBozie Bsia. ViBaHoBa myGmuKyeTest o
pykonuci: [28]. Bosee paHHUe BapHaHThbI TeKCTa BbIHECEHBI B OCTPaHUYHbIE TPUMeYaHu.

17  Korpa sTa kaHIloHa B HeKOTOPOi Mepe pacIpOCTPaHUIACh CPead HAPO/a, CTy4UI0Ch OXHOMY
ApYTy ee YCIIbIATh U MPHUILIIO eMy Ha MBICIb IPOCHTh MeHst, 4T00bI 51 @ CKa3asl 6 OTBETHUII, YTO eCTh
JT:060Bb.

18  Cyzs 0 yCIIbIMIaHHBIM CI0OBAM, OH BO3JIarajl Ha MeHs HafleXx/bl, 60IbIue, 4eM KOHX 51 ObL1
JIOCTOMH.

19  Ilocemy, mosaras, 4To MOCJIe TaKOro MMEHOBAHHUA [PEKPACHO ObLIO Obl CKa3aTh HEYTO O
M06BY BOOOIIIE, U, JKeJast YCIYXKUTD APYTY,

20  Myzperr oH Gbu, ceil IpaBzbI Bo3BecTHTeNb. / C yLION pa3yMHOM pa3yM pasiyyuTe Jib? /
C mo60BbIO cep/iLie TAKXe CPOTHEHO.
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W ponro nib, HET 5y, CIIAT B qepTore XUTeJIb,

Hacranet CPOK — IIOABUTHETCS OHO.

JKeHo# cMUPEHHOMYZPOIO ITPeICTaHeT,
B3op Mykeckuii neHssA, Kpacora.

XKemnanue poputcsa. He ycraner

TpeBOXUTE cepAlle HeXXHAS MeYTa,
Tlokore He pa36byAuT BIaCTeNMHA.

Tak ¥ KeHe ZOCTOMHBIN JIMIIb MyXX4MHA?,
W3bsacHenne

DTOT COHeT JieUTCs Ha ABe 4acTu®. B mepBoii st roBopio o [lyxe JIto6BH,
IIOCKOJIbKY OH HPHUCYTCTBYET B YeJIOBEeKe KaK CKpbITas CUa*#; BO BTOPOH — I10-
CKOJIbKY €ro CuJia MPOSIBIISIETCS B fIeiCTBUM. BTOpast 4acTb HAYMHAETCS CJIOBAMU:
«JKeHOI0 06POHPABHOIO...»*

XXI

TTocite TOTO, KaK st CIOXKWUI O JII0OBY BhIllle 3aMMCaHHbIE PUPMBI*S, BO3-
’KeJIaJloCch MHe BO C/IaBY IIpeKpacHeieid”” 0GpecTy 1 TaKie cI0Ba, B KOUX 1 [0-
Kaszas 6Obl, KAK MPOOYXkKIaeTcs K Hell aTa J000Bb U KAK OHA He TOJBKO TaM, I7ie
Awmyp couT, ero 6yauT, HO U B cepAlie, HaJl KOTOPBHIM OH He BO306azas, yyofei-
CTBEHHO ero npu3bIBaeT?. 1 4 cKa3as Toraa HibKecaenyolee:

21 CnuT MozioNry B CBOEM JKMIIMILE sxuTenb; / HacTaHeT yac — nopsuraercs oHo. / JKeHoto
n06pOHpaBHOI BAPYT npezcTaHeT, / Yapys B3opsl Myxy, Kpacora.

22 JKeHy nyenser 1o6necTHbIi MyxunHa. , JKeHe npuATeH A0671eCTHEINA MyX)4uHa. | Tak jKeH-
IMHe OTBAXHbIA MUJ MyXunHa. , JKeHe n06e3eH 1061eCTHBII My)XUMHA

23 JIeIUTCA Ha TPU 4acTU

24, TIOCKOJIbKY OH B CHJIA ¢ [IOCKOJIbKY OH B CHJIAX

25  3pnech Bsiu. IBaHOBBIM [PUBOAKUTCS 60JIee PaHHUI BapHaHT [IePeBo/ia Hayasia [epBoro Tep-
1era (MCIPaBJIeHo O3TOM B OKOHYATeNbHOI peflaKIiu COHeTa Ha: «KeHoit CMUPeHHOMYZPOIO...»;
CM. BBIIIE).

26  Kak s roBopwu, o JIio6Bu B ocenHux pudmax

27  MHe BO c/1aBy GaropozHeiinreit

28 e JT060Bb CIuT, ee GyAKT, HO ¥ TaM, I7ie JI'0G0Bb HEMOIIHA, YyAOAECTBEHHO €€ BbI3bIBAET
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JI1060Bb cama B 04aX MaZlOHHBI CBETHT;
U Ha KOTro BO33pUT, — peobpaKeH.
K upyme MUMO KaXXAbli IPUTSDKEH;

Ho o6omper, KOro oHa HPUBETUT?.

ToTymuT B30p, KTO B30p HebGeCHbIN BCTPETUT;
YKOpOM TaliHbIM B Ccepfilie IPUCTbIKEeH?,
ITonuk ropzen. Kak ututh ee? V3 xxeH

Y4acTIMBBIX, KaKasg MHE OTBETUT?3?

KTo cabIman AMBHOM TUXWeE CJIOBA,
3HaJ TOMBICJIOB CMAPEHHOMYZPBIX CJIaZlOCTh3.

BnaxeH Liapully BUZIeBIIUI efiBa.

KoMy x 1Befa ee y/IbIGKU PafioCTh,
JI060BY 4yH0 3HaJ, YTO HU U3PEYD>

YcTam Hesb34, HU TaMATH — c6epe'1b

DTOT COHET COAEPXKUT?® TpU yacTU. B mepBoii 4 roBopio, Kak OHas XeHa
[IePEBOIUT B ZIMCTBYE MPUCYIIYIO eif CHITY, COTTIACHO CBOMCTBY 61aropoHeiieit
YacTH OYell CBOMX. B TpeTbeil s OBOPIO TO JXe caMoe 10 OTHOLIEHHUIO K 61aro-
pozHeiimeii yacty ee ycT. VI MeXxay 3TMMU JByMS YacTsMU COHeTa, [IepBOI0 U
TpeTbeil, oCTaBIeHa BTOpas, Majas, Kak Obl IPOCHTENbHUIIA O ITOMOLIH AJIs
OCYIIecTBJIeHUS U IIpelIecTBYIONel YacTy, U MoCaeAyIolell; HauMHAeTCs OHA
cnoBamu: «Kak 4TuTh ee?..» TpeTbs ke 4acTb HauMHaeTCA €O 0B «KTo cibl-
wair...» IlepBas yacTb NofpasaessaeTcs Ha TPY OTAesid. B mepBoM s roBOpIO, KaK

29  TpemermeT B TOM, KOTO OHA IPUBETHT.

30  Koro xe, B30p IOTyIIUB, He IPUMETHUT,

31  BuUHBI CO3HaHbEM TalHbIM YCTbDKEH;

32 Kakas MHe IOMOXeT ¥ OTBETHUT? . KaK )XeHUIMHBI, KaKasi MHe OTBETHT?
33  V3Bezan craZiocTb yMUJIeHbsl BHOBe.

34 Ho Kro ee ynbIOKy 3peit, JIo60BU

35 Tor 4yzo spen ! Ero xe Hu u3pedb

36 OTOT COHeT UMeeT

37 Wl Mexay aTMMU IByMs YaCTAMH COHETa HaXOAUTCS BTOpast
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BHYTpeHHe TpeoOpaaeTcs WM B CYIIeCTBE CBOEM BbICBeT/seTcs?® i 6ia-
rOyCTPOSIETCS BCE €10 BUAMMOE®, 4TO PaBHOCHJIBHO BouapeHuio JII0OGBU Tam,
rzie ee HeT. Bo BTOPOM TOBOPIO 1 O TOM, KaK MepexoauT B AeiicTBue JIt060Bb
B Cep/lax TeX, KOMX OHasl KeHa BUAUT. B TpeTbeM 51 rOBOpIO 0 GrarozeTesb-
HOM ZefictBoBaHuu JIF0OBH B X cepnax+. Bropoil oTaen HauMHAeTCs CI0BAMU
«K upymieit Mmumo...»; Tpetuii cioBamu «Ho o6omper...».+ Korma moTom si ToBo-
pio: «Kak uTuTh ee? 113 xeH / Y4acTIUBBIX#, KaKas MHe OTBETUT?» — £ a0 IO~
HSITh, K KOMY BO3HaMEPHJICS4® 06paTUThCS € PeUbi0; MO0 MPU3BIBAIO XKeH, YTOORI
OHe MOMOTJIM MHe ee oYTUTh. Korna, HakoHel, 51 roBopio: «KTo cibiman gus-
HOH TUXUe CJI0BA...», 5 OIATh BBICKA3bIBAIO TO, UTO YK€ CKa3aHO B I1epBOii 4acTy,
HO 110 OTHOILIEHUIO K YCTaM U B COOTBETCTBUM C IByMs Ie[ICTBUSIMMU €e YCT: ONHO
13 3TUX JIeHCTBUM — ee ciagyaiinas pedb, Jpyroe — ee AUBHBINA cMeX. TONbKO
0 TOCJIEIHEM YIKe He TOBOPIO, KaK OH ObIBAeT [IefiCTBEHHBIMY B CepLax APYrUx
JIIO/IEN, TOTOMY YTO MaMSTh He B Cujiax cOepedb ee YIbIOKU U UCITbITATh OT TOM
YIIBIOKY BO3JIEHCTBUA.
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38 WM [ienaeTcs NOTeHLMAalbHO

39 MM

40  wim 6IaroycTposieTcst BCe, YTO OHA BUINT,

41 7enaeT IeHCTBEHHOIO, , CTAHOBUTCS IEHCTBEHHOIO.
42  KOUX OHa BUIUT

43 B TpeTbeM s rOBOPIO O TOM BO3/IeHCTBUY ee B UX Cep/Lax.
44  <«Tpememer cepaue...».

45 Kak utuTh ee? 13 MUJIBIX XeH,

46 A J1a10 IOHATB, K KOMY MIMeJl HaMepeHue

47  Kak OH JIefiCTByeT

48  He B cuiax cGepedb ero U UCIIbITAHHOTO OT OHOTO.
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